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teaaons  tor  th«  Stodjr 

■ '  ) 

In  the  swiMr  of  I959  thla  vritar  baen*  IntarMtad  In  tha  pliy 
i^  hj  Ardilbald  MaoLalih.    It  wae  apparant  to  him  that  thla  vaa  «n 
iiqnrtant  play  from  aavaral  vlaw  polnta  and  It  loonad  aa  a  di^Uaaga 
to  hln  aa  a  diraotor.    Ha  aaw  It  aa  a  vahlele  through  «hlah  atudjr  ad 
axparlraant  of  dlraetlng  taduilquas  and  akUla  ooold  ba  afteotad  if 
produood  aa  part  of  hia  Maetar  of  Arte  prograM* 

Tha  vrltar  wonderad  «hat  had  maiim  It  Important  (orltlea  h«l  pralaad 
it  hl^ly)  and  whathar  thera  ni^t  ba  a  relatlonihlp  batwaen  Ita  aueeesa 
and  tha  atyla  la  ittieh  It  waa  wrlttan.    Of  additional  intaraat  vaa 
itethar  a  nodom  voraa  play  might  be  praaantad  eucoaeafulljr  on  tha 
eampia  of  Kanaae  State  Onlvarelty  before  an  audlanoa  of  atudanta  anl 
Manhattm,  Kanaaa  raaldanta.     Finally,  ha  hopad  that  tha  raaolta  of  hia 
atudy  ni«ht  ba  of  benefit  to  othara—atudanta,  aatM*  and  dlraetora— 
through  tha  roond  of  his  flndlnga. 

In  ordar  t*  aaaartain  vhathar  thla  atudy  might  ba  a  duplleata  of  a 
previoua  ona  the  writer  diaokad  Sgggjji  ;onoer«Bht  and  «»e  Bduoatlanai 
£tUU^  Journal  from  1956  thren«^  I96I  far  llatlnga,  but  ao  alnUar 
atudy  had  bean  raoordad. 

In  the  fall  of  196I,  upon  approval  of  tha  Oraduata  Sdtool  and  tha 
Department  of  Spaaoh  of  Kanaaa  State  ilnlvaralty,  thla  writer  bagn 
*A  Production  Study  of  Archibald  "^aoLalaii'a  J.B.* 


The  Po«t  as  Playwright 

Jj^  was  tgr  no  nsans  the  first  saooAssAil  poatlo  drama  In  ths 
Bngllsh  speaking  world.    The  EUsabethai  writers «  notahlr  Jonsona  Maxlowa 
■id  Shakespeare,  were  both  prelifio  nd  ■ueaaMMl*    Bot  their  plajrs 
dealt  mostly  with  histerieai  events  and  characters  fbr  liiich  the  un> 
natural,  easily  reoognlsaUle  blank  -vrerse  was  deemed  appropriate. 

BaAy  Ametloan  writers,  too,  wrote  plays  in  verse.    The  first  pdiy 
written  tf  an  Anerloan  to  be  perfomed  In  A-nerica  Iqr  a  professional 
oonpany,  Jjm  Pr^ee  ££  Parthla.  was  written  la  176?  in  VLmk  verse, 
and  showed  Uie  Influence  of  Shakespeare  and  BeatMnt.^    Other  eaAy 
ameeeafia  and  Inpertnt  plays  in  verse  inolude  lorteaa  the  Uayrer  (1839) 
and  rranoaaoa  ^  iMwin^  (I855). 

By  the  eany  1900'b  reidisn  was  the  standard  style  of  drsna  and 
vateaclaatlve  conventions  abounded,  but  poets  each  as  ManMll  Anderson 
and  Anerlcan  bom  T.  S.  Sllot  ware  leading  the  revolt  for  a  freer  torn 
of  expreaaion.^    In  1935  Anderson's  Wlnteraet  successfully  defied  the 
popular  convention  that  verse  drs^a  should  be  United  to  histerieai 
thanes.    Other  auoeessfol  verse  plays  Iqr  Anderson  incladed  "arv  si 
niWllWl    BlliV'llTtr''  Sii  SaSSSLt  Hl^  Tor.  Key  Ifarne  and  tone  2£  1  Thouaand 

Ana- 

Eliot's  Murder  JQ  ^  Cathedral  (1935)  was  his  first  real  success 
in  the  conblnatlon  of  the^e,  plot  and  style  with  itiieh  he  was  working. 
■JUii  f>»nitt.«<i  £21^  (19<)9)  showed  further  devAopnmt  of  ▼arte  drana  with 
noden  theses  and  characters. 


^;^thur  Hebeen  Qnlnn,  RenreawitatiTO  ATterican  Plava.  p.  l^, 
^SiAif,  p.  U05. 


Tha  etyle  of  th«M  tm  peet>playvri^ts  has  net  ba«n  oonstant  far 
thalr  pHqra  Inolude  llnas  of  ttcn  tw  to  six  boats,  and  ganarally  thej 
h«T«  avoldad  any  atrlet  cadmeo,  allowing  the  line  to  Oow  fNaly.     Gren 
praw  apsMliM  appear  In  their  essentially  poetic  lilaars. 

ArehlMld  HaOLalsh,  tee,  had  experimented  vlth  verse  plays  before 
its*,!  notably  P«nia  and  2bft  £ttl  2£  ibk  Citf.  both  radio  dramas.     His 
poetry  Aso  hftl  ranged  from  two  to  six  beats  and  only  In  J.B.  did  he 
maintain  a  baeio  foiuvbeat  patten  vith  only  occasional  lines  of  tuo 
and  three  ba«t«* 

In  19581  when  jj^  was  produced  on  Broadmgrt  ArchiMld  MacLeltAi 
was  serving  ae  Harvard's  Boylston  Profsssor  of  Itietorle  and  Oratory. 
Re  had  Areaily  eamed  two  Pulltaer  Priceet  he  hKl  served  as  Librarian 
of  OengiM  mA  Assistant  S«oretary  of  Statei    In  addltlBn  he  was  the 
flrtt  Anerlen  nenber  of  UHBSCO.^ 

Vfhy  a  :^an  of  auch  dlstlnetion,  over  sixty  years  of  age,  should 
choose  to  risk  his  reputation  by  a  venture  into  the  norld  of  theatre 
may  have  beat  a  quoation  of  concern  to  aene  of  hie  frleols  Mtd  oOl- 
tannaa.    tppmnatij  he  had  little  to  gain  if  the  {lay  succeeded,  anl 
mwli  U  Iww  If  it  faUed.  ,  .. 

In  an  Interview  with  poet,  OMiald  Hall,  fit,  MMbeUh  «aa  asked  diy 
a  modem  poet  with  a  Tiajor  reputation  should  want  to  write  tor  the 
stage.    His  reiOy  was. 


I  can't  answer  fi»r  anjWM  else.    F!»r  nyMilf  it's  a  vaeatlaa 
of  the  hex*.    The  ham  of  the  lyric  la  Me,  aal  Me  a««M  te  (et 
snaller  and  imre  self  eanselevs  and  more  strident  aa  the  woild 
gets  fuller  end  fuller  of  people  and  things  and  gas  Aines  and 


^BcUane  Wateman,  Satarday  itevleg.  March  6,  1956,  lAilZ. 


•dvertlB»MntSi>-all  the  noisa  and  noneensa.    VOiareas  the  here  of 
•  ifl.ar— •  ^V  in  poeti7  at  Ie«8t>-l8  Hl-n.     Jtat  Hln  la  more  later- 
eating— less  :»«oocupled  with  hl-<iself  anyvajr*^ 

Utter  In  the  same  Interview  Vei^lA  continued, 

One  of  the  pcoblaae  tte  mjbedr  Mrltlag  peeiir  at  thia  tlae 
la  to  find  a  Mana  that  ulU  let  ja«  aqr  ywur  lugrloKl  of  aagrlas— 
that  idll  mat&o  JM  to  ^t  an  payar  #>at  yva  mnt  to  gat  en 
paper,  to  get  Into  imda  ftuA  yan  ant  to  get  Into  aerda.    A 
plajr  vUl  let  ytn  da  that,  ar  aba«a4  If  jea  have  arur  klitd  of 
aontrol  of  the  nedlani.    nrma  la  a  ■ana  af  -«f«Ft«m  jaa  to  aagr 
yvnr  aagr  to  that  Inaglaaxr  mtOimam  iltlch  iaa*t  jtnrmUt  bat 
«hleh  ia  avnetody  «ho  haa  your  questlona  and  ifants  the  tnawaiai 

Vkj  he  «hoae  the  Book  of  Job  ae  hie  aooroe  waa  eziflalnad  tgr  Hatf^Uk 

la  the  fareiwrd  to  the  pulAlahtd  aotloc  edition  of  the  plagr. 

A  naa  imy  be  flwilim  Ur  dvanatlalag  an  Ineldant  flren  the 
bUAa  and  crran  fi»r  nadarolalaK  It  la  the  praoaaa.    But  «hat  I 
have  dana  la  net  ao  aaay  to  amoae.    I  have  oenatruotad  a  medam 
titer  laslde  the  anolant  najeety  of  the  Book  of  Job  mdi  aa  the 
Badaolaa,  thirty  Tears  ago,  uaad  to  build  vlthln  the  tomrlag 
nlaa  of  PtfAjra  their  shaoica  of  gaaoUne  tins  roofed  vlth  fkUen 
atanaa*    Tha  Badaulaa  had  the  >>atifleatlaR  of  neeeaalt7  and  I 
em  tidak  of  nothing  batter  far  ngraAf.    Utan  /aa  era  daAlag 
with  qaaatlena  too  larga  fbr  yoa  ttlA,  navarthAaaa,  alll  not 
laava  jou  alone,  jroa  are  obliged  to  houae  then  eene«her»->and 
an  «a.i  wall  halpa. 

Bit  Juatlfleatlan  Is  still  naoaaaair  nd  naeaaalty  is'stlU 
the  only  justification  I  can  ploftl.    I  badly  oaadad  an  ancient 
vtnatara  In  ahleh  to  bitUd  the  oonte^porai7  play  vhloh  has 
haoBtad  ne  fbr  five  yeara  past  and  the  structure  of  the  poen  of 
Job  la  tha  only  one  I  know  Into  lAloh  our  ">odem  history  will 
fit.  3 

!1aoLelA  la  a  poet  lAo  oondLuded  that  the  experience  he  wntad  to 

oanaar  aaold  be  aapraeaail  an  the  acting  state  more  eatlafaotorlly  than 

en  the  printed  page.    Vnm  the  outsat  he  was  nat  a  nan  dranatlslng  a 

poem  he  had  axlttaBi    he  vas  a  pCLayHrlght  manlpolatlng  eharaetera 


lDon(d.d  HAl,  "Archibald  HaOletahi    On  Being  a  Poat  la  the  Theater,* 
HerlMp.  January  I960,  2ii)9. 

3S3albaU  :4ad:.alah,  Jji^,  Haw  Terki    Sanual  Frenoh,  1958,  p.  6. 


itho  oould  and  vould  speak  tha  Holds  he  areat«d  fOr  tham,^ 

KuSMA'b  styla  of  vritlng  «aa  of  th«  utmost  tnportaioe  to  th* 

flqr*    His  unique  atruetuz*  of  line  and  the  lahsrsnt  cadence  «•«• 

■0  vital  to  the  understanding  of  the  tUty  that  Ella  iCasani 

dlMoted  It  en  BiMdMari  asked  the  author  to  oome  to  the  first 

and  nad  th*  j&agr  aloud  to  the  east.    In  preparing  thsi  Cor 

Ma  Mwlgn  Knan  aqftalaed  «h^  he  had  invited  the  author. 

The  fant  la  that  I*re  asked  hin  to  speak  to  ^wi.  Indirectly, 
bgr  reading  jpod  his  vane.    I  went  jmu  to  feel,  and  I  hellsve  you 
irtll  tMl,  aa  jfou  llstan  to  hln,  that  this  verse,  this  line  of 
his  is  nst  a  fralAan  and  is  not  a  tairdm.    It  la  an  asset.    Hot 
only  ulU  tlM  awHiaa  aojo^  the  langoica  bat  job  aotera  vlU 
find  it  goed  to  wrk  «lth,  a  help  and  a  support.    That's  how  I 
felt  ^en  he  read  the  ^ay  to  me.^ 

John  OBl«n,  Jr. ,  In  |]i£  /iCL  i2£  *««ting  voiced  a  sliillar  opinion 
litma  he  stated  that  not  only  are  llnas  in  varaa  eaaler  to  learn  than 
Uaaa  la  prose,  but  also  they  are  easier  to  recall  after  m  Interval. 
Ra  raportad,  too,  that  In  verse  the  picking  up  of  cues  vaa  aaaiar.^ 

a>t  there  is  more  to  the  vHue  of  poetry  on  the  ataga  than  ita 
eenranlanoe  to  the  astera.    At  tines  it  is  the  only  «agr  that  tha 
author  is  ata.e  to  in  sua  AeatOy  and  directly  \htA  he  wants  to  say. 
When  that  happana  verso  heoones  a  neceaalty.'^    In  thia  sana  Tata  T,  8* 
EUot  stated  that  no  jAay  for  '^idi  prose  is  dranatically  adeqoata 
(hould  be  mitten  In  veree.^ 

Faihapa  it  «aa  a  alnllar  undnvtandlag  of  the  value  of  poatla 


^Hdl,  oa.  jO^i, ,  p.  50. 

ZArehlliSd  Mattielah  and  ElU  Kasan,  "The  Staging  of  a  Play," 

,.  .^  W5?.  511152. 
-.ahn  OO-iian,  Jr.,  Iha  trt  ft  lading,  p.  77. 
2|a«LaiUh  and  KaaanTlISi*  «"?- 

5t.  s.  KLlot,  On  Poetry  andBaata.  p.  72.  .     ■ 


thst  pnaptad  John  Gasaoar  to  write, 

t  •  .tharo  may  vtOl  be  a  future  ftor  poetlo  draut^  If  it 
MVTM  to  illoralitate  niodexn  Ufa  rather  thn  to  obaeore  it  with 
wiwtX  lacdmatioae  or  obscurantist  aatajphysics.    But  the  poet 
amiM  a  atam  discipline  for  the  nodam  theatre.    He  Aould  not 
nHjr  an  traditional  Ulsik  verse,  fbr  axaiiGle,  but  on  an  Idion 
■**  natar  attuned  to  oontciiporary  apaach.l 

This  is  axaotljr  ilict  ;4aflUl*  was  trjiat  to  da.    Ra  me  attanptlac 

to  •lUa-ilaata  aodam  life:*  and  In  J.B.  he  h«l  dantayad  *an  idiom 

«Kl  "letar  attuned  to  oont«Tir«»rar3r  speech,* 

Tou  really  chould  think  about  it  in  tarns  of  the  lias,    tn 
J'Bi  I  did  basin  thinking  about  it  In  t«in8  of  the  line  «k1 
oana  to  the  qarwftnsion,  uhiA  I  goass  everybody  alsa  haa  eana 
to,  that  tha  (l«»^faaat  Una  Jnst  lanH  in  our  Aaarioan  apaach. 
It'a  not  paH  of  aar  lancuaga.    Vto  <tonH  t«ik  that  m^.    tto  da 
howswr  t«ilk~or  ear  tall:  can  be  cisrstallised,  can  ba  ifmpr*— 
la  a  ftar»baat  line. 

I*n  tr]rlng  to  flnri  a  pattern  iliidi  can  ba  heard  oovlngly 
at  a  nonant  of  stress,  but  Utich  wnH  obtrude  to  destroy  the 
ion  oOUoqaUa.  speaeh.    I  want  a  llaa  yMA,  having  bean  once 
aataUUahad,  wUX  be  capable  of  patting  Itadf,  if  you  ^lant  it 
ta  da  SO)  into  hard  lyric  lines,  or  into  softar  lyric  lines  i*ieh 
naverthaiLaaa  dapand  haanrily  upon  tha  pattern  of  the  line,    that 
the  llaaa  itmarl  ba  heard  aa  Unaa  Is  that  I*ve  been  trying  to 
gat  at  la  gj^   itet  I  do  think  that  Uie  line  In  J.E..  noat  of 
tha  tlia,  (toaa  «hat  I  wnt  it  to  do.^ 

There  is  a  ftirthar  asaat  to  writing  drana  in  veree  rathar  than 

la  pmaa.    It  la  a  richer  rneans  by  ttiidi  a  nan  can  rAate  hie  sraotlaaA 

asqwrlanee  to  his  aodlanoa  which  heXpe  then,  too,  to  axparlanaa  U 

vicarloualy.     Cliaiaatta  Ua.  la  i2aiL  Intamrstation.  exiaalaad  tha 

aaational  aspect  of  poetry. 

Poatry  is  probably  most  often  inspired  ty  an  anotlonSl  urge 
an  tha  pert  of  the  writer.    A  naais  amotions  are  desOly  tied  np 
with  nd  oftan  dlotatad  by  hla  phlloeophy  of  life,  his  set  of 
▼aloaa  about  hl'waiLf  and  about  the  paoiOe  with  whom  he  assodataa 


•Ml  tha  things  «lth  %lilah  he  Is  surrounded.!- 

MMLelsh  was  enotlonilly  Involved.    He  vas  obsessed  ly  the  thou^ta 

•f  •eoctraordlnary  disasters  that  had  befallen  lanklnd  In  the  ten  of 

CtftMn  xaan  Just  past.  "2    Ha  vas  oonoemed  that  thousands  of  Innocent 

psopHe  had  been  nialned  or  destroye-l.    He  thought  of  Bailln,  London,  and 

KlroAlna.     He  wondered  v*y  their  peofae  had  been  made  to  suffer.     And 

he  thou^t  of  Job,    This  was  the  experience  he  wanted  to  ahare,  nd 

prose  Just  was  not  fbrcefui  or  versatile  eaMi«h>    So  hla  fAagf  mm 

written  In  varsea  .   '"""'  .   . 

The  difference  between  the  pouer  of  prose  and  poetry  Is  one  only 
of  degree.    Poetry  Is  the  lost  condensed  and  ooncentratal  fow 
of  lltavsttm,  saying  raost  in  the  fawest  wnber  of  words.     It  Is 
a  langoag*  lAoaa  Individual  lines,  either  because  of  their  ovn 
brlllianoe  or  because  they  focus  so  peverfVilly  what  has  gone 
before,  have  a  hi^or  voltage  than  -loet  language  has.^^ 

ait  not  only  is  poetry  -noi^  powerftil  beoause  of  concentration. 

It  la  the  laaguata  of  experience,  which  is  ^*at  'fatielA  needed.    In 

an  article  in  the  Saturday  RbvIbw  he  vnrete. 

The  knoidedge  enbodled  In  ani  conveyed  ty  aelance  is  knowledge 
about  experience.    The  knotdedge  expressed  in  poetry  Is  knowledge 
of  experience. 

Poetiy  presents  the  Instanoe.    Poetry  galna  knoid.edge  of  the 
chaoa  and  oonfoslon  of  the  woxad  t^  Inpeelag  an  order  upon  It 
i*lch  leaves  It  still  the  chaoa  and  ttie  oonfUslon  Oiieh  it  ndLly 
is.  .  .In  poetry-j.ln  the  greatest  poetry—eoroerlenoe  as  It  la 
nay  be  possessed.'^ 

In  this  manner  the  poet  Is  aotuaOly  oonrmnloatlng  more  dli«otly  than  la 

prose  for  In  poetiy  he  Is  not  tdklsg  about  something,  he  is  preeeatii^ 


ICharlotte  Lee,  Oral  Interoretiition.  p.   39lt. 
^all,  2E«  £ik'  P*  50. 
^aorane  Pamrina,  fiaj^  sDl  Sense,  p.  10. 

'^Arohibd.d  "iBcLeiah,  "The  Proper  Poae  of  Poetry,"     Saturday  Haneg. 
Hard)  5,  1955,  38i'i9. 


the  Tei7  esMnoa  of  that  something. 

In  addition  to  studying  poetry  in  drama  and  its  advantages  to  an 
«thor,  this  writer  also  investigated  to  find  rfiether  the  book  of  Job 
had  been  used  as  a  basis  for  any  plays  other  than  'UoLeleto's  J.B^ 

Plays  Based  on  the  Story  of  Job 

To  the  knowledge  of  the  writer  four  plays  on  the  Job  situation 
have  been  publishedi     all  were  written  in  some  form  of  vorae«    Thornton 
Wilder*  8  H^t  thou  Consiiered  ^  Servant  JobT  is  quite  short— only 
three  *iaU  pages—and  surprisingly  has  nothing  whatever  to  do  with 
Job.    Instead  the  author  has  boiroued  the  question  fron  chapter  2, 
verse  three  of  the  Book  of  Job  and  misptwi  It  to  a  new  situation.     In 
hie  play  *«i  the  day  -vhen  the  ooaa  of  God  oarne  to  present  thvnselves 
before  SatKi.  .   .Christ  Also  came  among  theni"  and 

Satan  (aald  unto  Christ)  Whence  conest  ThouT 

Christ  (anamred  Satan  and  said)  Frot^  going/  to  and  fro  in  the 
earth,  and  from  walking  up/  and  down  in  it. 

(And)  Satan  (Said  unto  cairlst)  Haat  Thou/  considered  my  servant 
JudasT  .  ,  . 

This  leads  into  a  discussion  of  Christ's  nlssion  on  earth  wherein 
Satan  rUloaes  (3irlst*s  defeat  and  death.     Then  Judas  enters  and  is 
praised  by  Satan,  but  he  casts  away  the  silver,  rejects  Satan,  and 
mounts  with  Christ  "to  their  due  place  and  Satan  remains  to  this  day, 
unco-nprehendlng,  upon  the  pavenent  of  Hell."^ 

In  Robert  Frost's  slyly  humorous  play,  ^  Maemie  of  Reason,  "an 


iRalph  E.  Hone,  ajfl  Voioe  2ai  fli  Jiia  vailrawindi     The  Book  flf  J2I1, 
pp.  256-258. 
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md  Wife  are  dlscusBlng  a  twe  Al*  Is  burning  nearby  i*»«n  they  notice 
so^eone  caught  In  the  branches.    Wife  says,  "It's  Qod.     I'd  know  Him  by 
make's  picture  *iy»*iere."    Then  Frost  has  Rim  pit*  up  a  pre-fab 
thrme  (idilch  later  collapses  under  Him).    Thus,  reigning  over  this 
•fair  oasis"  He  Is  approached  by  ''an  (Job)   and  Is  asked  why  all  that 
suffering  had  to  be  and  *y  he  had  been  ohosen.     Ood  ansuars,  "I  vas 
Just  showing  off  to  the  DevU,  Job,  .  .  .Do  you  -iilndT"    The  repartee 
oontlnuss  for  a  i4ille,  Satan  shows  up,  and  he  Is  teased  by  Ood  as 
being  ",  .  .unhappy.     Chur*  r.eglect/  and  figurative  use  have  pretty 

Will/  Reduced  hlii  to  a  riiadow  of  himself."     Job,  too,  ridicules  hln 
as  "easy  to  see  through."    Wife  gets  her  Kodak,  arranges  them,  nd 
In  the  conclusion  says,  "Sow  If  you  three  have  settled  anything/  You'd 

as  veil  s-^llo  as  frown  on  the  oceaslm."     Frost  eondudod  by  indleat. 

Ing  that  he  had  Just  wrlttwj  another  chapter  to  the  ancient  story  by 

his  parwithetloal  expression,  "Here  endeth  chapter  forty-three  of  Job," 
The  question  posed  In  this  ia.ay  was  the  sane  as  In  J.B ^rfiv 

good  men  raist  be  made  to  suffer—but  It  was  stated  nore  humorously. 

This  modem  peen  preceded  na<a.el*'8  lur  a  decade.^ 

Thj»\Tgjgedj  of  Job,  adapted  from  the  Hebrew  by  Dr.  H.  M.  Kallon, 

Is  In  the  fom  of  a  Qreek  tragedy.*    It  Is  a  veiy  authentic  dramatlaa- 

tlon  of  the  Book  of  Job  (A-ierloan  Revised  Version)  In  that  It  faithfully 

retells  the  Bible  plot  with  a  idnljiium  of  originality  on  the  part  of 

the  adi^er. 

The  characters  tron  the  Bible  an  Jeb,  nifhu,  BUdad,  Zophar, 


^jai^.  ,   pp.    260-274. 

=¥hiio  M.  Buck,  I  jnaawr  al  iM  ihaaixt,  pp.  i43i-ii»7i. 
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md  Ellhu.    Others  Includ*  •  ohoras  of  prlesta,  two  characters  \ho 
narrate  the  prose  of  the  prologue  and  epilogue,  and  The  Voice  out  of 
the  Whlrlidnd. 

Part  of  the  text  was  created  tijr  the  drtnatist  anl  certain  aoai^o 
daiTleea  audi  as  a  ll^tnlng  storn  and  colored  altar  anoke  uere  in» 
troduced,  Iwt  generalljr  the  text  is  strali^t  from  the  Bible. 

Althou^  Dr.  Kallen  teried  this  plajr  a  tragadjr  it  is  not  an  ideal 
tragedy  t^  Aristotle's  standards  tor  it  ends  happily  for  Job  and  his 
fMLmds.    Alt  it  renalns  an  interesting  wark  in  its  form  and  scenic 
directions  as  trail  as  its  faithAiUness  to  original  story  line. 

ijSf  ^  Ardtiibald  MaoLeish,  is  a  nodem  reconstruction  of  the 
Btory  of  Job.     ait  rather  than  introducing  a  character  to  narrate  the 
background  of  the  stoiy,  he  created  tw>  characters— Zuss  and  Nickles, 
broken-down  actors  peddling  popcorn  and  balloons  In  the  circu8-^*o 
project  one  part  of  the  story  thread  by  taking  on  the  identities  of 
Ood  and  Satan  and  \t\o  subsequently  direct  the  catastrophes  as  th«y 
occur.    The  drsna  beoones  a  play  within  a  play  when  J.B.  (Job)  and 
his  fa'nlly  enter  the  scene  and  sit  down  to  a  Thanksgiving  feast. 

Soon  the  oenflicts  gain  monMctu-i  as  Oood  vs.  Svll  battle  verbally 
flnr  oontrol  of  the  man,  md  as  J.B.  struggles  with  Fate.     In  swift 
succession  the  calamities  are  reported.    Two  children  die  in  an  auto 
accident;  a  eon  dies  in  a  vart  a  daughtsr  is  n^ped  and  iiurderedi  anl 
the  final  act  of  violence  occurs  tAen  an  ezFOLoslon  rips  the  city, 
destroys  J.B.'s  wealth  and  hoio,  and  kills  his  last  child.     Suffering 
intense  pain  fron  bums  resulting  from  the  blast,  J.B.  still  answers, 
■Blessed  be  the  name  of  the  Lord,*  i<ian  his  wife  Sarah  pleads  that  he 
'Corse  Ood  and  die."     In  desperation  and  bitterness  Sardi  leaves  and 
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J.B,  Is  left  tarrlbily  alone.     Soon  three  cleverly  conceived  Co^fortara 
appear— a  '!arxl6t,  a  peydilatrlst,  and  en  orthodox  preacher— each 
professing  his  own  -nodem  brand  of  salvation.     But  J.B.  will  hav* 
none  of  these.     He  rejects  their  "oonfort"  bat  he  cries  to  Ood  for  en 
answer.     And  Uie  answer  oo'iiee,  bat  It  Is  not  lAat  he  expected.     "WIEUC 
VtSt  THOO/  WHEN  I  LAID  TUB  TOOHDATIONS  OF  THE  SARTHT   ...»     Then  the 
voice  oo^-nands  hl-n  to  "DBCK  THTSELF  SOW  WITH  MAJESTY  AHD/  EXCHiENCY/ 
AHD  AHRAI  THISBLF  WUH  (a/>Kl  ANO/  BKAOTT.    .    .    /IHHI  WILL  I  ALSO  CONFESS 
UHTO  thee/  THAI'  THINE  OWN  RiaHT  HAN3  CAN  SAVE/  THEE." 

J.B.,  cowering  under  this  "Ighty  Voice,  repaies  "1  KNOW  THAT  THOO 
CANST  DO  EVERX/THINO.    .    .   AND  THAI  HO  THOUOHT  CAN  BE  WITH/  HOLOEU  FROM 
THEE/  WHEREFORE/  I  ABIOR  MTSELF  AND  REPEDT."     Then  ao:ne  Nlekles*   anenr 
reaction,  "pious,  oontenptlble,  goddam  sheepi"  and  Zuss'  Joyous  retort, 
".  .  .   .The  wonder  and  the  "lystery  of  the  universe,/  Beauty  beyond  the 
feel  of  fingers.  ..."    VStUe  Zuss  mtd  Nlokles  quarrel  about  the 
Justice  of  the  outcome,  J.B.  begins  to  regret  his  subulssion  but  re- 
members the  words  "THINE  OWN  RICHT  HAND  CAN  SAVE  THEE,"   and  bgr  a  supreme 
effort  rises,  is  healed,  and  rejects  both  Zuss  and  Nlekles.     Sarah 
rvtunis  and  they  set  about  to  begin  again,  beoaase 

We  are  and  that  Is  all  our  answer./    We  are  and  what  we 
are  can  suffer./    But.  .  .  what  suffers  loves./     And  love/  Will 
live  Its  suffering  again,/.  ...  and  stUl  live.  .  .  stUl 
love.l 


of  J.B,, 


-'-The  above  quotatlflns  are  Arom  the  SwnMl  Frenoh  eotlns  edition 
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Thwi*  of  .y.g. 

•b  th*ne  Is  Hainan  Suffarlng  and  how  ona  group  of  people 
iaCt  with  It.     Understanding  this  the^o  vae  basic  to  understanding 
the  laay's  ^nood  and  the  various  conflicts  involir»l.    There  are  three 
beslo  eonaiets  possible  In  every  playi  J.B.  Involved  all  threet      an's 
relationship  to  raanj  man's  relatlmahlp  to  srtLft  and  the  most  basic 
one  In  this  play,  nan's  relationship  to  Ood  or  Fate. 

]Lt£i.  Is  an  experience  play,  not  a  thesis  play.     MacLelah  inslsteil 
that  he  hal  not  set  out  to  prove  anything  but  rather  to  share  his 
questions  snd  feelings  about  man  and  about  Ood,    The  play  does  not 
prove  a  point  about  either  one.     But  It  does  lUuainate  an  experlsice— 
an  Inner  ej^perienee  of  living  todqr.  .     ' 

Beleoted  History  and  Representative  Criticism 
,       .  of  Proiluetlons  of  J.B. 

The  OTlter  felt  that  a  certain  understanding  of  the  background  of 
the  laay  was  necessary  to  his  preparation  as  Its  director.    Re  thero- 
ft»r»  studied  as  many  critical  comments  on  the  lAay  as  he  was  able  to 
locate.     He  learned  that  MaoLelsh  h*!  originally  conceived  J.B.  as  a 
one-act  radio  play  to  be  perfomed  on  BBC  whldi  had  earlier  produced 
hi«  IgJiX.  S£  1  SiiX.-     But  as  the  play  developed  It  grew  Into  a  fUU. 
length  two-act  play  with  a  prologue.     Sy  the  tine  he  was  satisfied 
enough  with  the  play  to  release  it  ft>r  publloation  in  the  fall  of 
1956,  Ha<d.elah  had  rmrltt«i  It  three  tlmM,^ 


Isaturiav  Bevi^.  Septeniber  1,  1956,  39 1 7. 
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Th«  play's  first  acted  porfbwane*  wm  «t  the  Ttls  IJnlvsrsltjr 
Theatre  In  Sew  n«ven,  Connetlcut,  April  22,  I958,  with  Tale'a  <lr*n« 
held  F.  Curtis  Canfleld  as  its  director. 

Representative  of  the  positive  response  this  production  stl-rolated 

are  these  selected  cotroents  by  reviewer  Charles  A.  Fenton. 

^  sapei4>  eraftssianshlp  "'acLel*  maintains  the  intrioaolos 
of  his  sltuatlon—a  play  within  a  play— ai  three  levels  of  maanlag« 
the  theatrical,  the  actual  and  the  real. 

It's  a  tonic  too,  it  seens  to  -^e,  to  witness  in  "'acLelsh's  con- 
tinued and  meaningful  productivity  a  denial  of  the  historical 
and  critical  dog^a  about  the  preiature  collapse  of  literary 
talent,  that  is  said  to  oocur  within  all  A'lerloan  literary  genera- 
tlwis. 

Commenting  upwi  iwdlenee  reaction  to  the  play  Fenton  reported 
that  some  in  the  audience  objectjjd  to  having  their  emotions  manipulated 
so  expertly,  \nt  that  this  reaction  indicated   'acLelrfi's  theatrical 
success.    He  concluded  that  J.B.  was  sooi  theatre  and  that  MacLelab 
had  diaplayad  gmulne  intelleotual  substance.^ 

Saturdanr  Review's  corraentator,  In  regard  to  the  production. 


Tale's  scene-design  instnictor,  Donald  Oenslager,  has  created 
a  translucent  blue  tent  which  requires  only  a  change  of  lighting 
to  trweforii  itself  fron  the  anpty  circus  to  the  star-filled 
universe.     Onder  Dean  Curtis  Canfleld 's  direction,  the  young 
actors  perforn  with  intelligence,  honesty,  and  skill. 3 

But  in  his  enthuslaan  for  the  production  he  was  objective  eneug)! 
t«  observe  that  the  play's  oonstpiction,  not  It's  perfomanoe,  that 
had  the  -wst  roo^  for  i-nprovenent, 

Tora  Driver,  reviewer  for  the  Chrietiy  Centuyv  was  not  as  eager 


laiailes  A.  Fenton,  nation.  May  10,  1958,  186«U25. 

-Venry  Hewes,  »Yob  is  for  a  Very  Hi*  Man,"     Saturday  Review, 
May  10,  1958,  in  122. 
'*Li>a.  clt. 
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to  heap  praise  on  the  ^ay  and  Itc  performance  as  ''^'r.  Hewes  had  been. 
He  erltldssd  it  as  being  too  humanlartlo  and  that  Tfadittlsh's  change 
ft<»n  a  religious  i^ane  to  a  humanistic  plane  vluriog  Uia  play  was  a 
serious  drwatlo  flavr.     He  observed  that  ''acLeleh  had  probably  found 
hinself  too  deep  in  religious  IratSLications  and  had  needed  to  revise 
his  resolution.     "*.  Driver  concurred  however  with  Hewes  In  his  dlstlnot 
approval  of  Donald  Oanalager's  set.^ 

Five  nooths  after  Its  opening  at  Tale,  the  sane  group  acted  J.B. 
In  the  Antericim  Theatre  at  the  Brussels  tJniversal  and  International 
EKpoaition.    So  reports  of  those  perforneneee  were  located  by  thla 
writer. 

Producer  KJLtroi  de  Ujgre<  ir,  had  vlamd  the  Tale  productlmt  and 
had  promptly  approached  MaoLei*  for  coTnereial  production  rights* 
with  the  result  that  on  December  11,  1958,  the  play  opened  at  Broadwqr'e 
JOTTA  Theatre. 

Hot  ell  reaction  to  the  play  was  Tavor&Vle,  but  those  i^vlewers 

dio  voiced  negative  opinions  were  in  tJie  sniill  minority.     And,  it  is 

Interesting  to  note  that  this  snap  was  not  represented  on  any  one  of 

Hew  York's  leading  dally  newspapers.     Also  of  interest  is  the  fact  that 

these  reviews  were  written  from  three  to  five  weeks  after  the  play's 

opening  perCbm.ance.    Of  the  negative  views  represented  here  Harold 

CluTnan  of  the  Hat  ion  'nagaelne  was  pert-.aps  the  nost  extreme. 

What  Is  wrong  with  the  play  is  that  it  contains  no  peepHe, 
no  vine  situations  and  ultt'^ately  no  poetry.  It  la  an  abstrac- 
tion of  drama,  as  the  charaoters  ai-o  abstractions  of  people. 


Iron.  Driver,  »Clean  Mi»«,«  Christian  Centurf.  June  11,  l958t 
75«693. 
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.  .  .the  play  Is  a  guttering  generalltyi  It  off  era  llttla  but 
a  show  of  proftindity.-'- 

Henry  Haweat  writing  for  the  Saturday  Reviyw.  voiced  ta  apparent 

reversal  of  position  trm  hla  earlier  Yale  review  nhon  he  reported 

that 

As  a  nember  of  the  minority,  I  can  only  say  that  J.B.  is 
an  adtiirably  big  atte'tipt  to  understand  iiodem  -nan's  relation 
to  Qod,  but  one  whi*  adds  precious  little  to  nhat  has  already 
been  said  more  beautifully  In  the  Bible  or  "wre  provocatively 
by  other  ;nodem  thinkers  on  the  subject.* 

He  Justified  hla  change  of  nind  by  oondenning  the  revised  version 
fbr  Inferring  that  Ood's  answers  to  Job  were  unsatlafactory  and  that 
we  answer  ourselves  by  our  wllllngneaa  to  accept  no  answer. 

Theophllus  Lewis •  writing  Cor  the  Catholic  magaeina,  Anerlca. 
also  reported  that  J.B.  was  inferior  to  the  biblical  atory.     He  called 
the  jUtv  •  'dolorous  tale  of  sufferljig'  and  remarked  that  it  waa  con- 
•Iderably  reduced  In  stature  and  spirit  from  the  biblical  tale.     The 
laok  of  rtliglous  -nood  he  blamed  partly  on  ELU  Kaian'e  direction. 3 

Rapraaautative  of  the  other-itnded  reviewers  was  this  reaction. 

In  verse  that  is  both  aavagely  rugged  and  soaringly  lyrical, 
'^acLelA  brings  Job  to  the  re«lleation  that  Ood's  ways  are  not 
to  bo  justified  by  nan,  but  that  in  man  hinself—with  his  uncon- 
querable will  to  go  on  loving  and  living— Qod  is  iiade  lanlfeat. 

As  news  about  J.B..  even  without  newspapers,  spread  throu^ 
Haw  York,  the  theater  box  office  was  beseiged  md  a  great  play 
was  on  its  way  to  being  a  great  hit—proof  that  the  puUlc  ap- 
preciates exceptional  merit.'* 


^arold  Cluman,  MiSBt  J«nuaTT  3,  1959,  I881I9. 

'^enry  Hewes,  "A  'linority  Report  on  «J.B.«,"  Saturday  Review. 
Januaw  3,  1959,  Wizg. 

^eophUus  Lewis,  America.  January  24,  1959,  188:19. 

•"Job's  Ordeal  in  Great  Play,"    Life.  Decenber  22,  I958,  451 
171. 
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John  Oassnari  •  Harvard  dramatist.  Whose  name  has  long  be«n  asso. 
elated  vith  the  theatre,  reported,  ".  .  .the  presentation  of  'J.B.' 
has  bean  a  salutary  act  idilch  adds  mub  dignity,  even  a  little  luster, 
to  the  Broadtray  stage.  .  .  .*^ 

The  dean  of  the  Hev  Xork  drana  critics  added  his  reaction. 

,  .  .Mr.  HaCLelah  has  written  a  fresh  and  exalting  morality 
that,  has  great  stature.     In  an  Inspired  perfomance  yesterday 
ovwilng.  It  seemed  to  be  one  of  the  nenoratae  works  of  the  century 
a*  verse,  as  drana  nd  as  spiritual  inquiry. 

In  eveiy  respect,  J.B.  Is  theatre  on  Its  highest  levrt..^ 

John  McClain  of  the  Journal  fcTerlcan.  reporting  on  the  overall 

effect  of  the  production  and  the  acting  of  the  three  principal  rolea, 

callod  J.B.  the  best  play  of  the  seaeon  to  date.    He  praised  Its  peetlfi 

pwer  and  the  three  male  leads  as  very  outstanding  theatre.-' 

Jehn  Chapnan,  rtoiiv  Haiei  Rlcharl  Wattt,  Jr.,  £aatl  Winter  '^««"« 

Herald  Tribune;  and  Robert  Coleiian  of  the  SSJ^  'Irror    reported  very 

farorable  reactions  to  the  pa.ay,  but  to  quote  them  all  would  prove 

too  repetitious.     However,  the  review  by  John  Chapian  is  included, 

in  part,  because  It  represents  the  positive  extreme  of  the  reaction 

to  the  play  on  the  part  of  the  theatre  critics. 

I  r»>i«iiber  a  line  tnm  Archibald  Mad.el8h's  play,  ijSt,, 
which  Alfred  de  Llagre,  Jr.  preswited  last  evening  at  the  AST  A 
Theatre.     I  c»'t  renenber  who  spoke  it  on  the  stage  or  i«»«t 
connection  It  had  with  the  events  of  the  •noment.     But  the  line 
was,  "Beauty  beyoivl  the  feel  of  flngera.*    Thl«  is  a  description 


Ijohn  aasaner,  'BroKhnqr  in  Review,*  Educational  Theatre  .^<?urnal. 
'Ur(tii  1959,  lli3>l« 

iOroeks  Atkinson,  "Theatrei  "acLaiahta  •J.B.*,*  Htt ZUJl  Ulltt' 
Daewber  12,  1958<  reprinted  in  ]]ss  Xsik  QUHta  t^OiSM'  SmiSBa 
\9S8.  191170. 

3john  •oClaln,  Journal  A-ierican.  Daoenber  79,  1956,  reprinted 
in  Son  laS^  Theatre  (?ntlcB'  Se^^ffiffi  U^>  19t\(9. 
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of  the  play  Itself. 


It  1«  a  lovily  w»rk  vhleh  singe  of  the  unoonqueraKle  nobJlity  of 
men's  spirit. 

The  omvas  goes  up  and  the  actors  fall  Into  ia.aoo~hat  soon 
the  actors  stop  acting  and  beoome  so  real  they  make  you  vant  to 
cry. 

The  setting  by  Boris  Aronson  goes  beorond  reality,  liildi  It 
riMold  do  In  the  Ideal  theatre.    It  Is  sl^nple  enough,  as  It 
VtrttclMS  the  canvas  of  Its  circus  tent,  but  It  seams  tp  oentala 
vlthln  It  the  iihole  and  Inspiring  uorld  of  man.^ 

Robert  Colrnan  reported  a  very  favorable  reaction,  bat  of  parti- 
cular Interest  to  this  writer  was  his  final  statement  as  he  vlaved 
the  Id-ay's  future  In  tor^s  of  Its  Sevi  Tork  audience.     "We  suspect  that 
KadiOlsh's  philosophical  theatre  piece  will  have  a  limited  appeal.*^ 

Mr*  Colenan's  prophetic  statement  proved  to  be  Inaccurate,  for 
the  play  anjoyad  a  tan  month  nm  on  BroKlway  bafbre  going  on  an  extended 
tour  of  the  Jnited  States.     Colenan'e  assui<ption  however  was  probably 
baaed  on  his  own  egcperianoe  In  observing  the  type  of  fare  the  theatre 
andiance  generally  preferred. 

KacLeiah  had  previously  aaaljrawl  this  aadlanee  anl  had  reeordad 
his  ini»W8slMis  in  the  foreviord  to  an  earlier  publication,  22i£  Cradle 
)l^^  riQck.    He  also  suggested  liiat  needed  to  be  aocanqiliahed  l^r  an 
artist  before  his  work  ooold  be  fully  i4>preclatad.     Apparently  his 
analysis  was  correct  and  his  renedy  suooessful,  for  J.B.  enjoyed  t 
Sttooossltil  run  of  tan  Tenths  before  it  went  on  the  roKU    A  portion 
of  that  feraword  is  recorded  here  to  indicate  his  an^sis  of  the 


Ijohn  Ch^nan,  "'J.B.i  Inspiring  taotle 
December  30,  1958 i  reprinted  in  Maw  Tark  Theatre 
1252,  19t68. 

Zjtobort  Coleinan,  "MacLeish's  'J.B.'  at  AHTA  Theatre,"  JJaUs 
Mirror.  December  30,  1958,  reprinted  In  JJjai  York  Theatre  Critloa* 
Bawiawa  19 -iS.  I9il£9. 
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worldly  widlenca  and  hla  suggMtad  renedy.    It  alw  exemplifies  his 
writing  In  a  non-dranatlo  nadtttn. 

The  worldly  aadlenee  Is  not  htnan.     It  Is  not  a  collection 
Of  mm  «j(l  HOnen  sitting  in  their  seats.     It  Is  a  creature  In 
Its  own  dimensions.     It  anmrers  to  the  definition  of  the  Tory 
T*o  said,  "Tour  peojie.  Sir,  your  peoiao  is  a  great  bosst." 
Tour  gudlonee  is  a  great  beast.     It  Is  a  beast  esnsusl,  cruel, 
and  alert.     It  is  a  beast  that  waits  In  darioasB  as  the  solder 
waits,  watdilng  the  stir  within  a  little  Aaft  of  llcht.     It 
i»  •  baast  that  hungers  secretly  as  the  panther  hungers,  stir- 
ring aoftly  In  the  narrow  poo"!  of  its  impatience.     It  la  a  beast 
that  ola-nors  greedily  as  Tonkeys  clanor,  barking  voraciously 
fr»n  safety  In  the  trees.     It  Is  a  beast  of  one  desire  and  that 
desire  is  to  ttA. 

If  you  are  courageous  and  sleep  well  you  nay  turn  softly 
T^en  the  lights  are  down  In  any  Broadw^r  theatre  awl  see  this 
nonster.     It  Is  a  rionster  of  -lany  faces  Alch  are  dJ.  one  faoet 
of  many  bodies  viiidi  are  all  one  body.     It  Is  a  nonster  with 
the  faces  of  aging  wvien,  their  oollapead  breasts  sluing  "Hake 
me  feel."     It  is  a  "lonster  with  the  bodies  of  tired  men,  their 
shoulders  back  against  the  pllait  ifl.uBh,  their  knees  thrust 
forward  fbr  the  thou^te  to  toudi  theia.    It  is  a  rKmster  xdth 
the  qras  of  the  defeated  yoangi  the  young  girts  cheated  of  the 
iMnMnt  ilien  the  mild  theuld  have  been  realt  the  young  men 
cheated  of  thvtselves  and  Impotent  in  everything  but  malice. 

It  is  this  monster,  this  audience  both  greedy  and  inert, 
both  inpotent  md  sensual,  that  mist  be  killed.     It  nust  be 
killed  because  so  long  as  it  lives  in  the  dark  silence  of  ita 
seats  nothing  true  or  noble  can  be  shown  upon  the  stage.    It 
must  be  killed  bscause  it  is  greedy  only  for  its  own  gratifica- 
tion and  beense,  being  greedy,  it  hates  and  will  destroy  rfiat 
cannot  be  devoured.     Most  of  all  it  hates  and  will  destroy  a 
work  of  art.    For  a  work  of  art  is  not  a  prey  it  can  devour.     A 
work  of  art  is  not  a  i-iorsel  of  Indulgence  to  be  sucked  between 
the  toeth.     A  work  of  art  is  a  hard  and  tooth-breaking  fact,  l(jr 
no  nerves  or  Kloo<I-vesfflels  to  be  -setabolieed  into  gratification 
and  satiety.     A  work  of  art  is  a  finality  as  atrtnal  as  a  r^ani 
TTor©  actual  than  lost.     A  work  of  art  is  a  flntfLlty  with  which 
a  -.an  can  only  malte  his  peace  i  with  whl*  a  nan  alene  and  never 
an  audience  can  find  a  peace  to  sake. 

What  is  necessary  therefore  ftor  the  playwright  rfjo  wishes 
to  write  truly  snd  honestly  and  In  fbn  of  art  is  to  destroy  his 
audianoe.    Uhidi  neans  to  destroy  its  quality  of  aadianoe  wid 
ehange  it  back  to  ^en  and  vonea  ■s*io  will  think  and  Judge.    What 
la  neeessaiy  is  to  charge  the  audience  to  laen  and  wonien  a«*l' 
oonpel  these  ••'.an  and  women  to  make  tews  with  *at  they  •••.'' 


"I -'^k 

■"•Archibald  Hatielsh,  Foreword  to  "The  Cradle  Will  »}<*,•  l(i|\ 

printed  in  ^ga  Thaatrea  for  Old,  pp.  ^vSfi-^S?.  f  ^ 
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This  phlloeophy  appliad  directly  to  i^    laoLel*  want«l  an  audl- 
WM  ilio  wold  "think  and  judge."    This  meant  that  as  a  successfai 
j^Ugrwight  he  must  appeal  to  the  ladlvlduail  in  the  aadlenoe,  not  the 
audlenoe  as  a  mass,  a  collective  "beast."    He  nuat  have  ooooarMd  \3lth 
the  noted  British  philosopher,  Bortrand  RussdJ.,  t*io  said,  "To  boliove 
that  there  can  be  good  or  evil  in  a  collection  of  human  beings  over 
and  above  the  good  or  evU  in  the  varloae  individuals,  is  an  error. "1 
To  change  his  audlenoe  frora  a  beast  to  man  and  wwen  •*©  would  think 
•nd  Judge  It  «aa  naeeMaiy  to  present  an  intaUectual,  not  just  ano. 
tlttial,  theme.    The  viewer  had  to  be  "i*le  to  Identify  vlth  the  hero  of 
hla  stoiy,  and  that  hero  had  to  think.    The  vletier  had  to  oonclud?, 
either  oonsoiously  or  stibewselously,  "I  w  like  J.B."    To  aAleve 
this  he  (Aose  an  hlstorlesa  event  *lch  he  b*Ueved  pardiJasi  cm 
aoeiety  and  our  tine.     For  the  mjae  viewer  he  presented  "a  perftct 
and  an  uprl^t  >iian"  as  ■nodea— a  nan  tilth  a  lovAy  \dfe,  fine  hmlaon* 
children,  position,  wesilth,  and  spiritual  security.    Wio  of  ua  wwld 
not  be  like  hlrat    For  the  feratae  vieBer  he  presented  a  pretty  wman, 
Sarah,  loved  bp  her  husband  and  her  family,  and  rich  In  the  material 
things  that  are  deaignad  to  make  wmen  happy.  . 

The  disasters  rfilch  befdl  these  characters  are  disasters  with 
i*jl<*  the  r»dem  play  viewer  Is  wsil  acquainted.    The  questions  Job 
■akad  are  questions  asked  today,  the  answers  are  the  sane,  and  the 
ooraibrt  wa  receive  Is  no  greater  than  Job's. 

it&i.  i»  •  thinking  man's  ;a«ort  the  plagr'a  dianoten  are  made  to 


^  ^iFranklyn  S.  Hal-^,  3^^  laa^ssO^^  SD^  PglO'TllU'?  MiOOi, 


think  about  important  things.    Throu^  skUlAil  nanipulatlmi  of  lilentl> 

flcatlon  procasses  the  aodlarto*,  toOi  is  caused  to  think.    This,  the 

writer  feels,  is  one  of  the  most  basic  reasons  fbr  the  play's  appeal 

to  ■idlences  all  over  the  norld.    Here  uas  a  pltomrl^t  who,  like  a 

gsed  speaker!  snalyzsl  his  audience,  discovered  the  best  approadi  to 

that  audimoei  presented  his  naterial  uell.  snd  succeeded  both  as  a 

pQ«t  and  a  ptL^wrl^t.    He  succeeded  even  though  Sew  Tork*8  leKllng 

nmmttptxu  uere  closed  bgr  a  strike,  and  the  pile^  vas  danied  this  Itii- 

portant  ^lediisn  of  oonminication  until  Osoenber  29  ^«n  they  resu-ned 

publication.  '    .  ,, 

HaoLeidi's  rtaotlon  to  the  strike  and  to  another  torn  of  oonw 

mmlcation  ^ich  cane  to  his  aid  vere  recorded  fay  Donald  Heill. 

I  had  bean  asked  three  or  four  weeks  befbre  to  go  on  Dave 
Qarrovray's  tAawlsien  show  the  next  naming,  and  I'd  aoeepted, 
under  the  urglngs  of  our  pgressoan.  iilthout  stopping  to  think 
^at  I'd  say  if  the  play  mre  a  flop.    Tou're  on  Dave  Oarrovay's 
ti\o«  and  he  ssys  to  you,  "Wall,  I  see  nobody  liked  your  play." 
Uhat  do  you  siq^    I  got  up  the  next  rooming  early  to  go  on  over. 
I  hadn't  quite  taken  In  the  ni^t  before  What  the  various  critics 
had  said.    I  knew  that  Atkinson  was  favorable  but  not  diat  he 
had  said.    Well,  they  put  ne  in  troat  of  the  lights  and  they 
Started  ty  reading  the  Atkinson  review.    There  vere,  oh,  twelve 
aaeonds  ^en  I  thought  I  vas  about  to  veep  from  coast  to  coast.^ 

The  following  May  'tr.  VacLeidi  «as  amrded  his  third  Pulitzer 

Prise,  this  tine  fior  drama,  but  he  uas  still  not  oonpletely  satisfied 

with  his  play.    In  June  of  1959,  after  six  months  of  evaluation  and 

writing,  another  revised  script  was  subraitted  br  MaciLelsh.    That 

version  was  piUarsd  throughout  its  Broadway  run,  on  its  tour  of  the 

United  States,  and  waa  the  version  used  as  the  basis  for  the  K^tate 


■J 


production.  .    . 

With  thl«  uadorstandlng  of  gone  of  tho  history  of  the  plfljr,  the 
writer  vas  ready  to  begin  another  phaee  of  praparatlon  fbr  his  ota 
prodnotlon* 


PRSPAHIHO  FOR  PBODUCTIOH  > 

Designing  the  Production 

Tha  sattlnff.    In  preparing  fbr  the  ptoidctUm  th«  director  red- 
iced  that  he  vmO-A  need  to  piUn  hie  setting  belbre  the  jUt^  oould 
•ctuslly  be  put  Into  reheareals  so  that  the  oast  could  loam  ganerA 
blocking  ilong  with  lines  and  Interja^tatlon.    He  therefore  set  out 
to  prepare  hins«lf  for  hia  duty  as  scene  doeigner.     In  Seanarv  na«*|m 
^  iM  Amateur  SimSit  I'Vsderldi  and  Fraser  direct  that  "in  ap!>roa<ih> 
ing  his  Job,  tha  designer  must  begin  lAore  the  director,  the  cast, 
and  tha  tedmlcal  departnents  OX  beglai  the  script  of  the  jSlV  to  be 
perfl»ined,»l  and  as  this  wrtter  studied  the  script  he  observed  that  tha 
oiroos  setting  fbr  this  plajr  vaa  neces8ai7  to  both  the  plot  develojnont 
and  the  eharaotorieation  since  there  were  nu-'jerous  allusions  to  the 
circus  surroundings.     "IneOly  ha  roasowod  that  there  were  Um  altwma- 
tlves  from  tiiieh  to  dioosei    he  must  either  design  a  sot  vhidi  was  m 
lllusiwi  of  a  circus  tsnt  (as  the  previous  designers  had  done)  or  he 
oonld  create  a  non-lUusoiy  setting  vhioh,  nevertheless,  could  effec- 
tively enhance  the  production,  '  '  <     ' 
Mordeoai  Gord.ik  defined  the  Illusory  setting  as 

«w  i<ti«h  attampta,  ftoidanantsOly,  to  deceive  tha  aanaea  of  the 
^^l«ioa.    It  tries  to  owwlnoe  the  spectator  that  tha  stage  events 
Mtieh  he  is  vltnessing  are  not  rosily  events  co  the  sttga  having 
a  sequence  plmned  by  stage  workers,  but  they  are  rather  a  sarlaa 
of  natural  or  phenomena  ervonts  unrelated  to  the  stage  and  vloiied 
by  apeotatora  In  the  theatre  as  If  by  accident. 2 


3. 


IPrederich  and  FVaser,  SSSOSa  SUim  SSSC  ^  Anat^pr  Stage,  p. 
2Kordeoai  Qorelik,  gaa  Theatres  for  Old,  p.  27.      \i 


The  decislfln  on  design  uas  affeated  by  numerous  elerients  inong 
ililoh  wera  pdaoe  of  produetlan,  oost  of  laterieast  and  practicability. 

It  vas  detemlned  that  All  Faiths*  MeTOirUl  Chapel  iras  to  be  the 
laace  fbr  presentation  and  this  deteimlnatlon  prompted  the  other  de- 
dalons.    The  OiaptO.  is  a  slipdy  but  beautifully  designed  tiianber  snd 
It  ■— «ed  Inpreper  to  "cautter"  It  idth  canvas  and  ropee  «hl*  ^lould 
h*r»  been  necessary  in  m  Uluaeiy  set*    Therefbre  in  planning  the 
scenery.  It  was  the  dlreetor's  vlsh  to  oraate  a  setting  vJileh  iwuld 
not  be  datpt-nental  to  the  eia^o  beauty  of  the  structure  but  ^Idi 
WMld  be  a  lOayiAae  one  vith  at  least  three  acting  areas  and  a  number 
of  acting  levels.    There  was  no  ••nagio"  number  of  levels  absolutely 
naMttuy  to  the  production,  but  the  dlreotor,  In  the  course  of  his 
piwnlng,  reoogniaed  that  a  variety  of  levaia  wuld  give  his  actors 
m*  greater  ft^edom  of  action  anl  ?!ianouverabiHty  *i<*i  wwad  enhance 
the  perfornmce  and  ultlnataOy  aid  In  its  reoeption  by  an  cRidience* 

Conoemlng  the  tnportance  of  levels  this  writer  learned  that 

oftan  a  dlreotor  would  give  his  good  ri^t  am  for  a  level,  if 
OBljr  rtght  Inches  high,  on  shl<*  to  place  his  *lef  character 
in  hla  ecene  of  cllaaBc    The  nore  characters  In  the  cast  and  the 
bigger  the  scenes,  the  more  t-nportant  are  levels  to  variety  in 
oo-iposltion,  fbr  there  ere  more  people  to  spread  around  the  stage 
in  pleasing  pictures.     EspeolaUy  dees  this  occur  in  alnost  any 
of  the  noorealistlc  drffnao,  but  even  in  the  reaiietle  plays  it 
is  aorprislag  how  often  the  eievar  designer  wlU  find  aoccuses 
tor  giving  t*e  director  difftawjt  levels.    And  the  satiafactlon 
of  It  ia  that  the  ranrd  ta  not  aU  fbr  the  director,  because 
the  doalgner  invaritWly  fJada  that  his  set  also  Is  nu*  better 
In  oonqpoeltion  for  the  use  of  different  hel^te.l 

tod  so  a  staple  tat  functional  set  with  a  variety  of  plu^las  areas 

levais  was  the  ofajeot  for  this  production. 


,  ■li'[ 


iFVederloh  and  Fraser,  afi.  staf .  P.  38. 
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Of  course  the  basic  Tood  of  tha  play  hwJ  long  be«i  of  oonsldoratlon. 
Throughout  nost  of  tho  play  a»e  prevalllnf;  nood  Is  one  of  tragedy. 
"Amn  are  a  fsw  light  scenss'—the  first  part  of  tho  prologue ,  anl  iMwt 
of  the  Thankagiving  dinner  scene—Jjut  the  basic  iiiood  is  tragic.    Thero» 
fore  the  director  needed  to  create  a  set  proper  to  that  mood.     Turning 
once  agaiii  to  Saanery  Jj^g^jg^  ho  learned  that  "vertical  lines  are  used 
In  exalted  tragedy  aaoh  aa  gjnff  buCi  ^^  heavy  horieontal  lines  fOr 
hoptiLww  tragedy  as  bttBC  Depths."^    Since  throughout  raoat  of  the  play 
J.B.*a  situation  a!>pears  hopeless,  a  predominance  of  heavy  horizontdl 
Unas  ware  incorporated  Into  the  4aslgn«    Beuevert  at  the  end  the  nood 
changes  to  aocaltatian«  and  since  *the  perch"  was  a  desired  area  ^« 
Indude  for  blocking  purposes,  the  vertical  lines  were  eilsn  incorporated 
through  the  use  of  the  pulpit  vihich  vas  part  of  the  equipncnt  of  the 
Chapcil  stage.    The  decision  to  change  the  perch  to  a  pulpit  vas  sup- 
ported by  this  statement  tiw.  Scenery  DgsjQ^. 

Oftenttnes  tha  designer  Is  not  content  vith  reducing  the 
fOr^-.E  of  realise  to  their  essence,  bit  decides  dellbarately  to 
change  the  realistic  for-.s  to  nonreallstlc  ones  \4il«h  will  in- 
terpret the  {}lay  in  a  -nore  individualistic  stjvle.    His  notivation 
for  the  change  must,  of  course,  spring  fron  the  script,^ 

Another  reason  fOr  dianging  the  perch  to  a  pulpit  was  alnply 

that  it  nade  good  aanse.    The  pulpit  r«nalned  recognisable  as  audi 

and  It  vas  in  keeping  vith  the  Chapel  atnosphere.     farther,  it  vas 

occupied  throughout  midi  of  the  play  W  Zuss,  the  character  portraying 

Ood|  and  thus  added  enifiesls  to  both  his  character  end  his  lines.     The 

pulpit  was  turned  about  vith  the  lectum  facing  upstage  and  the  long. 
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curved,  open  railixts  taoisg  domatac*.    Thle  railing  vae  bwdced  with 
hesvy  pasteboard  to  nask  the  jwlplt  landing  vbere  the  tw>  ■uaske 
and  oosta-nee  uere  kept.    This  masking  also  aided  in  maintaining 
the  upward  B«nep  of  the  vertlctO.  line  and  added  mass  to  the  8truo» 
tnre. 

Three  levd.8  alreattr  ndsted  in  the  atag*  Itsalf—the  carpeted 
area  in  front  of  the  stage,  the  stage  proper,  and  the  altar  lev«l— 
each  ulth  a  seven  Inch  rise.    To  this  stage  was  added  a  platfbm 
tvAve  feet  long,  three  feet  wide,  and  alghtean  Inohes  high,  diloh 
extended  dlagomtlly  tron  up  left  to  doun  left.    A  tw»8t«p  unit  ran 
Vbm  lancth  of  this  level  and  the  conbinsd  units  served  as  Nloiaes' 
prlnary  acting  area.  -^ 

ZusB»  area  consisted  of  the  large  pulpit  lounted  up  right  center 
on  an  eighteen  Indi  hi«h  level  Oilch  ran  to  up  right  stage  than  n» 
tflad  to  the  Chapel  mil  at  down  ri«ht  stage.    To  this  levd.  was  Kldad 
a  tWB-etep  unit  litich  nade  it  easily  aooasslble  hgr  Zuss  and  afforded 
him  a  rarlety  of  sub  leveas  «i  iliich  to  work.    Both  of  these  plat- 
tenia  ware  ^.askad  on  the  visible  sides  with  heavy  pasteboaira  end 
the  entire  unit  was  painted  reddish  brown.    This  hAped  to  establiah 
the  heavy  horlcontal  lines  tfclcb  vera  necesaary  to  the  loecd  ^t  Ui« 

These  two  major  areas  were  restricted  mainly  to  Zuas  and  NioKlee 
and  occupied  left  stage,  right  stage  and  upstage  generally.    There 
remained  a  large  center  stage,  the  third  basic  area,  mad  It  was 
reserved  prlnarily  fbr  scenes  involving  J.B.     In  arriving  at  this 
atrangftnent  the  director  consulted  a  nunber  of  sources  to  datenina 
the  relative  atr«gth  of  each  acting  area.    Fkederloh  atd  Fraser 
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raservad  certain  areas  fl>r  spaelfle  typae  of  scenes  A    rfiereas  Jrtm 
Oasaner  called  this  praetlee  "nonsense.  "^    The  auUiors  of  a^ani 
2])Ciys  Practice  ccnpronlsed  the  Issue  by  Indicating  that  so-is  areas 
ware  weaker  than  others  but  that  tliese  ireakneesea  oould  be  overooae 
ty  the  use  of  levels,  for  «x*nple.3    They  all  i«r««d  that  dowi  center 
was  the  harshest  and  strwigest  area,  usually  reserved  for  scenes  of 
intense  conflict  and  dlmax.     f'lost  of  the  scenes  of  conflict  Involv- 
ing J.B.  ware  ae  locatodi     the  scene  tihere  the  police  officers  bring 
wrd  of  hla  daoghteriB  dacthi  the  soldiers  reporting  his  son's  deathi 
and  hie  "dung  heap*  scenes  were  SU  staged  there.    Al-nost  all  the 
remainder  of  J.B.'s  personal,  inward  conflict  scenes  were  WLoeked  In 
center  stage.    This  nade  It  necessary  that  the  entire  center  area  be 
loft  free  tron  any  penment  set  pieces.    Thus  the  levels  ■mre  neoes- 
earUy  placed  in  the  left,  rl^t,  and  up  stage  areas.    The  pulpit  waa 
FOLooad  up  rl^t  eanter  to  help  balance  the  mass  <m  left  stage  eo^poaod 
•t  the  organ  and  organ  pipes  which  oould  not  be  properly  -Jiasked.     Con- 
sideration of  those  necessltleo  remated  in  the  final  stage  arrangement. 

With  tha  Betting  groundwork  planned,  the  specific  blocking  fell 
into  plaoe  quite  naturally.     Zuss,  team  tha  polplt  up  right  emter, 
directed  the  disasters  as  they  befell  J.B.,  down  eanter  below.     Down 
left  MM  uaad  for  the  pilot  to  get  a  picture  of  the  f«nlly<s  horror 
opoo  laamlne  of  the  death  of  two  chlldrwi.    Staged  <»i  the  steps  to 
J.B.*B  imaginary  front  door.  It  was  also  handy  to  the  down  left  exit 


^5n  aasanar,  i'«rin«4|^f>  ^{^S  flav.  p.  290. 

XaffiMT,  Saldan  and  SaH-nan,  ^j^am  Theatre  Praotiep.  p.  100. 


i*j«re  th«  reporters  had  to  l»at  a  hasty  retreat.     Dowj  ri^t  was  faiiOy 
neutral  ground  used  ty  Zuss  prliarlly,  but  also  ty  the  Women,  Hlckles, 
and  J.B.    This  arrangonent  provided  a  set  that  was  very  easy  to  work 
with,  and  enhanced  fluidity  of  -loveioit,  good  balance,  airi  fine  picture 
ewposition  which  were  rather  easily  maintained. 

itfifc  is  certainly  not  a  realistic  play  in  the  usual  s«nse  of  the 
word.     Its  events  and  situations  are  nothing  riiort  of  phenomenal i 
therefore  a  realistic  style  of  '>slgn  would  have  bean  out  of  place. 
the  Rotate  production  fell  so-neahere  in  the  non-illusory  area  of 
design  but  to  be  ™ore  specific  than  to  say  this  la  difficult.    In 
dealcnlng  his  set,  the  director  had  reallaed  that  "a  good  designer 
rarely  sets  hliself  down  deliberately  to  design  a  play  in  one  style 
or  anotheri  rather  he  desl^s  the  setting  as  he  feels  It  should  be 
done  for  the  best  interpretation  of  the  play.'^    He  therefore  chose 
to  fidloH  a  ft-eer  j?)proa<*  to  «>e  problefi  of  design.    He  felt  that 
It  would  represent  a  challenge  to  create  a  set  which  was  flinctlcmal 
md  believable  but  i*lch  was  not  merely  a  reproduction  of  the  aettlag 
seed  on  the  lale  and  Broirfway  stages. 

One  of  the  final  elements  to  be  considered  under  design  was  the 
•rr«>g»Tient  of  general  properties.    Sevan  stools  and  a  taWLe  were 
neeeesai7  to  the  Thanksgiving  dinner  scene.    These  items  h«l  to  be 
»»Mle  enou*  to  be  rwved  about  the  stage  tor  various  scenes.    The 
•tools  were  no  problen  since  they  were  naturally  li^t  in  weight 
but  the  table  had  to  be  large  enou^  to  aoooimodate  seven  persons 
•Bd  •  fHU  set  of  service,  yet  lii^t  anottgh  to  be  aeved  ty  the  two 

IprederlA  and  Phaser,  ag.  si^,,  p.  23,  '  f }    '  ' 
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naids  ilto  actad  aa  prop  glrla.    This  pro\lea  vaa  solved  }iy  using  a 
six  inch  platform  three  feet  wide  and  fire  feet  long  aa  the  table 
top  lAildi  was  mounted  on  top  of  two  light-weight,  narrov,  pasteboard 
boxes  reinforced  with  ll^t  wood.    This  arrangSTient  afforded  adequate 
support  end  yet  it  was  easily  and  quickly  dleaesffntled. 

The  taiae  top  served  a  dual  function.     In  planning  his  action 
tfaa  direotor  ULeoked  J.B'a  dung  heap  scenes  down  center  lAera  they 
naturally  played  beat,  but  in  this  position,  and  on  hia  knees,  J.B. 
was  hidden  flrom  part  of  the  audience.    To  ovaroone  this  preblen,  and 
to  help  to  represent  hia  isolation  frora  the  rest  of  the  world,  the 
direotor  used  the  taULe  top  for  J.B.'s  "dnag  he^."    Ihia  aoene  Is- 
nedlately  followed  the  last  scene  In  tiiidi  the  table  was  uaed  and  so 
the  anall  platfom  was  functional  for  both  purposes. 

'^1°''-     'Hie  problem  of  color  in  the  design  was  a  ninor  one.    The 
upBtaga  area  ia  flailed  in  natural  stone  and  the  sides  of  the  audi, 
torlum  and  the  atage  woodwork,  Including  the  pulpit,  are  finished  in 
a  ll^Jit  tone  which  mat*  it.     The  beais,  extending  from  the  floor  up 
the  walla  and  across  the  top  to  support  the  roof,  are  flnitfced  in  a 
reddirfi  brown  tone  whidi  is  conplenentary  to  the  natural  stone  flnlA. 
In  order  to  create  a  finiAed  set  which  oorripiemented  thia  basic  achvne, 
the  designer  had  only  to  paint  his  levels  and  the  nasklng  naterial  to 
mat*  the  reddiah  brown  beams.     Burnt  Sienna  plgsient  was  uaed  fbr  thia 
purpose.    The  stools  and  the  table-lung  heap  were  painted  the  saiie 
oolor.     Plor  variety  of  colors,  a  white  table  cloth  was  used  on  the 
table  and  a  wide  variety  of  oelera  la  ooatumea  and  personal  propertiea 

was  uttllaed,  .  'r 
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Lighting.     Lighting  for  this  ;Aay  was  one  of  Its  nost  Intarastlng 
wpeets  in  tha  t«dmlcal  ar«a.    Thar*  were  no  stage  lighting  Instru- 
ramta  in  tha  Chapel  and  It  was  therefore  necessary  to  Inport  than 
flpo™  the  'Jnlversity  Audltorlin.     Thirty-foot  pipe  standarlB  vara  erected 
yertioally  In  front  of  the  two  huUdlng  bea.TS  limedlataly  dowi  stage 
of  the  acting  araa.    The  baans  serred  to  help  nask  the  Instni-^ents 
front  audience  view.     Since  the  portable  dln-nlni;  device  svailable  was 
linltad  in  eqiaoity,  it  vas  nace!>8«ry  to  -nlnlnlM  tha  number  of  apets 
usad.     Three  750  watt  d.llp80idal  type  spots  and  a  500  watt  rresnel 
spot  ware  nountad  on  eac^  of  tha  standards  to  flimidi  the  general 
lighting.    They  d.so  served  as  specific  ll^t  sonreas  and  could  ba 
controlled  in  pairs  fbousad  on  specific  areas.     After  sone  experi- 
nantlng  it  was  determined  that  tha  right  stage  InstriTnents  should  be 
equipped  with  nadlum  blue  gelatins  and  the  left  stage  Instrunents  with 
atrav  gelatins.     This  provided  an  adoquate  base  lighting  for  all  the 
an>«taga  scenes.    A  red  spot  was  foouse<l  on  the  area  in  front  of  dovn 
oantar  stage  where  the  Qlrl  ^ayed  nost  of  her  soena  with  niddas  and 
tha  Reporters.     A  blue  spot  was  usad  on  the  front  door  area  diara  sona 
evening  scenes  ware  pdi^ad* 

In  addition  to  the  general  ll^tlngi  two  "specials"  ware  uaadi 
onei  a  red  spot  Wiloh  hit  J.B«  suddenly  in  tha  dung  heap  scene  then 
gradually  faded  out  aa  tha  saeondf  a  blue  spot,  faded  In.    These 
special  spotlit  ts  were  -nountad  hl!;^  In  the  beans  above  the  dovm 
oantar  area.    Control  for  all  lifting  was  handled  froii  the  off  left 
wing  and  a  great  versatility  was  adilsved  with  aadi  set  of  Xl^ta 
iadivldualljr  oontrollad. 
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Pip*  stmlord  with  thra*  750  watt 
spota  mi  Ma  500  watt  spot. 
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t  ^mm^  effncta.     Incidental  music  and  sound  effects 

laigrod  B  very  iTportant  role  la  eetaBllshlng  the  proper  nood  toe 

evnetX  scenes.    A  speolgl  tape  recording  of  the  naslo  used  In  the 

BroadiMor  production  naa  rented  fop  thi*  purpose.    Two  twalve-ln* 

qpMkwrs  were  -rwunted  hl^  in  the  bems  of  the  audltorim  one  «» 

•Ithar  aide  of  the  playing  areai  a  stereo  jlagrer  furnished  the  poijw 

and  control.    Two  creir  raenbers  var*  aaaiffiad  to  this  operation  fi>r 

the  entire  perfbrnanco.     In  addition  to  the  raislc  on  tape  the  director 

otlllaed  a  recording  of  airplanes  dropping  bombe  to  n»re  clearly  ex^ 

plain  the  oaiUM  of  the  explosion  Aleh  ruln»l  ti»e  olty.    The  script 

had  never  ni»de  clear  i<iat  the  oaue  had  teen  anl  aa  a  result  some  of 

the  eailler  productions  had  explained  it  as  an  earthquake.     A  bonbiog 

seemed  both  rrore  dranatlo  and  more  appropriate  in  this  modem  tragedy. 

JiaatjBifr    ^  selecting  the  oostuTies  for  this  play  the  director 

agumlned  the  Broadway  jjroductlon  for  Ideas  since  the  script  was  very 

vague,  describing  only  generally  liiat  the  oosta-nes  were  like.    He  did 

feel  that  cesto^ies  should  bo  both  repreeantatlve  of  the  character  md 

noed,  as  wdl  aa  appropriate  to  the  damanda  of  the  script.    The  direo- 

tor  ma  pdaaaad  to  find  that  hla  Idaa  ooinelded  with  that  of  Ella  Kaa« 

1*0  stated  that  he  wanted  his  oostnnes  to  be  a  "mask*  Ibr  the  eharaotert 

and  explained  this  mask  as 

an  aocaggeratlea  of  the  rnost  Aaraeterlstle  aspect  of  a  oharaetar 
•  •  tf  ■>  angfavatlon  liiidi  Aiminatee  dLl  nontypiod  aapeeta* 
It  Is  a  nattar  of  a  narrow  saleetlea  aiceept  that  becmae  It  la 
narrow  it  gBM  dMp.    It  Is  a  preUag  and  finilly  a  selection 
fbr  e«<a>  dharaeter  of  his  nest  ^irploal  (Jharaoteriatic,  nd  raa» 
dwlBK  that  nd  ealjr  that  into  olathee.    It  is  a  costune  ihl«h 
ivaiakaa  tnm  m  tndlaaoe  a  amlle  of  recognition,  the  reoosnltlon 
ttat  aaMthlag  la  balnc  r«*Maad  aa  iteiUMntal.  .  .  ,  aa  thootfi 
— ' —  U  a»  wU  «h«MB  and  a*  thawMijiV  unified  that  It 
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oatB  to  the  essence  of  a  AarMter  nd  Imrim  cniTthlne  Ase  out,^ 
This  wu  a  difficult  god  Ibr  an  «Enateiur  director  to  adilenre  since  his 
dioiee  of  costunias  nost,  because  of  a  snail  tmdget,  be  llialtad  to 
personal  clothing  of  his  actors t  a  small  costume  varlrohs  and  friends 
tnm  ^i^on  oostunes  -ti^t  be  berroi(ied«    Gut,  having  swt  his  gaU,  the 
director  began  by  snalyElng  too  of  the  principal  roles*  iWr»  Sass  and 
Ki^aes. 

Ib  the  first  scene  Zuss  and  Nicldes  appear  as  clroua  vendors.    Th* 
RMst  typicd.  costuiM  ippaarsd  to  bs  iliite  vending  jackets  tAildi  were 
borrowed  ft«n  the  K-State  'Jnion.     Zuss.  the  mere  dignified  of  the  tnoi 
«ore  dBj4c  trousers  and  a  iliite  dress  Airt  and  tie  under  his  Jaoket. 
Kiotiles,  «ho  later  portrays  the  Dsvllt  vas  dresB«l  In  tlaek  liiidi  has 
traditionally  been  "the  synbol  of  ^oon,  death,  .  .  .t<iystery  and  erll.'^ 
His  oostune  consisted  of  slacks,  tux^eneek  awMtar  and  sneakers.     In 
later  seanea  ha  denned  a  black  Td.v«t  c^ie  lined  vith  reel  satin,  an- 
other tradltiandl  ■Devil*  oostune. 

DeeignJjig  Zuss*  robe  me  at  first  a  problvn.    1i<iite  sewied  nest 
saintly,  yet  inappropriate  to  this  particular  dtaraoteir.     Finally  a 
pirple  robe  trimed  In  black  and  gold,  (01  regal  colors,  was  desleoed. 
Hot  only  Has  it  appropriate  but  it  Also  added  a  needed  variety  to  the 
nnge  of  colors. 

The  director  desired  to  have  J.B.  and  his  fanily  to  look  like  a 
family  so  a  color  sohv^e  was  planned  for  than.  Heuaver,  having  thw 
dressed  in  the  sane  color  sswisd  too  extrwie.    He  therefore  dressed 
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tha  teyi  andl  J.B>  in  ohareoal  bronn  sultBt  which  all  the  aotors  owMd, 
tod  dark  tiaei  tha  girls  and  Sarrfi  vore  blue  dreasee  vlth  ItiLue  bows 
In  their  hair. 

In  a  subsequent  some,  J.B.,  relaxing  In  his  luxurious  hone, 
were  a  plaid  s^ioklng  Jaoket  tAiile  Sarah  was  dressed  In  a  neutral  neg> 
llgee.    Returning  trorn  the  theatre  J>B.  was  dressed  in  a  suit  and  top 
ooat  while  Sarah  wore  a  long  white  evening  dress  with  heels,  gloves 
and  a  ftir  stole.     In  the  final  scenes,  both  were  dressed  In  soiled 
whites,  white  to  synbollte  their  virtue,  and  soiled  beosuse  of  the 
demands  of  the  script.  ':    .      .. 

The  itessmgers  ^)peared  in  various  guises i     first  as  soldiers 
la  nnlfoms  borrowed  ftan  the  Ki.state  Mllitair  Science  Qepartmtntt 
then  as  police  officers  In  uniforms  borrowed  from  the  ^tanhattan  Police 
Department.    Th^  next  appeared  In  the  traditional  dress  of  reporters-* 
cooked  hats,  sloppy  jackets,  press  cards  and  camera.     For  variety  one 
wore  a  blue  jacket  and  the  other  a  brown  one.    Throughout  the  play 
they  wore  amy  trousers.    In  their  final  seme  they  appeared  as  Civil 
Defmse  workers,  and  were  dressed  in  black  slickers  borrowed  Aram  the 
Fire  Department  and  white  helmets  bearing  the  ClvU  Defense  emblan. 

The  Maids  wore  black  uniforms  and  ^Ita  aooassorles.    The  Olrl 
wore  red  shoes,  a  flanlng  red  dress  and  a  dlnmond  bracelet,  all  synboli 
oomnonly  associated  with  such  a  character. 

The  Co^fbrtors,  too,  were  dressed  to  represent  their  professlma. 
BUdad  mre  work  clothes  and  a  leather  jacket.     Ellphaz  wore  a  dark 
business  suit  and  a  top  coat  thrown  over  his  thoulders,     Zoitav  vu 
dressed  in  •  faded  prleet's  frock  wltheut  a  oollw. 

The  Women  wore  a  variety  of  dark  colored  cost^qnes  selected  because 
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of  their  raggednoss  and  gennral  lack  of  "quality."    Two  of  than  wore 
hattigear—Bottloelll  wor«  a  aoarf  in  the  Italian  fadilon,  and  Murphy, 
tha  Irlah  woman,  vore  a  battered  hat  Vhidi  looked  aa  though  it  night 
have  come  atralght  froT.  Ellia  Dolittle's  wardrobe. 

All  the  eostunes  uere  correct  and  attractive,  and  the  director 
ma  pdaasad  that  so  little  expense  had  been  necaeaary  to  obtain  then. 

Cutting  and  editing.     In  the  course  of  his  production  preparation 

and  atudylng  the  script,  the  director  had  oonoluded  that  the  acting 

version  with  which  he  was  working  could  not  be  followed  faith  fiaiy  In 

the  new  physical  situation  Iji  whldi  the  plqr  would  be  (aaead.    He 

therefore  sought  authority  for  his  decisions  to  cut,  edit,  and  reblook 

itiioh  he  fAt  would  be  necessary.     FVom  the  book,  See^err  £||j0i  f|pr 

tjia  Ar-.ateur  Stage,  ho  took  th»  r'jjre.rtlon,  "A  designer  m^f  Ignore  the 

author  or,  when  necessity  daraands,  even  cut  or  rewrite  sone  of  the 

script."^    The  writer  was  further  encouraged  tgr  the  Invitation  flpon 

Daliiian  to  the  director  to  adapt  a  script. 

OeXj  a  veiy  egotistical  author  regards  his  text  as  final  and 
inviolable,  or  supposes  ht-netUt  Infallible  In  the  flatter  of 
foresight. 

It  -lay  irell  be  that  the  greatest  service  the  director  can  render 
the  author  la  to  adapt  the  text  to  the  new  situation  In  sudh  a 
way  that  the  message  of  the  play  nw^  not  be  lost.  2 

With  these  professional  opinions  to  support  hi-n,  and  a  necessity  to 

do  so,  the  director  felt  Justified  in  doing  some  selective  altering 

of  the  published  aoript  fbr  a  better  adaptation  In  its  now  situation. 

Ssv«T«l  dements  contributed  to  a  decision  to  nake  the  dianges 
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in  th«  script.    The  plajr  was  desired  to  open  vlth  two  roustabouts 
preparing  the  elreus  at-nosphare  by  raising  the  csivas  of  the  t«nt,    ,. 
securing  various  ropes  and  talldiig  about  their  Jebs«     It  also  Included 
«  prop  -HD-nan  and  girl  ttfio  brought  on  the  table  and  stools  and  \tio 
"dressed  the  stagei*    The  new  set  made  the  roustabouts  unnecessary 
■ad  sines  they  and  the  prep  glrt.8  ware  nerely  theatrical  innovations 
of  Xasani  unnecessair  to  the  {Aot«  the  director  onltted  them  from 
the  play<    The  stage  vas  prepared  before  the  audience  arrived  and  the 
pity  began  with  the  entrance  of  Nlckles  and  2uss>  thus  saving  about 
eleven  minutes  of  playing  tine  tnd  presenting  idiat  the  director  felt 
WM  a  stronger  opening.  ',     ;■  \   .  ■ 

The  second  major  script  change  was  at  the  end  of  aot  one.    The 
|)9.ay  had  been  designed  to  broak  ?.t  *hn  end  of  the  scene  In  \Aleh  the 
explosion  occurred.     At  that  tine  J.B.  was  on  his  knees  crying  to  Ood 
to  show  hln  hla  guilt.     It  us9  r.  v^ry  ntrong  emotional  scene  and  made 
a  good  place  fbr  n  break.  If  one  were  necessary.     Kazan  had  realized 
the  value  of  canylng  over  the  act  and  had  tried  it  for  a  few  nlghta 
on  its  Broadway  run.  bat  found  that  the  audience,  accustomed  to  an  aot 
break,  beoasr.e  restless,  so  he  and  MacLel^  decided  to  break  the  action, 
Thia  writer  agreed  with  Strindberg,  quoted  by  Qerelik  in  Ijg^  Theatre^ 

for  Old.  \*ien  he  wrote,  ,  V'tvi. 

'  ■    "i '  ^  ■ 

"•I  have  come  to  fear  that  our  decreaslnc  capacity  fbr  lllusien 
might  be  unfavorably  affected  by  intsmlsslons  during  which  the 
spectator  would  have  time  to  reflect  and  get  away  from  the  sug- 
gestive Influence  of  the  authorJjypnotlst. '"1 

The  writer  feared  that  a  break  would  be  detrljn«ital  to  the  ef fact 
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W)1(A>  had  Just  been  established,  and  that  height  of  aniotlon  would  be 
difficult  to  achieve  again  quloKLy.    He  therefore  onltted  the  act      .  • - 
break  and  carried  the  action  over  Into  the  next  scenoi    The  overall 
playing  time  was  thereby  cut  to  one  hour  and  forty  nilnutes,  only 
sll^tly  longer  than  the  average  length  motion  picture.     The  actors 
were  pleased  with  this  decision  and  since  no  adverse  reaction  was  ox- 
pressed  by  the  viewers,  It  ^ipears  that  the  shortened  {aaylng  tliM 
was  a  deterrnlning  factor  In  the  productlonia  success. 

The  third  major  diange  oonoemed  the  curtain  call  rather  than 
the  actual  script.    The  acting  version  Included  a  suggested  order  nd 
bLooking  of  the  characters  ft>r  the  curtain  call.    The  director,  how^ 
ever,  felt  that  the  established  mood  should  be  maintained  fbr  a  while 
following  the  performance.     But  to  continue  the  tradition  of  a  curtain 
oall  and  to  create  an  interesting  effect  he  blocked  the  action  of  Zuss 
•nd  Hleld.es  late  in  the  final  scene  so  that  their  masks  could  be  dis- 
played atop  the  pulpit.    They  were  rather  inconspicuous  there  until  a 
spotllj^t  came  up  on  them  after  the  final  scene.    This  effect  prompted 
many  favorable  comments  ft«n  both  the  cast  and  the  audience. 

One  final  alteration  should  be  explained.    In  the  oast  lists  of 
previous  productions  located  by  the  writer,  there  were  four  woratn  and 
one  girl  In  the  group  of  women  v*>o  entered  after  the  explosion.     How- 
ever, In  the  script  Itsdf  there  were  two  •Idltional  characters— M lea 
Mabel  and  a  small  boy.    The  director  deleted  the  part  of  the  boy  and 
gave  his  essmtlai  lines  to  Jolly,  but  retained  Miss  Mabel  and  placed 
her  name  In  the  oast  list.     Bvidently  in  his  rewriting  of  the  jaiy 
Mael«ish  hKl  forgotten  to  ohaige  the  nvnes  In  the  east  list.         ' 

The  only  other  editing  of  the  script  Involved  deleting  and  altering 
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oertaln  profanity  Hhere  It  apptarod  unnecessary  or  distasteful.    Kudt 
of  the  profanity  vasi  hoveveri  retained  slnoe  it  iras  «  T*tal  part  of 
tiie  poetic  line  and  could  not  adequately  be  substituted.    All  the 
afbrementloned  revisions  are  subnltted  In  the  pnrgptbook  iibiah  la 
located  later  in  this  thesis. 

The  Masks.    The  Oodfiask  and  the  Satan'^ask  vers  of  great  liiportano* 
to  the  production,  so  rfien  Clyde  Watson,  an  artist  frisnd  of  the  writer, 
asked  to  design  then,  the  vrlter  ms  very  agreeable,     together  they 
detemlned  vhat  diaraoterlstles  the  iiasks  required.    The  OodTtask  was 
described  In  the  script  as  huge,  iihlte  and  expressionless,  with  blinded 
eyes.    The  Satannask  required  «yss  that  stare,  winkled  vlth  bitter 
lau^ter,  and  a  Tiouth  draun  dovn  in  agonited  disgust.     When  co^jpleted 
the  Oodmask  was  two  feet  hl^  and  about  eighteen  inches  wUe.    The 
Satenask  was  el^^teen  Inches  hi^  and  about  a  foot  wide.     Under  stage 
lljjhts  they  were  a  very  i-npressive  sight  and  contributed  greatly  to 
the  diaractera  of  Zuss  an-l  Niokles.     They  were  made  of  fiberglass  and 
BO  were  ll^t  enough  to  be  carried  around,  yet  durable  enough  to  be 
dropped  without  danage. 

^jlAtaUS*     Because  of  the  lack  of  stage  lighting  only  a  mlnlnun  of 
makeup  was  usedi  darkened  tn'ows  and  lashes  and  a  few  age  lines  with 
highlights  added  constituted  makeup.    The  Wonen  were  agedi  BUdsl  was 
given  a  ruddy  skin  tonei  Zophar's  eyes  and  d^eeks  were  sunkflti  lAile 
Eliphaz's  eyes  were  accentuated.    J.B.,  Sarah,  and  the  Women  mre  glm 
smudge  narks,  but  J.B.'s  skin  was  not  made  up  as  burned  for  he  had  to 
be  "Wmafomei"  before  the  audience's  eyes.    The  writer  felt  that 
t*tt«Ndl  dothlng  and  mudges  would  sufficiently  create  the  illusion 
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of  bums.    The  girl  was  *mmia  up"  with  an  excess  of  oosmatios  tor 
ditraoter  definition.    Special  care  was  exercised  to  appily  llg)it 
aalcaup  to  the  'atraight'  characters.     Zuss  was  given  gray  hair  and  a 
tiM.lnah  gray  beard,  lAiila  Nioiaes  was  left  vlth  pd.s  skin. 

Publiolty  i 

A  mil  planned  and  executed  advance  publicity  oanpaign  has  played 
a  very  Ifiportant  part  In  the  success  of  many  oonmerolal  as  well  aa 
■aateur  productions.    This  writer,  realising  that  his  production  would 
be  co"ipeting  with  other  activities  on  the  otenpus  and  In  the  city  of 
MKdiattan,  started  several  weeks  before  production  date  organising 
hla  publicity  campaign. 

There  are  several  pubaislty  nadla  availatd.e  in  Kaciiattan  and 
the  writer  hoped  to  engage  as  -nany  as  would  be  practicable.    With  the 
aid  of  Dennis  Darning  of  the  Depart!nent  of  Speech  he  became  acquainted 
with  procedures  to  follow  in  regard  to  dispersing  infomatlon  throu^ 
those  media.    The  canpaign  decided  upon  included  news  stories  md 
pictures,  posters,  radio  announcenents,  and  lettera  to  organizations 
in  the  city  and  on  the  campus.     It  was  felt  that  through  these  selected 
media  news  about  the  production  would  reach  the  majority  of  Manhattan 
rasidents  ani  K-State  students,  -vho  oonstitate  our  potential  audience. 

The  Kansas  State  News  Bureau  was  of  great  assistance.    Thiwugh 
than  a  liaison  was  established  with  the  Marfiattan  ?Iercurff  which  agreed 
to  print  a  story  ea*  week  for  five  weeks,  a  full  F>age  of  pictures  with 
e^qilanatory  out  lines  in  the  Sunday  edition  preceding  the  production, 
another  story  on  the  day  of  the  opening,  and  a  few  notloes  ^m  needed. 
A  slnilar  procedure  was  followed  in  the  Collegian .  Whlich  printed  a 
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immber  ot  plcturw  md  stories  throu^out  th»  six  we<A  pwlod  preceding 
production. 

Fifty  attractive  posters  mre  designee!  and  printed,  md  helpful 
K-State  students  dlatrlbutad  some  of  then  to  Manhattan  business  areas 
lAere  cooperative  store  nanagers  dlplayed  thetn  In  their  store  wlndon. 
A  nu-iber  of  the  poelarB  were  taken  to  organized  houses  and  dlsjai^ed 
on  tulletln  boarls  about  the  campus. 

The  local  radio  statlons—KfUH,  a  cormercUl  station)  KSAC,  the 
University  sUtloni  and  KSDB-FM,  the  Department  of  Speech  student 
training  statlon—roeelved  essentially  the  stne  Infbrraation  that  was 
sent  to  the  News  Bureau  md  they  ^ade  announcements  ooncemlng  the 
play  on  special  progra-ns  about  Rotate  activities.  '*),.■ 

A  fon  letter  was  sent  to  aU  the  organleed  houses  on  the  cmpua 
reminding  then  of  the  perfomanoos,  and  another  was  sent  to  the  clergy 
of  Manhattan  inviting  th«n  to  attend  the  production  as  guests.     Many 
of  the  ministers  announced  the  play  to  their  congregations  and  several 
caergynwi  attended  the  lavductlon. 

One  final  median  of  connunloatlon  lilayed  a  very  Important  part 
In  the  Klay's  success.     A  very  enthusiastic  east  urged  frtends  to  attend 
and  aiaod  in  the  advance  sale  of  tickets.    As  rAearsala  progressed 
enthuslasn  spread.    The  first  night  audience  probably  did  mudi  to  protipt 
others  to  att«id.    Over  I5OO  persons  attended  the  three  perfbr-.anoos 
of  J.B.,  and  the  writer  felt  that  ™di  of  this  response  could  be  at- 
tributed to  a  wrij.  organlted  publicity  oasipalgn. 
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Produotiim  Financing 

A  business  arrangvncnt  batusen  the  wlter  «nd  the  Kansas  State 
n.«jrer8  was  ™ade  to  the  nutual  satisfaction  of  both.     Since  production 
ootts  ware  expected  to  be  high,  the  Pluyers  agiwed  to  sponsor  the 
project  by  selling  tickets  to  the  perfomanoes.    The  adaiselon  price 
we  set  at  $l.oo  tw  adults,  50/  tor  high  sAool  aid  grade  school 
students,  and  Aree  adralssiwi  to  tinlvorslty  students  with  activity 
cards.     A  total  of  J437.5)  was  received  trm  tleltet  sales. 

Royalty  for  three  perfiomanoes  was  4100.00 1  rental  and  royalty 
ftir  'TOslo  and  sound  effects  was  ?41.5ll  scripts  cost  $  31^.00 1  and 
nlawOlaneooB  espnees  fbr  properties,  soenoiy,  advertising  and  pro- 
grams acwmlated  to  a  total  of  ^ao.OO.    This  left  a  net  balance  of 
♦227.50  tor  the  K^tate  Players  treasujy.      Had  the  expenses  totaled 
more  than  the  receipts,  the  difference  would  have  been  paid  »y  the 
writer.    Su*  an  arrang«-.ent  worked  to  the  advantage  of  both  parties, 
mlnlalBlBg  the  writer's  expense  and  actually  naklng  nwiey  for  the 
•pmiMi  liiu  orgsnliatlon. 

Casting  and  Oiaraoter  Analysis      ■  '■ 

Approaching  the  problw  of  casting  the  play,  the  director  rmm. 
bwK!  Mr.  Dolum's  statment  about  the  value  of  a  thorough  knowledge 
of  the  piv  and  its  characters.    He  roall«ed  that  as  the  play  developed 
he  would  continue  to  lean,  new  things  about  its  characters  but  he  had 
t»  start  with  some  basic  understanding  of  them.     He  turned  to  Um  ^eJ^ 
SlAsiiiOS.  for  aid  and  located  this  passage  rfiloh  he  felt  wo«ld  tpfO^ 
to  any  accurate  mialysis  of  a  role. 
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Using  the  lines,  therefore,  merely  as  an  Introduction  to  the 
charscter,  the  actor  should  study,  not  Just  itiat  the  c^amcter 
-    .;      BBSjrs,  but  what  he  Isi  ■ihat  he  is  doing  and  thinking  all  the  tine 
he  is  on  the  stage— and,  tor  that  -rtatter,  off  the  etagei  what 
his  past  history  and  envlron'nant  have  been,  and  how  they  hare 
affected  hla  attitude  and  state  of  -ilnd.l 

With  this  advlea  as  a  guide  he  ajjproached  the  analysis  of  the  tdiar- 

•cters  in  J.B..     the  process  Involved  a  number  of  ateps,  first  of 

liiloh  was  an  axa'^lnatlon  of  the  script  to  reveal  the  author' a  desorlp- 

tion  of  the  characters,  and  the  charaotara'  Ifflpmaslons  of  themselves 

and  their  fellows.    The  next  step  involved  other  interpretations  of 

the  characters  recorded  \iy  MacLeish  and  Kasan  in  their  correspondence 

before  the  New  York  opening.     The  final  step  was  an  assimilation  of 

all  these  findings  co^bine.1  with  the  director's  own  Impressions.     That 

final  evaluation  is  presented  by  the  writer  In  this  thesis. 

illcia.es.    He  is  tall,  dander,  lithe,  vital,  and  eniKrgetic.    He 
la  MDrdenic  and  bittwr,  the  angry  young  man.     "I've  licked  the  atick 
that  beat  my  brains  out./  Stock  that  broke  'if  father's  bones."    At 
peihaps  twmty-five  he  is  resentful  of  this  world  which  n«le  hla  what 
he  is.     To  him  society  Is  an  enemy.     He  is  an  intellectual.     'If  Ood 
la  Ood  He  is  not  good./  If  Ood  is  good  He  is  not  Ood.*    As  a  r^ra* 
santative  of  the  OavU  he  must  suggest  cril  without  being  evil.     Ha 
must  appear  capatAe  of  evil. 

2itg£.     As  ItioKles  represents  the  "angry  young  man,"  Zuss  is  the 
•father  image."    He  is  tall,  stately,  of  massive  stature,  with  gray 
hair  and  two>lneh  beard.    He  is  middle-aged,  benl^,  a  man  of  great 
dignity.    Little  children  would  love  him.    His  is  the  optliistle. 


Ijohn  Dolman,  Jr. ,  2ift  i^  fl£  Acting,  p.  80. 


EXPLANATION  OF  PUTE  VII 
Mr.  Zu88  and  NicklAs  as  Qod  and  Satan. 
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klncOy.  oldUftflhlozwd  i«iU<loa  iltldh  d«nlM  nm*e  nMd  or  trrm  rlijht 
to  qowUon  Qoi.     *Wa  hava  no  pMoo  bat  In  etedtlanoe./  Our  pMoa  is 
WHyit— a«»Wi  in  the  vUl  of  Ood.*    UhUe  FUeklM  mnta  to  pla;  tho 
Ifljgr  to  •how  bew  It  ahoold  bo  pliarad.  Zuaa'  daalro  la  to  ■raafflrm  a 
MOM  of  ontor  In  a  oOUapelng  mrtO.  order.  "^    And  iltaraaB  KrU  la 
tlw  kagr  wrd  fbr  Nlcklea,  tOr  Zuaa  the  wr^l  la  Qood. 

jLi£^    Ha  la  a  big  nan  in  hla  nlddle  thlrtlast  not  heavy  aet  but 
tall,  with  an  air  of  proaperlty.    Dignity,  aAfaaaauranoa,  rlehtoua- 
MOi|  anl  pride  diaraetorlaa  hln.    He  la  hawlaone,  rl«eroaa  and  ho 
balievea  that  he  la  viae.    AotuiOly  noat  of  hla  worJa  eaiOy  In  the 
plUgr  spring  trcm  net  ;iudi  deep  thought.    He  questions  not  his  pros* 
pirltgr.    Ro  oanooa  that  there  la  a  direct  oorrailatlen  betwan  wailth 
aid  virtue  although  he  denies  Sand's  sugsostion  of  It.    Re  la  not 
beast  All  but  he  la  proud—proud  of  hla  poaltlon,  his  piety  Mi  hla 
CoiiUy.    This  ia  the  J.B.  at  the  baglnnine  of  the  plagr.     ^  the  and 
of  the  oBtlon  he  haa  beoo^  a  thinking  man. 

SMOLf    '^*  (Asraoter  of  J.B.*s  vlfe  was  not  aa  waU  developed 
aa  the  three  leading  raale  rolea.    In  fact  the  only  direot  description 
of  her  is  Igr  MaoLelah  In  2])ai^  Arts.    He  described  her  aa  *b  fine 
Monan  with  a  laughing  pretty  fose  and  a  Aill  flm  neuth— tU  Hew 
AigltBi  In  her  look  and  aarrlago.*^    Her  actions  and  nerds  described 
hor  a  little  better.    She  is  SMsitive,  loving,  aleo  proud,  but  iiith> 
eat  the  pfayaiedl  and  aplritoal  atrength  of  her  huaband.    She  balievea 
that  their  prosperity  la  due  to  J.B. 'a  virtue.    Her  faith  is  atreng 


^MacLelA  and  Kaaan,  Tlie  Staging  of  a  Flagr,*  «■""<»-.  May  1959i 
^Archibald  r^aOelah,  "J.B,,"  Iheatre  Arta.  February  I960,  p.  »«). 
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sxPLAStsioa  OF  PUIS  yju 

Fig,  1    J.B.,  Sarah,  David,  Kiaj,  and  Maids. 
Fig.  2    J.B.  ml  Sank. 
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■a  long  as  Qod  is  "good"  to  than.    Alone  she  Is  nothing.    J.B.  anl  hla 
goodness  are  her  strength.  :    'i    ' 

Children.    Their  dilldrtn  vare  described  u  Al  Uonde  md  all 
beautiful  ranging  in  age  from  thlrtem  to  six  jrears.    They  are  happy 
■nd  healthy—the  perfect  offspring  of  a  happy  home—  all  possessing 
«holesone  Innocence. 

Malda.    The  nalds  can  be  Aneat  nything  aa  long  aa  th«y  portray 
prim*  dignified  efficiency.     For  the  sake  of  variety  and  a  nor*  flea** 
loC  ttage  picture «  they  should  Ideally  have  dark  hair. 

BMHBnBI*    They  i^pear  as  soldiers,  police  officers ,  reporters 
and  oItU  deftnse  officers,  nd  are  opposltes  in  nature.    The  first  Is 
more  brutally  frank,  blunt,  rather  more  insensitive  to  suffering  than 
the  other.    Throu^out  the  pday,  in  their  various  roles,  they  reflect 
the  necessary  alenant  of  contrast  aztd  rsmKin  faithful  to  their  basic 
characteristics. 

The  Qlrl.     She  Is  pretty  and  sensitive,  but  looks  to  be  iliat  she 
is— a  streetwalker.    She  is  yaung  and  rather  inaoparlanoad,  but  Ae 
miat  portray  "the  type.* 

The  CoT.fortera.    They  too  are  types.    Hiphas,  the  psydilatrlst, 
la  auave,  cynical,  and  believes  in  nothing  but  the  raind  and  mm' a 
control  of  It.    He  could  have  a  Oeman  accent. 

Bllbad  is  a  radical,  peihaps  a  eoiimmiat.    Re  muat  repreaant  antl> 
Oed  throu^  his  birutal,  sneering  rejection  of  everything  "religious.' 
But  he,  too,  Is  religious.     Re  Is  dedicated  to  the  *ca<ise'  as  no  other 
character  in  the  play  Is  dedicated  to  his  oun  belief.     He  is  big  and 
tou^,  the  ooniion  laborer.    His  features,  his  actional  hl0  voloe  rtioold 
be  OMHTM.    He,  toe,  is  evil  baeaose  ha  has  no  love* 
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Fig.  1  Raporters,  HloKLas  and  Th«  Qirl. 

Fig.  2  J.B.  and  Comforters,  vlth  NloldLas 
and  Zuss  looking  on. 
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i        Zophar  can  be  Btout—Hornm  Vincent  Peale.    He  la  an  ultra- 
conservative  to  the  extent  that  Blld»l  is  an  axtrene  leftiat.    Th« 
director  bb»  hlra  aa  a  -nan  well  trained  in  the  school  of  "Oood  Is 
Rewarded;  BvU  la  Punished,"  Taut  not  a  true  balievert  rather  a  nan 
1*10  has  preaAed  It  so  -unjr  times  that  It  doesn't  even  natter  whether 
he  bd.leves  it  any  more.    Bis  is  a  religion  of  recitation  by  rote. 

The  Woman.     The  four  vonen  ere  niddle-aged  or  more,  and  wtoe 
again  represent  types.    They  all  are  comon—the  salt  of  the  earth— 
1*0  have  fallan  on  bad  tlies.     They  are  «onen  of  the  street  but  they 
are  agmpathetic  and  kind  hearted.    Mrs.  BottlctOli  Is  probaliLy  Italian 
•t  least  she  married  an  Italian.    She  has  the  diaracteristlcs  of  the 
stereotyped  Italian  WMan>-qalok  and  frequwit  gestures,  coarse  features 
and  an  accent.    She  should  have  a  rather  stout  build.    Mrs.  Murphy  Is 
Buoh  the  asne  except  that  «he  is  the  "Irish  wariionionan"  type.     Mra. 
Lesure  and  ^!rs.  Adans  can  be  cast  as  needed  for  variety  and  interest. 

Miss  Mabel  ia  a  younger  version  of  these  women,  maybe  in  her 
early  thirties.    What  she  has  in  corrnon  vlth  the  others  Is  probably 
just  bad  luck.     She  is  sensitive,  possibly  pretty,  but  she  will  be 
another  Mrs.  Adatne  or  Mrs.  Lesure  In  a  few  years.    Jolly  Is  the  young 
(Uu^ter  of  Mrs.  Adsns  but  already  vlsaned  about  the  world.    She  oould 
be  fifteen  or  less. 

V'T  ntfrtr^f  Yn^iTft-     'nils  Is  perhaps  the  most  difficult  role  to 
•aat  fttr  its  appropriateness  relies  on  one  sense  alone.     This  director 
gave  him  a  deep,  dignified  vocal  quality,  slightly  British,  one  liiltii 
oorTisands  respect  or  ase.    He  represents  Ood  speaking  to  J.B.  and  ahould 
be  tape  recorded  for  perfection  of  execution  and  control.     It  Is  very 
important  to  the  effeot  in  several  scenes  and  mist  be  "just  right." 
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rig.  1    Tin  CDOis,  Sarah,  Wonaot 
Zusa  and  HleklM. 

Fl«.  2    J.B.  and  Woman. 
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With  a.  basic  understanding  of  the  diarBcters  In  ths  plegr  th« 
director  vm  atiLe  to  cast  It  mil  and  to  enter  the  area  of  rehearsals. 

Rshearslag  the  FXqr 

The  art  of  the  theatre  Is  not  an  individual  artj  It  Is  es- 
sentially a  group  art,  In  *AiA  the  author,  the  director,  the 
scenic  artist,  the  actors,     the  nuslclans,  the  stage  crew,  and 
even  the  audience  all  contzdbute  to  a  co'^^ion  creatlv*  afflart. 
It  is  the  director,  therefore,  rather  than  the  cuther,  ^im  Is 
responsible  for  the  fini^ed  proC-iit.   ...     In  this  sense,  then, 
the  director  Is  as  meh  a  creative  artist  ar  the  author  hl-nself , 
and  nuBt  ^are  the  author's  creative  attltude.l 

Realising  his  responsibility  as  u^U  as  the  great  diaUanc*  Aead, 

the  director  prepared  fbr  his  first  rehearsal.    His  previous  eotperienc* 

in  directing  had  led  hin  to  agree  with  John  Dolnan,  Jr.,  ■(*io  vrots. 

In  addition  to  his  study  of  the  play  as  a  vhole,  the  actor  has, 
•     of  course,  to  consider  the  nastery  of  his  own  part.     Here  again 
there  is  a  difference  of  opinijon  as  to  the  best  procedure.     Shall 
he  first  rnemorise  t^e  lines  and  than  rehearse  for  action  and  m«an» 
IngT    Or  ehall  he  postpone  metnorisation  until  the  details  of  stag* 
oovenent,  business,  and  interpretation  have  been  worked  outt    There 
are  clearly  certain  advantages  and  disadvantages  in  ea<*  lethod.Z 

Mr.  Dolman  exifl.alned  that  early  nie"iorlutlon  saves  tiine  at  rehearsals 

anl  frees  the  actor  froni  his  book,  but  that  a  nachanlcd.  reading  or 

haaty  nlsinterpretatlon  ml^t  result,     '^amoricing  late  gives  hli  a 

diance  to  coordinate  lines  and  tusiness,  therejjy  Improving  his  dianoee 

for  a  rich,  convincing  performance,  tut  it  oranps  the  work  of  other 

actors  and  delays  the  final  timing  and  polishing  of  the  perfoinancs. 

Mr.  Doliian  conduded  that  neither  method  is  entirely  satisfactory 

nor  suited  to  all  conditions,  and  that  ciroumstances  and  the  director's 

preference  ^ould  therefore  determine  the  ^nethod  to  be  used.  3 


^Dolman,  2])a  ACL  Si  Plsv  Production,  p.   2 
^Dolman,  The  Art  gf  AetinR .  p.  73. 
3Loc.  cit. 
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The  director's  proferenoe  1m  this  case  was  one  week  of  reading 
■tm  discussion  rehearsals  so  that  ha  and  the  oast  oould  coraa  to  under- 
stand each  other  as  persons  as  wall  as  artists,  and  to  better  understand 
the  play  and  its  requlrwrianls.    The  oast  was  instructed  to  study  the 
script  ftor  an  overall  lipresslon  in  addition  to  individual  character 
studies.     At  the  first  •nesting  the  director  discussed  the  th«ne  of  the 
play,  its  nood,  snd  what  he  knew  of  its  neaning.     His  inpressions  of 
the  various  characters  wore  expressed  and  discussed  with   the  actors 
ifco  had  done  sane  analyzing  of  their  own. 

At  tkaM  first  rehearsals  he  set  up  a  fixed  rehearsal  schedule 
determined  by  the  mutual  convenience  of  the  cast  and  director.     He 
also  sketched  the  set  arrangement  on  a  blackboard  and  oftan  asked 
the  actors  to  "walk  throu^"  the  tentative  Klooklng  *hioh  he  had  al- 
ready worked  out  with  a  Tiodel  of  the  set.     As  was  suggested  by  Oolmtn, 
they  were  instructed  to  take  notes  with  pencU  firoely  so  that  the  block, 
lag  would  renaln  oonstsnt  untU  the  director  saw  fit  to  ohaige  It. 
After  the  first  week,  rehearsala  were  held  in  the  scene  shop 
*ere  the  set  had  been  erectwl,  c«4a.ete  with  levels  and  available 
properties.    As  a  result,  with  almost  effortless  ease,  Uie  cast  adjusted 
to  the  Oiapal  setting  fbr  the  final  thwe  rehearsalB. 

J<*n  Oassner  had  written,  »The  actor,  to  t^ipaar  alive  and  real, 
■uat  really  think  on  the  stage."!-    It  was  to  keep  the  characters  "alive 
•nd  real"  that  the  director  oft«i  stoi^ed  the  action  and  qulased  than 
eonoemlng  a  particular  interpreUtlon  of  a  line  or  a  geature  or  move- 
ment ^Idi  dldnH  appear  logical.     To  keep  th»n  thinking  was  hi«  conoeni 


Oassner.  Produetn?  tJ^g  PIay-  n.  Mi9.  f       V'      '■ 


6k 


throue^out  raheorsalB  as  vail  as  performances.    This  was  especially 

twe«s«ai7  In  Mvwrd.  of  the  very  Intense,  enotlcmal  scoies  in  dtldi 

an  actor  could  easily  become  too  mcfa  Involved  in  his  role,  with  the 

result  of  a  loss  of  artistry  and  destruction  of  Its  carefully  prepared 

effects.    In  the  words  of  Constantin  Stanislavsky, 

.  .  .a  diaracter  in  a  play  especially  when  on  the  stage,  la 
an  Integral  part  of  the  total  effect.     If  he  Is  not  wall  played 
at  any  particular  noment  he  Is  badly  played.     If  he  Is  not  con- 
tributing to  the  integrity  of  the  perfomanee  he  la  detracting 
from  lt|  there  is  no  neutral  ground.l 

The  actors  were  careftilly  Instructed  In  the  method  of  'living 
the  part,*  but  ware  aaso  taught  the  equally  Inportant  art  of  main- 
taining the  "dual  attitude."    The  dual  attitude  involves  the  actor 
u  two  persons— one  reoitlng  the  lines,  living  the  role,  and  the  other 
standing  at  a  distance  critically  observing  and  thinking.     In  short 
it  involves  both  subjectivity  and  objectivity,  that  whl*  Stanislavsky 
inflated  upon  Iron  his  actors. 

The  final  three  rehearsals  were  set  aside  for  dress  rehearsals. 
In  the  first  all  properties,  costunes,  make  up,  and  special  effects 
ware  ntU.isad.    The  second  rehearsal  included  all  except  make  up,  and 
the  final  rehearsal  was  run  as  a  perfomanoe  with  an  Invited  audience 
of  atudanta,  faculty  and  Marhattan  residents.    The  oast  and  director 
felt  that  they  were  ready  for  the  first  perfomanoe. 


^Dolaan,  gg.  si^,,  p.  !&.. 
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PSRFDRMANCBS 


^•■^ 


Tw  perfornanoea  w»r«  8*»dul»d  in  the  Chapd.  for  Bl^t  o'eaock 
April  It  and  5.    ^y  7i:f5  p,m.  on  April  4,  It  baea.Tia  apparwit  that  the 
cast  would  play  to  a  ftOl  house  of  about  500  persons.     The  seats  wore 
all  sold  and  about  15  patrons  vwe  alloved  to  stand  at  the  back  of  the 
auditorium.    The  east  and  director  were  quite  elated  with  this  response. 
The  satw  adjustnenta  were  necessary  the  second  night  ^»im  several 
people  had  to  be  turned  awiy  at  the  door.    Special  arrmgemants  were 
made  for  a  third  perfbmance  and  again  the  seats  were  filled  with  a 
limited  nuiber  of  peojile  penltted  to  stand  at  the  rear  of  the  house. 
In  *U,  over  1500  peejae  attended  the  thxw  perfbrnanoes  of  J.B.. 

nALOitriDB  AND  OOHaosiONS 

In  final  evaluation  the  production  was  reported  to  be  highly 
MeecMfia.     Reviews  praising  the  perfonance  were  subnltted  to  the 
HrtlltiTil  SlGXaiSCi  <^a  local  dally  newspaper,  by  •  Kansaa  SUte  University 
Jmuain  professor,  and  to  the  Collafflan.  the  dally  University  paper, 
tf  a  staff  reporter.    The  audianees  were  vary  enthusiastic  in  their 
t»«il  response  and  several  congratulatory  letters  wei«  received  In  the 
•ffioe  of  the  Departrnent  of  Speech. 

The  only  adverse  orlticlsin  reported  by  viewers  concerned  the  play's 
philosophical  conclusions,  and  a  few  i^narks  about  Individual  perfento 


The  positive  aspects  included  rmaiHa  about  the  "polish*  of  the 
perftjmance,  the  appropriateness  of  the  set,  easting,  oostwraing  and 
the  eataHllAlng  and  Tnalntainlng  of  the  proper  "lood,  free  trkm 

■    •  --  -     w    \i: 
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theatrlcSllB-n.  Several  couples  who  had  seen  the  play  In  New  York  re- 
marked how  "ludi  more  they  favored  this  produetlwi.  Its  simplicity  of 
design  and  execution  was  the  most  obvious  ivason  they  could  offer. 

Three  successful  perfomanoes  of  •  "sodem  verse  drama  in  a  chapel 
are  by  no  leans  adequate  proof  that  this  style  of  theatre  is  coning 
into  its  o«n,  bit  it  certainly  indicated  that  modem  verse  drana  has 
a  mace  in  the  Kansas  State  University  drama  program  and  in  the  fare 
of  the  Anerloan  theatre  goer. 
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unma  a 

The  pnrvp/t  oerlpt  ibr  tills  ppoduotlon  wa  MvlMd  flwn  th*  j 
vwaion  of  j[t2j^th  tho  writt«n  oenaont  of  tha  puUlahers.  ScntuH 
IiVanah .  Inc.    The  majority  of  the  ehangee  uere  — rfl«<Tii«^  eaiUar  In 
the  thesis  snd  mre  r^ada  only  liian  theu^t  nsesMMy  fegr  the  dlMeter. 

Alnost  SU  the  directions  sre  those  eetabllAed  ty  the  dlreotor 
snd  were  nssssswy  to  the  revised  settlac.    The  notes  on  Interpretation 
ars  partly  these  of  the  director  snd  part  of  the  acting  version.    All 
are  entered  in  capltd  letters  and  parentheses  ailans  with  the  speeohes. 
The  Ooor  jOan  Is  a  ksgr  to  the  st«e  directions  used  fcy  the  dlreotor 
In  this  production.    Also  Indudsd  In  the  sorlpt  sre  the  llehtlng 
&.mi,  the  property  plot,  the  oast  and  orew  list,  and  the  proerai  note. 

At  the  end  of  the  rehesrsal  period,  the  pronpt  sorlpt  was  turned 
evw  to  the  dlreotor  for  a  pronpter  vas  not  neoeasaty  during  the  per- 
fbtcMnoe* 


Iha  Caat 


NlehlM 
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J.B. 
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Ruth 
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First  Maid 

SMond  Maid      > 

Flnt  Hmwgir 
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Mrs*  BottleaUl 

Mra.  Laaura 
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JOUy  AdarM 
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SUUIttt 
Zophsr 

TwMUlM* 

T«o  aiAe 


Sltoagr  Charpital 
Chailejr  Peak 
John  B.  Staama 
Don  MoOche 

Janet  Coleiian 

J.. 

Paul  Johnson 
Jeanne  Trantar 
tody  Fldier 
Carol  Flahar 
Oorathy  FUhar 

KartBT  CeoMt 
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Richard  Rill 

Qoaoa  OaUy 

Hm  DrUh 

UnrA  ittmmn 

lUaian  Eaacaa 

itOf  tadlnear 

Mary  Jaan  Flaak 

Pat  Sluaaar 

I.ee  Plad«ar 

Ciena  'tookabee 

Hon  Hood 

Brie  SaiKleU.  BUI  Benedlot 

Jodf  Tagrlart  Karan  Carey 


The  Crew 


Qlreotor'a  iksalatant 

Coatu-iaa 

Sound 

Properties 
Hake  up 
Hooaa  Hanagar 


Pat  Sluaaar 

Betty  Cleary 

Judy  Poteet,  Aahlay  Laka 

a.  BaUagr 

Jaart  IrUhi  Riyllla  Rlon 

Pat  Slnaaart  laurel  Johnson 

Barbara  Oogler 


'   '  J.B. 

(THE  SHOE  hJSSns  OOtlE  UP  AND  THE  HOUSE  DIMS  ON  THE  SOUND  CUE  OF 
m  TBOMPET.     AS  CMXIOPS  -tOSIC  BBOSIS  NICKLSS  raPERS  EA3EHLY  FBON 
TBI  MtaC  OF  THE  AUDirORIUM  WITH  ZUSS  FOUXtWIHO,  LESS  SAOEH.     BOTH 
lOH  WBtt  VBISBS*  MHin  JA0KII8.    RldCLXB  CiUSaES  A  TRAT  OF  POPCX>RN 

KZB  iiD  son  GuaoB  k  amies  or  aogLOitiD  saloons  on  a  stick,    as 

mCKLB  REACnCS  THE  RXTT  OF  THE  AISLE  RB  SPSAKS.) 
MICKLES.   (REOAROS  STAGS,  TURNS  TO  ZUSS.)  ■    '    - 

This  la  It. 
ZOSS.   (TUTESI  PACES  BBIIHD.)  '    ' 

This  le  what? 
MICXLSS.   (FOOT  ON  EDQE  OF  STAOE.) 

:     ^  •  •    •  Whera  they  play  tha  ;d.ay« 

ZUSS.   (LOOKS  AT  SICKLES  THIN  FACES  U.S.) 

Bare  rtagcT 

HICKLES.   (CROSSmQ  TO  UPON  L.  LEVEL.) 

Heaven  and  earth  I  (POINTS  TO  PULPIT.) 

Iliat  platform's  Heaven* 

ZDSS.   (CROSSES  U.S.,  LOOKS  AT  IT.) 

Looks  like  Heaven. 

RICaSS.   (SARCASTICAaX.) 

As  you  renenbar  ItT 

ZUSS.   (EQUALLT  SARCASTIC.) 

So-nebodyis  got  to.    Tou  veran't  tharw*  .   ■.  • 

Fopeem  never  sold  In  Heaven- 
Hot  In  my  tt-ne. 

Uhere's  the  eai^T 

HICKLES.   (JUJ^PDB  DOWN  AND  CROSSIHO  TO  ABOVE  THE  TABLE.) 

Earth  le  liiera  thart  tatile  is. 
Hare's  vhare  Job  sits.     At  tha  table. 
dHmCAinB  PLPIT.) 
Qed  and  Satan  lean  above. 
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ZOSS.  (PEERQia  ASOVS,  UNSASILT  JUS  MUSIC  TUm.) 

I  wmdar  If  we'd  bottwr,  Nloiaea. 
KICKLES. 

Better  *«tT 

zuss, 

B*tt«r  play  It. 

NICXLES. 

»>y  not?  Who  earesT  We  oould  show  thm  I 
The  tw  best  aotors  in  Aiiierloa. 

ZUSS. 

The  tw>  beet  actorsT  ' 

nCBLES.  (lasORIRO  THE  mC  Anc  RETURtlina  OHE.) 

And  now  look  at  us  I  (LOOKS  AX  BAUAOMS.} 
Selling  breath  in  bags  I 

ZOSS.   (DJDICAlIHa  THE  TOPCORK.)  ' 

And  bags  ' 

To  butter  breath  with  I 

HicxLBs.  (sruno.) 

When  tliey  s^U.  (UIffiK»KS  TRAI.) 

toss.   (SSmHO  BALLOONS  BEHIHD  HiLPH.) 

Mtr«h«ndi|i9  ngt  merlag,  HleklasT  >  '  I 

HICKLSS,  '.^ 

Moves  ^erevar  I  do  .  ,  .  (SETS  THAT  HEKD  L.  LEVEL.)       ^ 
aU  of  it.  i\    ^' 

'.    '  '  '     f-      '' 

ZOSS.   (CROSSWO  D.R.)  ,  .  .'  '  \  "l 

'  ••   "      :  /  '■,     ft 
I  uonder  ...  .         \!    (-. 

,    ■,  ■    'V    \:''-. 

HICKLES.  (CHOSSIHa  BOM  PULPH.)  ', 

Why  not?    Who  oarasT    Thagr  don't.     (FOmZS  tO  TAH.E.) 


ZDSS. 

At  least  we're  actors.    They're  not  iotors.  (FACES  L.) 
They  never  acted  anything, 

HICKLES.   (HOVIHO  TO  D.S.  OF  TABLB.)  / 

We  ceroid  show  theT  how  It  goesl 
Poor  JobI    That  perfect  creature, 
Cru-Tpled  on  the  dung  of  earth  .  .  . 

mss. 

Challenging  dodi 

SICKLES. 

Ciylng  to  dodl  (ABOUIHO) 
ZUSS.   (mo  DOBS  JOB  TRINX  RX  1ST) 

Dananding  j'ictio*!  Of  0«dl 
NICKLBS.  ■'<■■  '      ,  '  :, 

tiaglne  ..     ^ 

That)    Asking  Ood  fi>r  Jastioal 

(NICKMS  BVmXS  JUXXC  AND  HOLDS  IT  FOLDED  IN  HIS  HAHD.) 
I  heaid  upon  hig  dry  dung  htp 

That  rian  oiy  out  *o  cannot  sleep.  ; ,     i,   '  ,^,; 

"If  Ood  is  Ood  He  Is  not  dood.  '  '  ' ' 

If  Ood  Is  good  Ho  is  not  .   .   .«   (TORBS,  TOSSBS  JACKET  U.L.) 

Shall  va 
Start?    Tou'U  play  the  part  of  ,  .  . 

ZflSS.   (SXTS  OH  R.  LEVEL.) 


"\^ 


naturally.  s    ^ 


HICKLBS. 


k  ■ : 


NatuwOly.  (TJiai  SiUlCASTIC.)    And  your  naskT  V'V 

••','>    \  \ 
ZaSS.   (SDEITOSED.)       ''■  [  '     ''■  .^,     ' 

.  ;  \ 

MaakI 

ncKLKs.  (Eiwormo  his  joke.)  •    ^ 

Mask.  Naturally.     Toti  wouldn't  rHv  "od  in  your 
F*e««  wold  your 


ZOSS.     (HURT.) 

Mi»t»8  th«  matter  with  ItT 

MICKLKS.  (SajSSDK!  R.  OF  ZOSS.) 

Qod  the  Creator  of  the  t-'hlverseT  t 

Qod  dio  hung  the  wild  In  ttieT 
X9U  wwldn't  h«ng  the  wwad  in  tine 
With  two-in*  oat  hair  on  your  outlets  I 

(MR.  ZUSS  RISES,  FOLDS  PACKET  OVER  R.  ARM,  LOOKS  OOT  FROKr.  SPEAKS 
WITH  A  MAJECriC  mSEP  OF  HIS  ABfl.) 

ZDSS. 

WATSOEimt  IS  DIIiaiR  THE  VBOLS 
BKVB  XB  Mini 

BicxuB*  (urxl;.) 

That's  xiiat  I  "leani  •  ' 

lou  need  a  -nask. 

ZOSS.  (srOBQ,) 

Pertiapo  a  "Tore 
Acoonpllshed  actor  ... 

NICKLSS.   (TURHS  TO  ZDSS.) 

Klas  your  accora^lehtnents  I 
Nobody  doabrte  your  acoaciFiUsh-tents— nobody. 
(MOVB  O.S.  AHO  mXBSStS  AODtESSCS.) 
V*  rmsnber  Mr.  Zossi 
The  one  ■nan  tor  Qod  In  the  theatre! 

ZOSS. 

Tou  nake  le  humtie. 

NICKLBS.  , 

.,  .   \  ■ 

Ho.  I'm  aerioos. 
The  part  vas  wltten  tor  yea. 

ZOSS.   (WITH  A  SELFJfflPRECAIISO  OESTORB.)  < 

Gh. 


SICKLES.   (EARMESTLY.) 

Bit  this  le  Ood  In  JOB  you're  ];fl.aylng. 

Ood  the  Creator  of  the  iJaLwiM-  ,'■ 

Job's  .  .  .aid  ours  I    Levl«than  .  .  .Urmlxcn  .  ,  t 

Tou  om't  ia«tr  Hln  vdthout  a  nask. 

Hu-^an  faces  hide  too  rroch— toe  little. 

zass.  (siMEOna.) 

What  kind  of  inaakT 

HicKt^.  (mimi  n.1,.  of  polptt.) 

Tou'U  find  it  souMhere. 
Rmv«*8  the  great  lost-and-faund.    Txy  Hesvml 

(ZUSS  STARTS  UP  STBPS  TO  FUTIIDRH,     HKXLXS  MOVES  D.1...  FACSS  AtlSIBSCS.) 

If  Ood  rfjould  Iju^ 

The  mare  muld  calf 

The  oow  eould  foal  ...  •■    ' 

Diddle  iny  soul. 

ZUSS.   (ON  PUUTT  STEPS,  HAHD  OH  RiOL.) 

God  never  lauehsl    In  the  #iole  BiULal 

SICKLES.   (RBOARDIHO  THE  MIOLS  STAOE.) 

Hon  oould  he  lau^T    He  ^aade  it— 

the  toy 
Top— the  woild—the  dirty  Airier  I 

ZDSS.  .  .»- 

What's  80  VToas  with  the  worldT  .  < 

HICXLES. 

Wrong  with  it! 
Tiy  to  spin  one  on  a  dung  Jie«j>. 
(TO  THK  SKT  STAflE  LEFT.) 
I  heard  upon  hie  dry  dung-heap 
That  man  cxy  out  «ho  cannot  sleepi 
"If  Ciod  la  Ood  He  is  not  good,  ,    , 

If  C5od  is  good  He  is  not  Ctodi  '    '     . 

Take  the  even,  take  the  odd, 

I  irould  not  Aeep  here  if  I  could  '     '    ' 

BSrcept  fljr  the  little  ereen  leaves  in  the  «ood 
tod  the  wind  on  the  crater. "  '         *V. 
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ZDSS. 

Tou  are  a  bitter  boy.  ^  • 

HICKUS.  ,     '    ,  ,t,,,   ' 

I  taste  of  the  uozld. 
I've  lleked  the  stiok  that  beat  >iy  hraine  oat- 
Stock  that  broke  -gr  father's  boriss. 

ZUSS. 

I  knovr.    Toutve  lieen  araundi  ]nBa  ohildreat 

Our  "xxlem  hero  I    Our  Odysseus 

Sailing  sidewalks  toward  the  turd  of 

Truth  and  touching  It  at  last  .  .   .In  tria-nphi 

Tou  sicken  me I 

(PLACES  JACKSr  as  CHAIR  BEHHK}  POLTH  RAIL.) 

NICKLSS.  (HURT.) 

All  rl^t.  I  sloken  7m. 
Ho  need  to  be  offensive.  Is  there? 
If  70U  vould  rather  soneone  else  .   .  . 


ZdSS. 

DlditiiitT 

HICOES. 

naysd  Job. 

-  '  •»       '  *-' 

ZUSS.               ,       .     ^       ,,  «^e-     -'■     '': 

;    •  ...^           '       .  !  '       Pl«yod  Jobt 

RICKLKS. 

Hattireiilyl 

(CROSSES  EARSESTLT  TO  L.  OF  PULPIT.) 

Mm  else  eould  {O-^r  the  part  like  i^ieT 

Qed  has  killed  hia  aena  .  .  .his  dau^ters  .  .  . 

Takan  his  cartels,  osaBi  dieep, 

Bverythlng  he  has  .   .  .and  left  hln  '    7  '  .^' 

Slek  and  stricken  on  a  dangaheap— 

Not  even  the  oonsdouanssa  of  orine  to  oo>nfort  him. 


ZUSS. 


Hot  Job.    Hot  you.    I  muldn't  think  of  It.  fV.'  i 


ft 


HICKLSS. 

Xou  wuldnH  think  of  me  for  JobT 
Hi*t  wsuld  yon  thtnk  ofT 

ZUSS. 

_  .  Oh,  there's  tUvayu 

SOnMne  jiLiylng  Job* 

SICKLES. 

t. 

Thare  -nuBt  be 
ThouBMidsl    What's  that  got  to  do  irtth  ItT 
(CROSSES  CEHTER.) 
Millions  and  nlllians  of  manldnd 
Bumoil,  crushed,  broken,  raatllated. 
Slaughtered,  and  fbr  whatT    For  thinking  I 
For  waking  round  the  world  in  the  wong 
Skin,  the  vrong-diKped  noses,  ey^ldei 
Living  at  the  weng  address— 
(MDVINO  D.n.) 

London,  Berlin,  Hlrodhlia— 
Wrong  night— OTong  city. 
There  never  could  have  been  so  many 
Suffered  laore  fbr  lees.  (PAUSE.)  But  rfjere  do 
I  come  laT  .  .  .Play  the  dung^eipT  (OLAHCBS  U.L.  PS  ZDSS.) 

ZUSS. 

All  we  have  to  do  is  atart. 

Job  vi3X  join  us.     Job  iriU  be  there. 

HICKLES.   (?«VI110  TO  U.L.  OF  TABLE.) 

-    '  .4  * 
I  know.    I  lowv.    I've  seen  htii. 
Job  is  eveiTriiera  «a  go. 

His  diUdran  dead,  hie  work  for  nothing,  (SITS  C.  STOCfL  ABOVE  TABLE.) 
Counting  his  losses,  scraping  his  bolls, 
Diaoueeing  hinsalf  with  his  frlmds  and  physicians, 
Qnwrtlonlng  everything— the  tlies,  the  stars. 
Hie  em  soul.    God's  provid«ioe.  (RISES,  FACES  ZOES.) 
vBiat  do  I  piayr 

ZUSS. 


,  1 


Wi«t  do  you  rlaorT 
MICttBS.  (MOVHIQ  LEFT  OF  TABLE.)  "-  V     "^^ 

Vai«t  do  I  playl    lou  lilaar  Ood,  «  \ 
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Tou  play  Hod  md  I  play  ... 

ittit 

zuss. 

I  had  aBmmed  you  laiaw, 

(TOSSES  SATAN  COSTUME  O.L.  IN  VISM  OF  AUDIEIICE.) 

I  didn't  mean  to  be  nasty. 

(NICKLES  NUDOSS  THE  CAPE  WXIR  HIS  TOG.) 

Tou  8a«, 
I  think  of  you  and  m*  as  .  .  .oppositM. 

RICKLIS. 

Hiee  of  you.     (THOUQffrFUlLI.) 
lour  opposital    A  demanding  rolef 

ZUSS. 

I  know. 

NICKLES. 

Bat  worthy  of  me.     Worthy  of  net     (XUSELS  AND  EXA.'':INES  CAPE.) 

ZUSS.  ■•;  ,         '         ■ 

I  havo  offended  you.     I  didn't  mean  to.  '    f   ..' , 

NICKLES.  ,       V 

Did  I  aqr  I  iras  effendedt     (RS  IS  THOUOHTimt.) 

(HR.   ZUSS  TUHNS  TO  THE  LECTURN  AND  EXAMINES  OTHER  COSTUrlES.     BIS  NEXT 
SPEECH  AND  NICKLES*  SPEECH  OVERLAP.) 


IDSS.   (MUMBLISQ  TO  HI!«ELF.)  \ 

Mask,  he  said.     No  nask  .  .   .Costu-nes  ... 
Vestures  .  .   .centm*les  of  vestures  .  .  . 
Proitiets*  mantles  .  .  .High  priests  ephods  .  .  • 
Cap«8  .  .  .and  surplices  .  .  .and  stoles  ... 
(PICKS  UP  OODCASK  AND  SATANMASK,  BACK  TO  AUOISICB.) 


\, 


NICKLES.   (PICKS  UP  THE  CAPE,  UNFOLDS  H  SHOWINO  ITS  RED  LIHINO.) 

So  I  play  opposite  to  OodI 

I  heard  upon  his  dry  dung-heap 
Thst  nan  ory  out  who  cannot  sleepi 
(ADKiSSSIHO  JOB'S  STOOL  AT  HEAD  OF  THE  TABLE.) 
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*If  Qod  la  Qod  Ha  is  not  lOAd, 

If  Qod  Is  good  Ha  la  not  Oodt 

Take  the  event  take  the  odd, 

I  voxad  not  sleep  here  If  I  oould.  .  .  •■ 

(PUTS  OS  THE  CAPE  WITH  A  FMTOISH.) 

*I  vould  not  sleep  here  If  I  oould 

Sxcspt  for  the  little  green  leases  in  the  mod 

And  the  vlnd  on  the  watsr«* 

(TUBUS  smtmuz  to  kr.  znss.) 

Show  ne  the  ^aak.     (CROSSES  TO  PULPIT.)  ' 

zuas.  (Tnnriiio,  masks  oonceales.) 

What  maskT 

nCBBJAt 

TTy  Tuaakl 
Tou'll  find  It  iliare  the  Oodnask  Is— In 
He«T«l 

(TO  AUUmcS.)     Father  of  lies  they  call  ma* 
Vho  kiMW  enough  to  know  they're  llesT 

(ZDSS  UFTS  THE  OOOHASK  RIOH  II  HIS  RICBI  HAHD.) 

ZUSS. 

•  •  .Justice  has  a  face  like  this  I 

mCKLES. 

ZiMe  bflinded  eyes. 

ZOSS. 

Ulce  sldas. 

HICKLES.   (SPHTINQ  IT  OUT.) 

Of  stone  I 
Being  nagnlfleant  and  iming  rl^t 
Don't  go  t«(«thar  in  this  unlvarsa.  (MOVES  L.) 
It's  being  wrong—a  desperate  stubbomass 
Fighting  the  Inextinguishable  stars— 
Bcoites  1-naglnatlon.   (FACES  ZUSS.) 

Show  ns  the 
Otherl    Show  nel 

ZUSS.   (HOLDINO  SAIANMASK  BffiOD  THE  RAXLINO.) 

Tou  won't  find  it 
Beautiful,  you  understand.  -  - 
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NICXLKS. 

I  knov  thati 
Baauty'e  th«  Creator's  bait  I 

ZU8S.   (ROLDIHQ  lUSK  IN  HIS  LEFT  HAITD,  ARMS  DIAOOHitL  TO  HIS  SOOT.) 

Well,  that's  It.    You  don't  care  for  Itt 

It's  not  proclsaly  the  axpression 

Anyone  would  dioosei     I  know  that. 

Evil  is  never  rwy  pretty— 

SpltefUlnesB  either.  (RiaCUB  BSQIRS  TO  REACH  TOR  IT.) 

Hanrartheless  it's 
Hist  you'll  grant  that, 
(NICKLSS  TAKES  THE  MASK.) 

NicxLEs.  (HOLnma  the  mask  to  his  Bjsm  for  all  to  see.) 

Evil  you  call  Itt 
Look  at  those  lips.    They've  tasted  sonethins 
Bitter  as  a  broth  of  blood 
And  spat  the  sup  out.    Was  that  evUT 
Was  it?  (CROSSES  L.  A  FEW  PACES.)     Spitefulnass  you  say— 
You  call  that  grin  of  angul^  splteT 
^yes  that  saffert  lips  that  spit— 
l*d  rather  near  this  adie  of  loathing 
Hl^t  after  night  than  wsar  that  other 
(ZnsS  is  STILL  HOLOnO  UP  HIS  MASK.) 
Once— that  .  .  .Wilte  Indlffermoel    Horrible  I 
Horrible  as  a  star  above 

A  bumlne,  -nurdered,  broleen  oityl  (PADSE.    WHIRLS  TO  ZOSS.) 
I'll  plqy  the  port. 

ZUS8.   (FACSiO  D.L.) 

Put  your  mask  on. 
NICKLBS.   (CROSSES  TO  OPOH  L.  LKVSL.) 

Qlve  me  the  lines. 
(IHKT  POT  THE  KASKS  UP  TO  THUR  FACES.)  •    '  \ 

DISTAST  VOICE.  (THE  SOUND  SEB'.S  TO  EHOULF  THE  HOUSE.)  .] 

NHBICB  OmiEST  THOUT 
(NICKLSS  AND  ZUSS  QDICKLT  LOWER  THE  MASKS.) 
NICKLBS. 

Who  said  thatT  (Zl»8  JUST  LOOKS  XT  HIM,  PUZZLED.) 


.A 


tv 
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OISTANX  VOICE. 

WHSNCS  COHEST  THOUT  (NICXLES  IS  SCARED.) 
ZUSS. 

Ihat  vas  my  11ns. 
MICXLBS. 

Tm  .  .  .  .Who  said  ItT 
ZUSS. 

He  vionts  us  to  go  on. 
SICKLES. 

Mho  doesT 

zusa. 

Prompter  probably.  Prompter  someWberet 
SICKLES.  (SHOUTISQ  OUT  FBONT.) 

Any  .  .  .body  .  .  .thsreT  .  .  .(A  LOHO  PAUSE.) 
ZUSS. 

Qo  onl 
(THE!  RAISE  THEIR  MASKS.)  ; 

WHENCE  COSIEST  THOUT 
(SILiHCS.  :!ASXS  IXnOI.) 

Oo  onl 
SICKLES. 

What  do  I 
SayT 
ZUSS. 

It's  In  the  Btble,  isn't  ItT 
SICKLES. 

I'm  sapposed  to  speak  the  BlbleT 


■J 


\, 


'  ■\  ■   ^ 


M 
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EISS. 

Maybe  that  Mask  of  yours  can  speak  It, 
Ought  to  toiOM  the  lines  by  nw, 

(HitSKS  UP.) 

HOnCS  OOltSSI  THOU? 

SATAffilASK  VOICE.   (FROM  LOUDSPEAKERS.) 

FBM  OOna  TO  iBTO  no  IH  THE  EAHTH   ... 
MD  RDM  WJtUOIKl  OP  ao  DOWM  D)  IT   .   .   . 
i*^*"  WICS  BBDINS  TO  LAOQH.     NICKLES  CASTS  HIS  MASK  TO  THE  FLOORi 

IT  ooniHUEs  TO  uuan.) 

ZHss.  (unrnxsa  his  mask,  in  rbhtbous  anoer.) 

What's  80  funajy?    It's  irreverent.     It's  blasphenous. 
After  all,  you  are  talking  to  Ood.   (LAUaH  FADES  OUT.) 

NICKLES.   (IN  AWE.) 

Ds  I  look  as  though  I'd  laa^odT 
If  you  had  seen  uhat  I  have  seoi 
lou'd  never  laugh  again  ... 

veap  either. 
Those  eyes  see.     They  seel 
(HE  QIHOlffiLY  PICKS  DP  TOE  KASK.) 

ZU5S. 

Hov 

Listen  I    This  is  a  sl^iple  scene. 
I  play  God.     Tou  play  Satm. 
Qod  Is  asking  lAere  you've  been. 
All  you  have  to  do  is  tell  hi'n. 
Simiao  as  that. 

"In  the  earth,"  you  ansuer. 

NICKLES.   (QUICKLT.) 

Satan  ansvers. 

ZUSS. 

All  rl^t-^atant 
let's  get  on.    Let's  pl«y  the  play. 

NICKLES. 

loo  reall7  think  we're  .  .  .playing? 
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ZDSS. 

Aren't  \m'! 
So-.oTxxJy  Is.  Satan  -isorbe. 
Maybe  Satan's  playing  you. 
Let's  begin  iVcn  the  beginning. 

(mCKLES  RXTURNS  TO  HIS  LEVBl.) 

ReadyT.  .  .HasksKHASKS  UP.) 

UHE»CS  OOMSST  THOUT 

HICKLSS. 

ITOM  OOIHO  TO  AND  FRO  m  THE  EARTH  .  .  . 
AMD  FROM  WAUmO  UP  AND  DOWN  DI  U. 

(J.B.  HJTESS  FROM  U.L.  WITH  HIS  FAMILY,  LADCBtao  AS  TUT  OOKI. 
THEY  AT  NO  TIME  TAKE  ANT  NOTICE  OF  THE  TWO  ACTORS.     THBT  BniR 
IN  PAIRS.  J.B.  AND  REBECCA  LBAIXQia,  SARAH  ERIHaiNa  DP  THE  REAR. 
J.B.  STAHD6  AX  THE  HEAD,  NEAREST  THE  POLPXT.     TO  HIS  LEFT  STAND 
ROTH  AND  JCHfljetHANt  SARAH  IS  AT  THE  F0OT|  RXESCCA  AND  MARX  STAND 
BEHIND  THE  STOOLS  ON  THE  D.S.  SIDE  WITH  RKBBCCA  RXAR  SARAH.     THBT 
ARE  HAPPT  AND  BAOER.     S1S8  SPEAKS  A8  THBT  MOVl  TO  THEIR  PLACES.) 

ZUSS. 

HAST  THOU  CONSIDERED  MT  SER3;ANT  JOB  .   .   . 
THAI  THERE  IS  NONE  LIKE  HI>;  ON  THE  EARTH. 
A  PSRFEd  AND  AN  UPSKBT  MAN  .   .   .ONE 
THAT  FEAREIH  OOD  AND  ESCREWETH  EVIL. 

SARAH. 

J.B.  ... 

J.B.   (WAHS  UNTIL  ALL  HEADS  ARE  DOUN  THEN  BOWS.) 

Our  Father  rfiidi  art  in  Heaven, 
Give  us  this  day  our  daily  bread.     A>nsnl 

CHILmBH.  (EAaSRLI.) 

SARAH.  (LESS  QUICKLT.) 

KAIDS.  (THET  SPEAK,  THSN  WHEEL  AND  00  OUT.) 

(J.B.  AND  SARAH  SIT.) 

SARAH. 

That  was  ehort  aid  sueat,  igr  darling. 


A-ianI 

(Sir.) 

Allan  t 

i 

v. 
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J.B. 

Uhat  wasT 
SARAH.  (  ,- 

Orace  vaa* 
J.B. 

m  the  •seantlals. 

SARAII. 

Qlv«T    EtttT 
J.B. 

Besides,  they're  hungry. 
(WE-StJRE-ARE'S  FROH  THS  CHILnRKH.) 
SAIUH. 

That's  what  grace  is  for—the  hunger. 
Mouth  and  -neat  by  grace  anazed 
Ood  upon  ry  lips  ia  prataod. 

(KRSr  MAID  BNTIB8  WITH  A  TURKET  ON  A  PLiffTBR.     SHE  PLACBS  IT 
taOKt  J.B.  MD  BZirs.     SECOND  !1AID  FOLLOWS  WITH  KNIFE  AND  CAKVINa 
FORK,  MIICH  SHB  OIVSB  TO  J.B.  THEN  KXTTS.) 

MAKI.   (AS  THE  FIRST  yi/JO  APPBDACHES  THE  TABLE.) 

Papal    P^a'l    He  heard  t    He  heard  I 
DAVID. 

Who  did? 
RUTH. 

Ourfatherwhloharttnhoaven.  "•■ 

J.B.  (LAUtffllHO.)  ,.' 

He  did  Indeed.  What  a  bird  He  swit  us  I  iV 

Cooked  to  a  turn.  ,  \ 

RUTH.  t 


He  hearll  He  heard I 


\ 


JOHIIHAH.   (JUHPIHO  UP  AHD  FLAPPINO  HIS  ARMS.) 

He  haardt    H«  hsardi    He  sent  a  blrdl 
(ALL  CHILORBI  BDRSX  DiXO  LAUCffilBR.     J.B.  AND  SARAH  MUST  SilLB.} 

SARAH. 

That's  enough  nov,  diildren.     Qiiletl 
Tour  father's  counting. 

J.B. 

Sot  today. 
Sot  this  gobliler.     P«ad  a  regiment. 
Hothlng  vTong  vith  the  food.    Or  the  flxln's 
The  day  eltheiv,-«hat's  wrong  with  the  dayT 
T6U  -ne  uhat  day  It  Is.   (RISES  AHD  BESINS  TO  CARVB.) 

JONAXHAN. 

Turkey  Day. 

MART. 

Cranberry  Dior, 

RDTH. 

Suoootadi  Day. 

DAVID. 

Mhen  m  sU  om  hav*  Wilt*. 

JCHHAIHAII. 

And  giblets  to  bite. 

RUTH. 

And  tw  kinds  of  pie. 

JOHATHAN. 

And  squash  In  year  agr*.  \ 

MARY.  ■    ^ 

And  na^ed  potatoes  with  puddles  of  butter.  \. 

JONAXHAH. 

A»i  gravy  «nd  such*  j  ' 

/     '     ,      ■ 


\     \\ 


1, 

W'" 

'4. 

j's., 

'Ts:' 


WtBECCA,;  (JOMPIHO  OP  ASD  DO«H  JIX  HSR  PtACK.) 

^^  •  •  •«nd  .  ,  .and  «  •  • 

SARAH.   (THB  CHUJJRHI  ARE  SCRBAMIHO  WITH  LAOOHTKR.) 

Children  I 
JOHAIHAIi. 

And  (01  Mt  t«o  muoh. 
SARAH. 

_  ,  Childranl 

Wiiett    Quiet  every  one  of  you  I     (THE  ACTICW  SUBSlnSS.) 

Answer  your  father's  question,  Jonathan. 

TaOl  hlra  i«iat  day  it  Is. 

JODATHAH. 

Thanksgiving, 
SARAH. 

Ipftat  day  la  thatT 

JOHATRAN. 

ThankaglYlng  Day. 
OAVZD. 

The  Day  we  give  thanks  to  Ood. 
MABX. 

Ibr  His  goodness, 
SARAH. 

And  did  you,  David T     Did  you,  i!aryT 

Has  any  one  of  you  thanked  OodT 

RaaUy  thanked  Hi^T    Th«iked  Him  ftor  everythingT 

(RISES,  (rX>S5ES  TO  HiHINa  DAVID.)  '        * 

Ood  doesn't  give  all  this  for  nothing  I 

A  good  hone,  good  food,  ' 

Father,  mother,  brothers,  slBters. 
(SiaOKES  ROTH'S  LONG  HAIR.) 
We  too  have  our  parts  to  play. 
If  WB  do  our  part  He  does  Hisi 
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(BACK  JC  HER  PLACE.) 

He  Aways  has.     If  \m  forget  Hbi 

He  wUl  forget.     Forever.     In  eveiything. 

Dcvldl     Did  you  think  of  God? 

DM  you  think  when  you  uoke  In  your  beds  this 

mmlng 
toy  one  of  you,  of  HlnT 

J.B. 

Of  course  he  did.     He  couldn't  have  halped  It. 

(StSJR  SUS,  DRAWS  RBBECCA  TO  HIH  AHD  TIES  ON  HER  EIB.) 

S;met  Sail    Svaaet  StO.! 

Children  know  the  gi^ee  of  Ood 

Better  than  -lost  of  us.     They  see  the  worad 

The  tiay  the  lomlng  brings  it  back  to  then, 

H«f  and  bom  and  fresh  and  wmderftd.   .  .  . 

SARAH. 

Please,  Job  I     I  want  the  dhUdren 
SoTiehow  to  understand  thia  day,  this 

Feast.  .  .  . 

fbrgive  me,  Sal.     I'n  sorry.     But  thw 
Do.     They  understand.     A  little. 
took  at  lie,  all  of  you.     Ruth,  you  answer. 
Why  do  TO  eat  all  this—these  dishes  i 
All  this  food?    Tou  say,  Robeooai 
Tou'ro  the  littlest  of  us  all. 
WhyT 

NSacCA,     (QUICKL7.) 

Because  It's  goodi  (Ali  LAOTK.) 

SARAH.  (TAKraO  HER  HAHD.) 

Bal^t 
Ah,  ny  poor  baiyl 

J.B. 

Why  your  poor  baby? 
She's  right,  isn't  sheT     It  Is.     It's  good. 

SARAH. 

Oood—and  Qod  has  sent  It  to  u«. 
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J.B. 

Ghe  knavB  that. 

SARAH. 

Qses  riioT    Job,  do  youT     (HICKLES  tOOKS  AX  ZOSS.) 
Oh,  I  think  you  do  .   .   .(»)ly  ... 
Tines  like  this,  ttien  we're  together  .   .  . 
I  get  ft-l^tened,  Job.  ...  We  have  so 
Kuril. 

J.B. 

Tou  ou^t  to  think  I  know. 
Even  if  no  one  else  should,  you  should. 
Hever  sinoe  I  learned  to  tell 
Ky  riisjow  from  riy  shirt,  not  once, 
Not  for  a  watoh-tick,  have  I  doubted 
Ood  vaa  on  iny  side-^tras  hd.ping  nia. 

mSUS.   (TO  AUDIENCE.  S!-njQ[,X.) 

That's  our  pigaonl 

J.B. 

I've  always  known. 
Even  young  and  poor  I  knew  it. 
People  called  it  lucki     it  wasn't. 
I  never  thought  so  ftro-i  the  first 
Fine  silver  dollar  to  the  last 
Controlling  interest  in  soine  company 
I  couldn't  get— and  got. 
(AU,  UOCffl.)  It  isn't 

Luck.  (SITS.) 

iwa. 

That's  in  the  story. 
JOSAIHAH. 

laU  th« 
Stoxyt 

RtJIH. 

Tell  the  lucky  storyl 

REBECCA.   (EAQERLT.) 

Lucky,  luoky,  taOl  the  luol^rt  ' 
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J.B.  (RISIHO.  THIS  IS  A  FAVDRTTK  OAHE.) 

Tell  the  luokyT  Tell  the  lucky,  (CHUCKLINQ  AS  HE  tOVES  O.R.) 

FellOH  atcie  up  to  -le  once  in  a  restaursnti 

'J.B. ,"  he  says— I  knew  h in  .  •  . 

•Why  do  you  get  the  bast  of  the  reet  of  usT" 

TtHloa  ntned  Foley,  I  think,  op  Sulllvane 

Hev-cone  man  he  was  in  toun. 

MART.  ,,    .     ' 

Tour  turn,  t'lother. 
SARAH. 

Patrick  Solllvm. 
J.B.  AHD  THE  CHILniai.   (THET  LOVE  THIS  STOBX.) 

Patrick  Sullivan,  that's  the  nani 
J.B. 

"Why  do  you  get  the  best  of  the  rest  of  usT 

I've  got  as  nany  trains  as  you. 

I  work  as  hard.     I  keep  the  lamp  lit. 

J.B.  AHD  CBIU)REH. 

Luekt    That's  rtiat  it  is,"  says  SulllvanI 

(SICKLES  WVES  A  FIM  PACES  R.  WATCamO  DTrBJTLT.) 

J.B. 

"Look,"  I  said,  "Look  out  the  windowl 

What  do  you  seeT"  "The  street,"  he  tails  me. 

J.B.  AHD  THE  CHXCDRQI. 

"The  BtreetT"  says  I.  "The  street,"  says  he. 

J.B. 

•What  do  you  want  "le  to  oiOl  ItT"  he  asks  me. 
•What  do  I  want  you  to  call  itT"  says  I. 
•A  road,"  says  I.  "It's  going  goraov4»ere." 
"WheireT"  he  says.  "You  say,"  I  said  to  htn. 

J.B4  AHD  THE  (SOLnBlSI. 

■Qod  knowst"  sqrs  Mr.  Sullivanl 


J.B. 

"«•  doee,"  says  I.    •■Riat'e  ^tiwr*  It's  going. 
ttat'8  tfcers  J.  go,  too.    That's  nhy." 
■Miy  i*«tT»  says  ha.     "I  got  th»  best  of  you. 
It's  God's  country,  Mr.  Sullivan." 

J.B.  AND  CHILDREN.  (LAOOHHO.) 

"God  forbid 1"  says  Mr.  Sulllvanf 

J.B. 

I  Isu^&i  tin  I  choked.    He  only  loolwd  at  m*. 
"iMoky  so-and-so,"  he  yells. 

J.B.  AND  aniUREH,   (ST3XL  AMTJSEO.) 

Poor  ilr,  Sullivan. 

SARAH. 

■    •  Poor  Mr»  Sullivan. 

J.B,  (STXU.  M  HAPPT  i'OOD.) 

It  Isn't  luck  iii«i  Ood  la  good  to  youj 

It's  something  nore.     It's  like  those  dlzsy 

Daft  old  lais  lAo  douse  for  water. 

Thfly  fe*l  the  alder  tvig  twist  down 

And  know  they've  got  It  and  they  havei 

They've  got  It.     ELast  the  ledge  and  water 

Gushes  at  you,     Awi  they  knew.  (P30RINO  TWO  0LA8SBS  OF  WBIB.) 

It  wasn't  luok.     £hey  loiew.     ?hey  felt  the 

o-iBh  go  Juddering  throu^  fchalr  shwaders,  huge 

«  BO^e  ^isyaterioiis  certainty  of  op<jlenco. 

They  oouldn't  hold  it.     I  can't  hold  It. 

m  CROSSES  PAST  SARAH,  PAUSmo  TO  HAND  HER  A  GLASS.) 

!•■»•  Amys  knowj  that  God  was  with  ne.  (TUKSa  TO  HER.) 

I've  tried  to  show  I  knew  It— not  ■ 

Only  in  words. 

SARAH. 

Ch,  you  have,  i 

(ZDSS  AHD  IJICKLES  LEAH  DJ.) 

I  know  you  have.     And  it's  ridiculous, 

Qilldish,  and  I  shouldn't  be  afraid.   ... 

Not  even  now  when  suddenly  everything 

Fills  to  overflowing  in  -ne 

Brl-miins  the  fulness  till  I  fe^ 

"!y  happiness  inpandlng  .   .  .like  a  danger. 

If  ever  anyone  deserved  it,  you  do,  ' 
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J.B. 

That's  not  true.     I  don't  deserve  It.  (PiiSSBS  IT  OFF.) 
It's  not  a  question  of  deserving. 

SARAH.   (UDRRISD,  SERIOUS.) 

Oh,  it  Is.     That's  all  the  question. 
However  oould  we  saeep  at  night  .  .  . 

J.B.  (STHI,  HOT  TOO  SERIOUS.) 

Nobody  deserves  It,  Sardil— 

Not  the  world  that  Qod  has  given  us. 

(CROSSES  TO  HER  AND  PLACES  HIS  UP  SIAQE  HAND  OH  HER  SHOOLDER.) 

But  I  believe  in  it,  Sal,     I  trust  la  it. 

I  trust  ny  luok—ny  life— our  life—  (LOOKS  AI  CHUIKHl.) 

Qod's  goodness  to  pie. 

(NICKLES  LOOKS  XT  r4R.  ZOSS  AHD  SfORKS.) 

SARAH. 

Oh,  I  know. 
I  know  you  trust  it.    That's  lAat  frl^tens  me. 
It's  not  so  slmjile  as  all  that.     It's  not. 
They  Tustn't  think  It  is.     Ood  punishes. 
Qod  rewards  and  God  can  punish. 
Us  He  has  rewarded.    Wonderfully. 
Kept  us  tro"i  ham,  eadi  one— each  one. 

(PLACES  A  HAND  OS  HAIIDS  OF  RUTH  AND  REBECCA  OS  "EACH  ONE.") 
And  rtiyT    Because  of  you-^your  falthf^iXnese. 

J.B.   (CBOSSmQ  TO  HEAD  OF  TAH.E.) 

No.     Because  He's  Just.   (PAUSE.)     She's  rl^t. 

(HAND  OH  DAVID'S  SHOULDER  AS  HE  PASSES.) 

She's  rl^t,  David.     A  nan  oan  oount  on  Htnu 

Look  at  the  world,  the  order  of  it. 

The  certainty  of  day's  return.  .   .  .   (LIFTINO  SLABS.) 

To  be  .  •  .become  •  .  .and  end— are  beautiful. 

Trust  our  luck,  ray  Sail    Trust  in  It I 

(THKI  DRINK,  HE  SUS.     THE  FAHttT  RBTURHS  TO  EATDW  AND  PASSIHO  FOOD, 
BDT  IT  HDSI  BE  DONE  SILENTLY  AND  USOBrRUSIVBLT. ) 

SICKLES.   (DISOUSTEILY.) 

Trust  la  our  Xuokf  Our  life I  Trust  In  It I 
ZOSS.  (STANDIHO  ERBCTLT.) 

lou  don't  like  hln.  \ 
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NICKLES. 

I  don't  hsra  to. 
You>re  the  one  that  has  to  like  hl^i.  .   .  . 
(CROSSBIQ  TO  ilBOVE  TASLS.) 
Foiaoning  thetr  little  nlnds 
With  love  of  life  I    At  that  age  I 


ZUSS. 


No, 


1  theu^t  he  raade  that  snail  fanlllar  '   - 

Feast  a  true  Thanksgiving.    Only  ... 

RICKLSS.   (CROSSHia  TO  J.B») 

Thanksgivijig  for  theit    For  vhonT    For  ^enT 
(HISSIHQ  TO  J. 6.  WHO  IS  UHAWARS  OF  HIS  PKESBHCS.) 
The  best  thing  yoM  can  teach  your  cdiildren 
Next  to  never  drawljig  biwath 
Is  ohokliig  (m  iti 
(TO  ZOSS.il 

On]^«A«£t 


ZDSS. 

Only  . 

.1  wonder  if  he 

HICKLES. 

Knovs  ^att 

zass. 

-  ,  . 

Slows  he's  . 

NICKLES. 

.in  it. 


In  ItT 


ZDSS. 


He  has  the  vealth,  the  xiife.  the  dilldren  .  •  • 
Position  in  the  vorld. 

SICSLSS.  (ItOVINa  TO  ABOVE  TAH.E,  SNEEKINO  Kt  J.B.) 

The  pietyT 

ZUSS. 

He  loves  Ood,  if  that's  What  you^re  atfiat' 


1    V 


[ 


\     > 
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NICKLSS. 

Piety's  haz^l  enou^i  to  taka 

Among  the  poor  \foo  hava  to  praetloa  lt« 

ZUSS. 

This  man  has  his— 4nd  he's  grateful* 

NICKLSS. 

Bou^t  Old  paid  for  lllce  a  waiter' s  snlrk. 

(TURHS  TO  THE  TABU.) 

You  know  what  talks  \iia\  that  mm's  ttdkingT 

All  that  gravy  on  his  lAate— 

Hls  oash— his  pretty  uife-^is  (iilldran« 

Wait  till  you  lift  the  lot— he'U  sing 

Another  oantlclo~to  different  music. 

(NZCXLBS  CROqSB  TO  U.L.  LKVEL.     FAMILY  (X>'T"raCIS  SINaiNa  THE  "FAfllLY 
aOHO.*     J.B.  CRDSSB  TO  RIBBCCA  WHO  RISES.     «S  SUS  OH  HXR  STOOL  AND 

sun  HIS  miB.    am  sirs  up  on  his  lap.    as  the  som  starts  the  maics 

BUn  TO  KMDVE  THE  FOOD  BUT  ARE  OUT  mw  J.B.   AND  THE  OIRLS  SHiO  THE 

noon  vnst.   sarah  supervises  the  stackiso  of  the  plates,  silver,  etc. 

AT  her  place,     by  THE  END  OF  THE  SOKQ  THE  TAa.B  SHOULD  BE  OLEARED.) 

J.B.  AND  FAMILY.  (SIHOINO.) 

I  love  •'•onAsy   .  .  .Tuesday  .  .  .WaJnasday  ... 

Where  have  Monday,  TuesAcy  goneT 

Under  the  grass  tree. 

Under  the  green  tree. 

One  I7  one. 

(TRKI  jontlt  THE  VnSB.  WM  RUTH  RISES  BEHIND  J.B.  AND  REBECCA 

AND  THE  THREE  OF  THB(  SOU  THE  SSGOilD  VBBSS.) 

J.B.  AND  THE  TWO  OIRLS. 

Caught  as  we  are  in  Heaven's  quandary 

Is  it  wa  or  they  are  gone 

Onder  th«  gran  tree. 

Under  the  green  tree, 

One  iiy  oneT 
(THE  BNTIRS  FA^aLY  REPEATS  THE  VSBSZ  AS  THEY  EXIT.     J.B.  AND  SARAH 
RB<AIH  PSIIHD,  SHOOEIO  THE  REST  ON  OUT.     THE  SONO  FADES  OUT  OFF  STAOS.) 

J.B.  (AT  U.C.  TURNS  TO  SARAH  VfHO  HAS  STAYED  BY  THE  TAELE.) 

I  love  I-Ionday,  Tuesdey,  We.lnesday  .  .  . 

(HICXLGS  AND  ZUSS  OOtmNUS  THE  SCENE  AS  J.B.   CROSSES  TO  SARAH.     SHE 
aaiVIBS,  HE  PUTS  HIS  JACKET  OVER  HER  SHOULDERS,  EMBRACES  HBl.     SHE 
aSSM  DP  AX  HIH,  AND  THEY  00  SLOWLY  OFF  U.L.) 

\ 
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Ood  will  teadi  hln  batter,  von»t  HaT 
Ood  vrlU  ^ow  h±n  liiat  the  world  l3<^ 
What  a  nan  la  I    The  Ignobla  or«atui«-» 
Vlctlr,  of  the  spinning  JokaJ 

ZOSS. 

Taach  hln  batter  than  he  knovel'— 

Ood  will  Aem  hl-n  QoJ— viiat  Ood  is « 

Enonous  pattern  of  the  steep  of  stars,  (nWERESTLT,) 

Minute  perfection  of  the  ftrozen  crystal. 

Inimitable  architecture  of  the  slow, 

Cold,  silent I  Ignorant  sea-snail i 

The  uni'naglnable  vlll  of  etonai 

Infinite  -^Ind  in  ^iige  of  nattarl 

HICIXES. 

Jhflnlta  iradil    Wait  tlU  your  ?l»eon 
FMka  at  the  world  the  way  the  rest  do~> 
Sagar  beak  to  naked  bnl 

ZUSS.   (ODTRAQED.) 

Xo\i  ou^t  t9  h«v*  joor  tengua  torn  eati  . 

HXCKUES. 

411  nan  should!    to  miffisr  ailantly. 

ZUSS.  ■         ; 

Nothing  thia  good  rrtan  -night  suffer,  ' , ' 

JSlothlng  at  iill  would  make  hlra  yalp 

As  ywi  do.    He'd  praise  Ood  no  mattar.  ■  ■  ;  \'' 


NICKLSS. 

.  ''  ,:-■'  "■■ 

!  \ 

Why  mist  ha  suffer  than? 

■■   '.I  ■  * 

c'm" 

ZUSS. 

To  praise 1 

HICKLSS.  (CROSSBia  D.L.) 

•  ''  'd 

He  praises  now.     Like  a  canary. 
Shall  I  Uai  yau  OiyT 

To  learnt  (OUT  FRONT.) 
Eveiy  hu^an  creature  bom 
Is  bom  Into  the  bright  delusion 
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BMuty  and  loving-kindness  csem  tor  htm, 

8af faring  teadiasi    Suffertag'e  good  fbr  ua. 

X-naglne  men  and  wo-aen  dying 

Still  bdieving  that  the  cuddling  arms 

aiolosed  them  I   (HOVISO  VOTH  KKVOUS  BHERDT  L.S.) 
They  would  find  the  wjrrae 

Peculiar  nurses,  wouldn't  thmrt    Wouldn't  thayT 

(SIHQS  »DBVIL  THSa.«) 

What  onoe  tms  ouddled  iiust  learn  to  kiss 

The  oold  moto'b  mouth  I     that's  all  the  rayatery. 

That's  the  x*ole  -raddle, 

(SPJiAKS  THE  ilEST.) 

Well,  WB  learn  it. 

Qod  is   aerolful  and  wb  leem  it.   (BITTERLY.) 

We  learn  to  wish  we'd  never  lived. 

(«  2HSS  SPEAKS  NICKLES  SETS  THE  STACK  TOR  THE  HEXT  SCBIE.     OSB  STOOL 
OTAB  AT  HEAD  OF  TAHB.     TW3  00  DOWH  STABI  OF  THE  PDLPIT  FOR  THE 
aOLraERS.     TVO  00  OOT  OF  SlCSrr  BEHDID  the  pulpit,     two  go  left  SIAflB 
BT  THE  GROAN.     SICKLES  IX)ES  THIS  EAaERLt  AS  HE  AND  ZtJSS  CrajVERSE.) 

zuss. 

He'll  never  learn  that  lesson.    Never. 
HICKLES. 

Won't  het    When  the  mguleh  startaT 

(Sirs  AT  HEAD  OF  TABLE.) 

Shall  I  tdl  you  how  it  ends? 

Shall  I  ppophesyT    I  see  our 

Smug  worldwiaster  on  his  dung-heap. 

Naked,  niseraM.e,  and  alwe, 

Plaalag  the  stars.    Ridiculous  gesture  I— 

Hevartiteiless  a  gesture~-neanlng 

411  there  is  on  earth  to  -neant 

Mei's  last  word  .  .  .«>d  worthy  of  hint 

He'll  twat  the  will  of  Qod  no  matter.  .  '■        •  '. 

■ICKLES.  ,"'  ,     "   ■  '. 

Why  try  the  trust  then?  i  , 

ZUSS.  ;  rv';   *•, 

Why?  To  seat  I    , 

IXCXU8.  [      'I    ■ 

See  .  .  .  «hatT 

I 
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zuss. 

See  t  •  .QodI 

HICKLES.   (RISES  AHD  .'lOVES  U!FT.) 

A  fine  sight  troa  an  aA  hasp,  eartalnly. 

ZUSS. 

It's  from  the  aA  heap  OoH,  is  seen 
Aliraysl     AlTiajTB  trom  the  •shos. 
Svwy  saint  and  nartyr  knecf  that. 

noTiorr  voics.  (FROMPriHa.) 

RitsT  THOU  cxnisioEmm  m  sehvaux,  job  .  .  . 

(HICKLES  OHO'S  ;USK  ASS  miMSS  L.  LEVIO..     ZUSS  iSO  H£  RAISS  HASKS  10 
THEIR  FACES.) 

ZUSS. 

HAST  THOU  OOHSIDERBD  M7  SSHVA8T  JOB 
THAI  THERE  IS  NONE  UKE  WTI  ON  THE  EARTH, 
A  PERFECT  AND  All  ItpRiOHT  >1AH,  ONE 
THAI'  FEAR5TH  OOD  AND  ESCHEUS:H 
EVILT 

NICKLSS. 

lOTH  JOB  FEAR  OOD  FOR  NAUOHTT 
HAST  THOU  HOT  I-tADB  AN  HEDQB  ABOOT 

Hm 

AND  ABOUT  HIS  HOUSE 

AHD  ABOin  ALL  THAI  HE  HATH  ON  SfSS.1 

Blast 

THOU  HAST  BLESSED  THE  WORK  OF  HIS 

HANIS 

AND  HIS  SUBSTANCE  IS  IHCHSilSED. 

BUT  PUT  FORTH  IHIHB  HAND  SOW  AND 

TOUCH 

ALL  THAT  HE  HAIH  .  .  .AND  HE  VOLL 

CURSE  IHKS  TO  XHT  FACEI 


IBM* 


BEHOLDI 
ALL  THAT  HE  HiKCH  IS  Si  THX  KIWER 
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msitm  VOICE. 

OCT  .  .   .UPOH  HEISELF  ...  POT  NOT 
JORTH  THY  HMD  I 

ZOSS. 

OHLT  .  .   .UPON  HB'ISSLF  .   .   .PUT  NOT 
FORTH  THI  HAND!   (THKT  RS10VS  TBS  T^ASKS.) 

(THERE  IS  A  BUBSr  OF  BAND  MUSIC.     TVJD  QXRLS  SOTES  FED'"  D.L.  AND 
STBOU.  RKan ,  IN  FBOMT  OF  STADE.     OHE  HOLDS  naiSPAPER  CN  MilCH 
CAN  BE  SEHN  IN  VERT  BOLD  LETTEHS,  *VIAR  ENDS.*     TWO  SOLDIERS 

BiTKR  uj...  csoas  am  bboud  the  ohsak.  cau.  to  the  oirls  too 

WAH  OBITER  !DR  THBt.     THET  OOinrEKSE  SZCITCIir  IN  PAHIOHIMX  THBI 
00  Orr  LEFT  ARM  IN  AW.     J.B.   ASD  SARAH  ENTER  FROM  O.L.,  SARAH 
Vjm  8BUING.     SHE  PAUSES  ABOVE  TAH.5.     J.B.  CARRIES  TWO  (OSSSS 
tSD  A  DECANTER  WHICH  HE  SETS  OU  DOMI  END  OF  L.  LSTSL.     RE  POURS 
THE  DRINKS.     MUSIC  FADES.     TWO  SOLDISSS  BITIR  D.L.     THE  SBOmD 
SOLDIER  HEAVES,  DRUNKESLY.     THET  PAUSE  AND  SURVET  THE  "HOITSE." 
FIRST  SOLDIER  ADJUSTS  aOTH  THEIR  TIES.     SARAH  SEES  THB^!  THROUIH 
AH  IMAOINARr  WmOOW  BESIDE  IMA3I1IARI  D.L.   DOOR.) 

SARAH. 

Look,  JobI  Lookl  Aeroes  tha  street. 
Two  BOldlersi 

J.B.  (POURING  DRINKS.) 

What  atout  thenT 

SARAH. 

Only  th«3r 
Stare  so. 

J.B. 

Stare  at  iltatT 

SARAH. 

The  house. 
I  think  they're  drunk  .  .  .A  little. 

(ZOSS  CROSSES  DOWN  TO  LEVEL,  HAND  ON  PJULIIO.) 

J.B.  (AFFABLT.) 

Plastered.     ' 


I      I 
\ 
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SARAH. 

One  of  them  anTway.  (C!S)SSES  LE?r.) 
He  mbtles. 

JI.B.   (CHUCKLIHQ.) 

That'e  no  vobbile.    That's  a  naltz  step. 
{THE  FIKST  SOLDIER  Rlsas  THE  IKACIHARr  DOOR  BEli.) 
SARAH.   (fiZCIISD.)     / 

They're  at  the  (k»v.  (PLACES  SBWIHG  ON  TAELB.) 
J.B.   (GEtOSSma  TO  HER  WITH  IXONKS.) 

They  sure  are. 
SARAH. 

What  do  you  think  they  ... 
J.B.  (HANIONa  HSR  A  IXOHK.) 

I  don't  kaoam 
SARAH. 

What  do  you  think  they  want,  two  soldlersT 
J.B. 

Ho  Idea.  Johnson  vUl  tend  to  them. 
(SICKLES  LOOKS  OFF  LEFT  TOR  "JOHNSON.") 
SARAH.   (LOOKING  AT  THE  SOLDIERS.) 

I've  never  seen  mich  staring  eyes* 
J.B.   (HUMOROUSLY,  UHC0NCERN20.) 

Qlazed.     Just  glasad. 

SARAH.   (KZCITED  WITH  HEW  IDEA.) 

I  know,  Job.  (CROSSIHO  TO  RE1.) 
They  have  sone  kind  of  message  for  us. 
David  has  sent  then  id-th  a  ^essage-~- 
Something  about  his  regiment.     They're  eonlng 
Every  day  now,  tfjlp  by  ship. 
I  hear  them  In  the  harbor  co>^lng. 
He  oouldn't  write  and  so  he  sent  then* 


u 
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(THE  FIRST  SOLDIER  GESTURES  TO  SECOND  SOLDIER  TO  BOU,  DOWN  HIS  SLEEVES 
AND  EUnON  TBSi*    HB  OOSS  SO,} 

Pretty  drunk  tor  messonsers ,  tho8«  soldltrs.  (SIPS  HIS  DRHK.) 
SARAH. 

What  does  it  nstterT 

(FIRST  SOLDIER  RINOS  B&a  AOAIN.  SARAH  SETS  QOWH  HSR  OLASS.) 

They're  Jost  boys* 
They've  just  got  home.  It  doesn't  tnatter. 

J.B. 

Johnson's  a  Judge  of  drunks.    He'll  handle  them. 
(SICKLES  ^tOVBS  TO  THE  UP  END  OF  THE  L.  LEVEL  AND  ADJUSTS  HIS  CAPS.) 
SARAH.   (CROSSmO  TO  J.H.   SARHESTLT.) 

He  mustn't  sand  them  off.     Don't  let  hlnl 

BICKLES.  (AFFECTIHO  "JOHNSON'S  VOICE.") 

Two  young  .  .  .gentlemen  to  see  you. 
Friends,  they  say,  of  Mr.  David. 

SARAH.   (CROSSBia  U.C.  EXCrTEDLT.) 

Oh,  I  knevrt     I  knew!     I  knewl 

(J.B.  RISES,  PUTS  CLASS  ON  TABLE.  CROSSES  D.L.  TO  DOOR  J£  THE  SOLDIERS 
■ITER.  PRESUKAHLX  ADT-IITTED  BT  ••JOHNSON.*) 

J.B.  (SHAiONa  HANDS  WITH  THEM.) 

Come  In.  gentlemen.     Come  in.     Cone  in, 
David's  friends  are  slwsyB  vsloome. 
This  is  David's  another. 

(URST  SOLDIER  DOES  DIRECaY  TO  SARAH,  UHO  HAS  mVED  TO  JUST  ABOVE 
TBI  HEAD  OF  THE  TABLE,  AND  SHAKES  HER  HAND.     SHE  USHERS  HIM  ON  OVER 
TO  THI  TWO  STOOLS  UHERE  HE  SITS.     THE  SECOND  SOLDIER  WEAVES  IN  A  FEW 
PACES  BEHIND.  PAST  SARAH,  AND  STOPS  RIQHT  OF  FIRST  SOLDIER  VIHO  HAS 
RB>!OVED  HIS  OWN  CAP.) 

SARAH.  (QESTURIHa  TO  THE  STOOLS.) 

Won't  you  sit 
DounT 


V3li 


FTRST  SOLHTKR.   (CHOSSBS  U.R.,  SITS  L.  STOOL.) 

What  did  1  teU  you,  PunkI 
Any  frisids  of  Oavid's. 

(J.B.  OETS  A  STOOL  FROK  L.  AHD  PLACES  IT  TOR  SARAH  U.C.  AS  SARAH 
MOVSS  STOOL  FROM  HKAD  OF  TABLE  U.R.  FOR  FOOTSTOOL.) 

SARAH.   (MOTHERLT.) 

Tbmn, 

Sit  down. 

FIRST  SOLDIER.  :  '  . 

It's  Just,  m  Bsw  the  numbert 

SARAH.     (MOVniO  TO  HER  STOOL  O.C.  WHERE  SHE  SITS.) 

And  Danrid  aakad  you  to  drop  in.  ; 

FIRST  SOLDIER. 

Any  friend  of  his,  he  told  us. 

Any  time. 

SECOND  SOLDIER.   (KU?fflLIHO.) 

And  we  vere  coldi 
A  cold,  hard  -nardi.   .   .   . 

(FIRST  SOLDIER  PUIiS  SECOND  SOLDIER  DOWN  TO  R.  STOOL,  SNAICHB5  OFF 
THE  OTHER'S  CAP  AND  SLAPS  IT  IN  HIS  HANDS.) 

FIRST  SOLDIER.    (CURTLY.) 

What  the 
Hell's  the  tnatter  with  you  I     You  drunkT 

SARAH. 

Sit  by  the  fire,  both  of  you.    Where  was  heT 
(SOLDIERS  HUNCH  FORWARD  A  ETT,   AS  IF  DRAWIHa  NEARER  TO  A  FIREPLACE.) 
FIRST  SOLDIBK. 

Where  was  «heT 
SARAH. 

David,  f 
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FIRST  SOLDIER. 

WhanT 

j.B.  (CROssma  to  sarah.) 

Mien  h»  told  you.    (HE  VHISPIRS  IB  SAMH'S  BAR.) 

SSOONO  SOLDIBR.   (KUMELT.) 

In  the  mass. 

FIRST  SOLDUR. 

Any  Crlands  of  his,  h«  told  us. 
Any  time  at  all  .  .  .VfhyT 
(J.B.  IS  CHOSSIMQ  TO  U.L.  EXIT.) 
Tou  think  we're  lying  to  youT 

J.B.  (TURMma  BACK,  THEN  THS  LINE,  THSN  HE  EXTrS.) 

Certainly 
Not. 

FIRST  SOLDIBR.  (TO  SARAH.) 

Xou  think  m  never  knew  hint 

'  ■  .     '■.  • 
SARAH. 

Of  course  you  did,  (THm  QOICKLT.)  lou  dot 

FIRST  SOLDIER, 

We  kiMwhla«    \ 

•  '■  .     ,Vy  .  ^ 

SECOND  SOLDIER.  ".'         •■      '    '\  ''• 

\.    ■ 

Punbllng  BDong  the  faces  ...  ' ■    f    '     \i 

FIRST  SOLDIKR.  '    ■    '  '   \ 

-■   .i      >.  . 
Will  you  shut  '.;    .    >  \ 

Up,  or  win  I  clout  you,  Bl«  Mouth T     (THEN  TO  SARAH.)     V\    »    ■■    \ 
That's  why  we  oo™ei  because  we  knew  hi™.  .  v\V  ^ 

SECOND  SOLDIER.  .'■•,     \        ^ 

To  tell  you  how  we  know  him,  Vl     \ 


SARAH. 

Thank  you.  |  j,.    \ 


it 

An 
f]\ 
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SECOND  SOtDIER. 

How  It  was  Hlth  him.  .  .  . 

FEIST  SOLECLER.   (KMACIHOLT.) 

Listen I  Punk! 

SBCOKD  SOLDIER.   (!TU>IBLINQ  ON  AS  TWCH  TO  HIKSaF  AS  AHIOHE.) 

How,  ty  nl^t,  ty  dianoo,  darldlng  .  .  , 
By  the  dark  of  ohanoe  .  .  . 

FIRST  SOLDIER.   (TO  SARAH,  TRTIHO  TO  EXPLAIN  THIS  TALK.) 

He's  drunk. 

SECOND  SOLDIER. 

The  war  dons  .  .  .the  guns  silent  ... 
No  one  knows  lAo  gave  the  order. 

FIRST  SOLDIER.  (IMEASY,  RISES.) 

Like  I  say,  because  ha  said  to. 
Any  friend  of  his  he  said  to. 
Just  to  tell  you  we  knew  David. 

(J.B.  ENTERS  WITH  TWO  i«>RE  GLASSES,  OHS  BOUj^ON,  ONE  SCOTCH.) 

SECOND  SOLDIER.  (SKIHO  J.B.) 

Maybe  drink  to  David  rngybe  .  .  . 

SARAH.  (RISES.) 

Yes  I    Oh,  yest    Let's  drink  to  David. 

(SHE  CROSSES  D.R.  AND  OSSTl/RSS  TO  THE  SOLDISQ.) 

J.B.  I 

J.B,   (CBOSSINO  TO  THB^  DtDICATES  VfilCH  IS  WHICH.)  ^\ 

BourbonI     Scotch  I 

(FIRST  SOLDIER  ACCEPTS  SCOTCM  AND  HANDS  BOURBON  TO  SECOND.     HE  \ 

SITS.)  \ 

FIRST  SOLDIER.  ^. 

How  you're  \> 


Cooking  I 
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(IIRSI  SOLDIER  STARTS  TO  PUT  HIS  FKHT  UP  ON  THE  STOOL.) 
SARAH.   (EAQER  TO  PLEASE.) 

ITiat's  right.     Put  your  fe«t  up.   (SOLDIER  HSSITAIES.) 
Oh,  they're  not  too  dirty.     David's  are 
DJxtlar.     I'm  sure  of  that.     (CROSSES  TO  J.B.  THHT  SMILE.) 

SECOND  SOLnrSR.   (SUffiiKSLT  STARTLED  OUT  OF  HIS  STUPOR.) 

David's  feet  I 

FIRST  SOLDIKR.   (UNAWARE  OF  IMPUCAIIOH  OF  WHAT  HE  IS  TO  SAT.) 

I'll  stQT  they  ere. 
(AH  AWKWARD  PAUSE  AS  HE  CATCHBS  HrSHLF,  LOOKS  AT  J.B.  AND  SARAH, 
WHO  ARE  UNAWARE  OF  HIS  WORiB'  SIONIFICAHCE.) 
Look!    What's  going  on  herei     David's 
Feetl   (LOWERS  HIS  FEET  TO  FLOOR.) 

SARAH.   (SHE  IS  PUZZLED.) 

I  neant — ^wlth  all  that  nardiing. 
(SHE  LOOKS  AI  J.B.  QUESTIOSINaLT,     HE  IS  THINKIHQ,  WORRIED.) 

FIRST  SOLDIER.   (PLAdNQ  DRINK  ON  STOOL  IN  FRONT  OF  HIH,} 

I  don't  get  it.     Look,  it's  true-. 

We  dlxta't  have  the  right  lensth  luxiberi 

We  did  the  best  we  could.  ... 

(ZDSS  STARTS  UP  TO  THE  PULPIT i,  PICKS  UP  MASK  AND  DRUMSTICK.) 

J.B.   (PUTS  aUSS  OS  TAH.E.     H5  UHDERSTANDS  BUT  MUST  ASK.) 

What  In 
Qod's  nane  are  you  ■•ylng.  Soldier?  -     <'. 

SARAH.   (STILL  PUZZLED.) 

Vfiiat  does  he  mean,  the  lunberT 

(NICKLES  STANDS,  WATCHES  MORE  IHTaiTLT.) 

FIRST  SOLDIER.  x 


\} 


Tbo  den*t 

Know?  ■  ^  '      i' 

(TO  SECOND  SOLDIER.)  \  '       ; 

Ain't  that  the  arny  for  you  I  * 

They  don't  know.     They  never  told  thara. 


\ 


1/  1v 
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SAIUH.   (C385SSES  TOWARD  THBM,  NOW  WORRIE),  HOT  KNOWIKO  WHT.) 

Told  us  tbatl 
FIRST  SOLIUXR.   (RISKS  SUISBitT.) 

We  bsttar  go. 
(SECOilD  SOLDIER  PITS  OLASS  OH  STOOt  BBSIDS  FIRST  SOLDIER'S  QLASS.) 
SARAH.   (REALLY  WOFIRISD.     POTS  HAHD  OK  HIS  ARM,  PLEADINO.) 

Not     Plaasel     Please I     Not 
FIRST  SOLDIiR.   (MOVIHO  PAST  SARAH,  HBAD  DOWH.) 

Come  on,  we're  getting  out,  you  lunWiead, 
J.B.  (SlOPPmo  HIM.) 

Hot  until  you've  told  iie.     Sarah t 
Perhaps  you'd  better,  Sardi.  .  .  , 

SASAH.   (OBSPSUTE.) 

Please, 
I  want  to  hear  It. 

FIRST  SOLDIER.   (SPEAKS,  THEN  BXUS  D.D.,  HOT  LOOKIIJQ  BACK.) 

JesusI  .  .  .Jesusl  •   •  , 

SARAH.   (NOW  KHOWING,  BUT  ASKDiQ.) 

What  Is  It  m  were  never  toldt  (TURNS  TO  SECOND  SOLDIKR.) 
ZDSS.   (LEASINO  OVER  THE  RAILINO,  QUIETLI  SPBAKINO.) 

Ready? 

SICKLES.   (QUICKLI.  BUTBRLT.) 

Qot  to  be,  don't  theyt    Got  no 
Choice.     Disasters  .  .  .agonies  ... 

ZOSS.   (FOINTEIX.;.) 

I  meant 
loul  \ 
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SAIUH.    (OVSRLAPPraO  THE  PRSCGDINa  SPEECHES.     SHB  SPEAKS  AS  THOUOH 
TO  EENI  THB  FACT,  SKPHASDIO  "OUR"  SOU  THE  SBCJOTID  THE.) 

David  Is  our  son  .  .  .our  son  .   .  . 

(MR.  ZaSS  UFIS  THE  .^ASK  TO  HIS  FACE,  RAISES  AND  SUM.J  EKUKS  OOMi 
IDE  DRU'ISIICK.  A  QRUMBBAX  IS  AUDIBLE,  NOT  lAUO.  MUSIC  BB3INS  LOW, 
PLAXS  TO  EHD  OF  TUNE.     ZUSS  LOWERS  MASK.) 

J.B.   (TRXDia  TO  DENT  THE  FOSSIBILITT.     CROSSES  R.  OF  SOLDIER.) 

It  Isn't  true.  .  .It  Isn't  possiUs  .  .  . 
We  had  a  letter  from  hlii.  .  .  .After  the 
Std  of  It.  .  ,  .We  had  a  letter  .  .  . 

SECOND  SOLDIER. 

What  Aall  I  t«ll  youT    What  I  sawT 

What  I  believe  I  sawT    Or  ^at 

I  miBt  have  seen  .  .  .and  have  forgotten. 

HICKLES.   (FIRISO  HIS  LINES  IN  QUIGKLT  BBTWEEM  J.B.'S,  PBOMPTISO.) 

Can't  be  happening  to  us.     It  oan't  be. 
J.B.   (TO  HX>{SSLF  BOT  AUDIBLE.) 

David's  all  rl«ht.    He  is.    He  has  to  be. 

HICKLES.   (SARCASTICALLT,  TO  J.B.)  ' 

Ood  mn't  let  It  happen.     Nat  to 
Job,  the  perfect  and  the  upright  nan. 

J.B.    (PBiSUADINO  HIMSELF.) 

■      ■ '    t  ^ 

I  know  he  is.  The  war  is  over. 
NICKLBS.  (RUBBIHQ  K  IN,  TO  SARAH.)  :, 

Job  deserves  his  luck.  He's  earned  it« 

J.B.  (MOVING  L.,  BEUILnERED.) 

It  never  could  have  happened.  Never.  K ,. 

Never  in  this  world.  •  ■ 'x 

NICKLES.  ^'    M     \ 


\\ 


This  world I    This  world I 
Suppose  it  did  though— suppose  it  did) 
What  would  this  world  be  made  of  thenT 


.^   1 
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(SARAH  CBOSSES  TO  SOLDIBR,  TOUCHES  HIS  FACE  AS  THOUOH  DAVID'S.) 
SARAH.   (SEARCHINQLT.) 

Dorld's  tUl  rl«ht.    I  know  ha  la. 
SBOOND  SOLDIER.    (FACBtQ  AUDIEtJCE.) 

I  OHLT  k'  ESCAPED  ALONE  TO  TELL  THEE. 

(SOLDIER  WEAVES  SLOULT  O.S.   AND  ACROSS  TO  D.L.S.     HE  TUBHS  BAOt  TO 
SPEAK,  CAH'T,  EXITS  SLOWLT.) 

SARAH.   (ERSAKDia.) 

JobI    Ha's  davll    Ood  has  taken  hini 
(SHE  RUNS  OFF  U.L.  SOBBIMO.) 

J.B.   (SIIU  BEWILDBRSD  BY  HIS  KJKWLEIOB.) 

We  haJ  s  letter.     After  the  end  of  It.  .  .  . 

(J.B.  Sia>3LES  OUT  U.L.     MAIIB  BTTER,  STRIKE  THE  OLASSES,  SEiimia, 
TVO  STOOLS,  LBAVIHa  THE  'FOOTSTOOL"  AT  THE  HEAD  OF  THE  TABLE.) 

NICKLES.  (A  FW  STEPS  TOWARD  Z'JSS.) 

Evan  s  perfect  and  an  upi^ght  ".an. 

Teach  Ma  long  enou|^,  iilght  leaml  ('©VES  U.L.) 

ZUSS. 

Leam  .  .  .liiBtT 

(nCKUS  OETS  FLASH  CA^!ERA  FRO^'  ABOVE  L.  LEVa,  TOSSES  IT  TO  FIRST 
RBORTBt  D.L.) 

NICKLES. 

Tour  prevldenoal 

ZUSS. 

Keep  your 
IMgaa  In  your  teatht 

(A  wmt  OF  JAZZ  MUSIC,   m's  oirl  crosses  to  c.  Ba:.ow  staoe,  cHEwma 

GUM  AND  SWnaiM  HSR  HIPS.     NICKLES  DANCES  WITH  HER,  STOPS,  V«ISPERS 

TO  HSR.  sn  naoB  rhi  amai.) 

OXRU 

I  don*t  Ilka  It. 
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(imUB  PUTS  HIS  HMD  ON  aiRL'S  ARM  ASSURIMOLT.     SPBAKS  HIS  UXK, 
Vm  CROSSES  TO  BSUM  PULPIT.) 

NICXUB. 

Tou'U  do  flM, 

OBL. 

I  donH  Ilka  Itl 

nXST  RCFORTBR.   (CnOSSINO  R.  BEI£W  STME.) 

Ton'll  r\o  fine. 

QIRL.   (CHOSSES  TO  HIN.) 

I  iMn't  do  flnoi 
Z'n  frlghtensd. 

rZRST  RSFORIER.   (BXPUIHINa  II.) 

All  you  do,  you  go  up  to  than, 
a«t  th»n  tAklng,  keap  than  looking  .  •  • 

QUO,.   (SMAHTLX) 

Oo  up  to  the^  yiyuraelvaa,  why  don't  youT 

FIRST  REPORTER. 

8ur«t  and  gat  tha  bnidi  off.  (MOVHtO  R.) 

Olrl  like 
Toa  can  keep  then  talking i     keap  then 
Looking,  that  la.  (LOOIOHa  HER  OVER.) 
Prat^  glrlt 

am..   (SIHCERSLT  HORRIFIED.) 

AU  I  know  la  I  don't  Ilka  it. 
Kaap  the"!  talking  till  a  flash  bulb 
Bnaeka  ths-^.  naked  in  the  face— 
It«8  horriblel 

rZRSX  RSPORTSR.   (PBESSIHO.) 

ItU  ganlual    Llatan,  ladyl 
How  do  I  gat  tha  photograph  without? 
Anawar  ne  that.    How  do  I  gat  the 
Look  a  mother' a  faoe  has  ^aybe 
Onoe  in  a  llfetiiai     Just  before 
Bar  mouth  knoua,  vhen  her  eyes  are  knoulngT 
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OIRL. 

I  can't  do  It. 

FIRST  RSTOBISR.  (SNEERINa.) 

She  can't  do  it. 
KLX  you  got  to  do  la  valk. 
Wl«gl«  your  can.     Ke«p  th«n  looking. 
Than  h«  tdls  than.     Than  I  take  then. 
Than  you  baat  It.    Than  that's  that— 
Kxeopt  tho  drink  vw're  going  to  buy  yoo 
Paydi?^  avaDliV  If  you're  good~(THQI  SUOQBSTIVBLT.) 
tod  If  you're  not  there's  lots  of  liars. 

SECOMD  RSPORTSS.   (SIKPPISG  DJ.) 

Teu  don't  hare  to  tell  theml     I  do. 
OIRL.   (TinOONa  TO  HIM.) 

Why  do  youT 

SECOND  REFOBXER.   (HATIHa  IT.) 

Because  I  have  to. 
Iharo'e  always  swueone  has  to— someone 
Chosen  tor  the  dimoe  of  seeing,  (RBOSMBSRBia  IT.) 
^r  the  seoldant  of  al^ht— 
Having  witnessed,  having  seen  ... 
He  only  .  .  . 

HRST  REPOKTBR,   (AS  THOUOB  BT  BOTB,  RAPIH.T.) 

Ha  was  there.     He  has  to. 
Route  Two.    Under  the  viaduct. 
TnmfLlnc  sorwity— aevwity-flve. 
tid  WM  driving  them  was  drunk. 

Had  to  be  drunk.     Just  drove  Into  It.  (ISniCArBS  SBOMD  RBPORTBR.) 
He  was  walking  hone.    He  saw  It. 
tm  It  start  to.    Saw  It  had  to. 
fm  It  happen.    J.B.'s  sm. 
JaBa's  daughter.     Four  In  all, 
ai  the  four  of  then  just  kids, 
Screanlng  whan  they  hit  the  wall. 
(CROSSES  UP  STEPS  TO  FRONT  OF  STAOB.) 

SSOOND  REPORTER. 

Then  sUant  ... 

Blond  In  all  that  blood  .  .  . 
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(CAR  SOUSD  OFF  LKFT.     ZUSS  iUISBS  MASK  AHD  DRUMSTICK.) 

OKL.   (HORRIFIBD.) 

Ho  owi't  tell  the:',  that  I 

FIRST  RBPORTKR.   (MATTER  OF  FACTLT.) 

He  has  to. 
Sonaone  has  to. 

(CLICK  OF  CAR  DOOR  OFF  LBFT.     FIRST  RSPORTES  CROSSES  h.  AHD  LOOKS 
OFF  LEfT.) 

Th«y  don't  know. 
ThajrW*  tem  out  aU  evening  eo'iatiiere.   (TAKES  OUT  CIOARETTI.) 
That'e  them.     They're  cowing.     Quletl 

OIRL.   (SCARED  ADD  SBSSITIVS.} 

Z  ean't  do  Itl 

(TXKtt  RETORTSR  CWSSSS  TO  Him  AND  SAVASSLT  THRUSTS  THE  CIQARKITS 

nro  Rn  wuth.) 

FIRST  REPOHXEH. 

Tou  oan  do  itl   (RE  CiROSSGS  LKFT,  TAKES  A  VOBTCim 
VnTH  HIS  BACK  TO  THE  L.  aiTRAHCE,  WATTIUa.) 

SBCraiD  REPORTS.    (ON  STAOE  STEPS  D.L.) 

I  \dio  have  understood  nothing  .  .  .have  knotra 
nothing  .  .  .have  been  anm«ere  I  nothing  .  .  . 
I  OSLT  Ai!  ESCAPED  ALOJJE.    .    .    . 

(J.B.   AND  SARAH  WIBR  LAUOfllNa  AS  HE  Ra:,ATES  A  STORX.     QIRL  GOES  L. 
TO  MKBT  IHiM.) 

am,  (UNSASY.) 

flood 
iTMlBg.    What  a  pleasant  evening. 
Baok  ttom  the  theatre  so  soonT 
We're  noighhors,  don't  you  know?    Tou've  mat  ny 
Nlffkla  TCHklng  ie  each  nomlng.  .  .  . 
lou  know  Muff,  my  purple  poodle.  .  .  . 
Isn't  It  a  {feasant  evening? 

SBOOND  RSPOBTBR. 

I'm  ttom  the  i»«sb.     Them's  been  an  aeeident  .  ,  , 
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{MR,  Z0S8  RAISBB  AHD  tOWBRS  THE  ISJmSTICK,     DBTO-fflRM'  IS  HBARD.) 

FIRST  RSPOKTER.    (COTTINQ  IN  BBTWEHI  SARAH  AHD  SECCfflD  REPORTER.) 

Four  kids  In  a  oar.     They're  d««d. 

Iw)  ware  yours.     lour  son.     Your  dBughtvr. 

Copo  have  got  the-i  In  a  cab. 

Any  nlnute  now  they'll  bo  here  I 

(HE  RAISES  HIS  CAMERA.     QUICK,  JAHQLSD  MUSIC,  LOUD.) 

OIRL.   (WUH  A  CKI.) 

Don't  look  I     Cover  your  facet     (A  HASH  OF  UORT.) 

(THB  REPORTERS  RUM  OFF  L. ,  THE  FIRST  REPORTER  DRAOGDIO  THE  QIRL  AFTBl 
HIH.) 

SARAH.   (WEAKLY.) 

Haryl    Jonathan! 

J.B. 

Teu  bastardal 
(HE  OROPES  HIS  WAT  TO  L.  EXII',  BLINDED  BT  THE  FLASH.) 
I'll  beat  your  goilara  brains  out.  .  .  .VAiare  have  you 
QonoT  ,  .  .Answer  -ae.   .   .   .(SCREAfONO  IT.) 

Answer  Tie.   .  .  .Answer  me. 

(NICKLES,  WHO  HAS  WATCHED  THE  SCEME  mTEUTLI  FWM  BaOW  THE  PULPH 
CROSSES  TO  HIS  LEVH.  AND  LOOKS  AT  THE  XASX  HE  HAS  PLACED  THERE. 
ZDSS  SETS  DOWN  HIS  IIASK  AHD  STICK.) 

SARAH.   (HURT  AND  BXTTER  a  HER  ORISF.) 

Why  did  you  follow  thenT     It  wam't 

They  that  did  it.  ..  .It  wasn't  they. 

What  had  they  done  to  Hln,  .  .those  children  ...  ■   ' 

(MR.   ZUSS  CHOSSES  DOVBI  TO  HIS  LEVBL.) 

J.B.   (TURSiaO  BACK,  HIS  VOICE  BHEAKIHQ.) 

Don't  Sarsh.     Don't.     It  doesn't 
H61p  to  think  that. 

SARAH.   (WEAKLY.) 

Doesn't  .  .  .help.  .  .T 
vaiat  can  help  then~DovT 
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J.B.  (HUMB  WTTH  OHIE?.) 

It  ,  «  .happened  .  .  . 
SARJtH.   (SHARPtT.) 

Test     And  Mho  1st  It  happen? 

zoss.  (prd;(ptbio) 

SHALL  WS 
tax  THE  0000  ARD  HOT  TH5  SVILT 

J.Bi  (IH  DESPERATION. ) 

SHALL  WE  TAXE  THE  QOOD  ADD  ROT  THE 
SVIL?    We  have  to  take  the  erU— 
Evil  vlth  good. 
(CROSSSS  TO  SARAH  WHO  BUTS  L.  CRTISQ.) 

It  doesn't  mean  there 
Ic  no  erood. 

ZOSS.   (KEHCLT.) 

Tou  know  that.     Don't  jreul 

J.B.   (K03E  DBSPKRATSLT.) 

Stlcka  and  stones  and  stsel  are  chances. 
Tbere'a  no  ulll  In  stone  and  steel.  .  .  . 
It  htlipana  to  us.   .   .   .(SUTS  AFTBIR  SARAH.) 

SASAH.   (OFF  L.) 

let     Dan't  toooh  met 

NICKLES. 

Starting,  Isn't  HT 

(THE  RHFORTERS  INTSR  O.L.     HICKUB  QBTS  FDLICB  RAINOOATS  AND  CAPS 
FROK  ABOVS  L.  ISW.,  TOSSES  THSH  TO  THE  RSFOKTEEiS.     TBEI  00.) 

ZOSS.   (ASKIHa.) 

Walt  a  minute. 

HICKLSS. 

WorrledT 
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zass. 

Mel  Whara  are  jrou  golngT 
(SICKLES  HURRIES  ABOUT,  KAKISQ  SORE  THE  STA0S  IS  SET.) 

HiccBs.  (cock;.) 

Just  a  walk  in  Una  aarth  for  ny  haalth— or 
So"\ebody'e, 

ZUSS.   (SIHCBRB.) 

Leave  his  alon«  a  -ilnuts. 

HICKLES.   (AX  HIS  LETT.) 

WioT     ^'8?     Am  I  .   .   .OodT   (OBSTURSS  TOWARD  THB  POLPIT.) 
Why  should  we  leave  him  aloneT    He'e  suffering. 
It's  en  oli  role  .   .  .played  like  a  mouth  organ. 
Any  fool  on  earth  can  learn.   .   .   .   (ANORY  TOtfflO  MAN.) 
Despair  In  six.  short,  easy  Isssonel 
Oive  him  another  little,  neecUing 
Muclge  betveen  Uie  withers  ani  the  works t 
He'll  learn.  .  .  .He's  desperate  now.  .   .  .You'll 
teaoh  hl-n. 

(CAB  tXMK  SLA>iS  OFF  L.     M'JSIC  COMSS  JH  UHDER  DIALOOUB.     J.B.  BITERS 
O.L.,  UOES  TO  LEI  THE  OPnCERS  IN.     HE  IS  ORBSSSD  DJ  SHIBT  SLEEVES. 
KISSI  OfTICER  IfflVES  TO  HEAD  OF  TABLE  AS  HE  SPEAKS.     SECOND  OFFICER 
CROSSES  U.C.   AND  FACES  UP.     HE  HAS  A  PARASOL  WRAPPED  IN  PAPER  HIDDEN 
UNDER  HIS  COAX.) 

nSS^i'  0FFICB31.   (AS  HE  DITBRS.) 

Sorry  to  question  you  like  this.  We  got  t« 
Qet  the  stoiy. 

J.B.  (CBOSSIRQ  U.L.,  CALLUK}  OFT.) 

Sarth  t  Sarah  t 

(SAIM  Btrras,  DRESSED  IN  HEGI,I0EE;.     SHE  SrrS  ON  L.  STOOL.     FIRST 

om<m.  srrs  at  head  of  TAae,  reioves  cap,  oets  out  pencil  and 

NOTEBOOK.     SEOOND  OFFICER  REIOVES  CAP.     NICKLES  CROUCHES  L.     ZUSS 
STANDS  OH  R.  LEVEL.) 

FIRST  OFFICER. 

Turning  your  house  into  a  .   •  • 
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4.S.  (TIRXD.) 

It  do««n*t 

Hatter. 

SARAH.   (AUOST  OEFBATEO.) 

Nothing  •natters  but  to 
Know. 

riBSI  OFTICBR. 

How  amay  ohlldranT 

J.B. 

Two. 

FIRST  OFnCBR.   (WRITINa.) 

GlrleT 

SARAH.   (NtT'naLT.} 

Our  boya  are  •  .  .dead. 

FIRST  OFFICER. 

airls. 

NweaT  ... 

J.B. 

Ruth,  Rebecca. 


Ruth  la  the 
Oldest. 

FIRST  OFFICER. 

And  you  saw  her  lastT 

J.B. 

RuthT 

SARAH.   (SNAPPINa  IT.) 

It'a  Rebecca  la  rnisalngt 
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J.B.   (PtrCTIHQ  HAND  OH  HER  SHOULDER.) 

H« 

Knows. 

SAIUH.   (SAViUa.?.) 

Mot     It's  Ood  that  knoKBt  ... 
(J.B.   RBIOVSS  HIS  HMD.     THBKE  IS  AN  AWKWARD  PAOSB.) 

aha'a  the  littlest  one.     She's  gone. 
FIRST  OFFICER. 

How  lone  asof 
SARAH. 

Oh  .  .   .hours. 
F3BST  OFFICER. 

It's  three  In  the  noming  now. 
J.B. 


Since  seven. 


FIRST  OFFICER. 

And  you  reported  it  .  .  .T 
J.B. 


Tea. 


FIRST  OFFICER. 


J.B. 


WhenT 


One  o'clodt.     A  quarter  after. 
We  looked  for  her  ereryuhere,  of  course. 
Then  ho  thou^t— I  thought—if  sO"!ebo-dy  . 
Maybe  the  telephone  would  ring. 

mST  OFFICER.   (RUBBINQ  IT  Hi.) 

And  you'd  do  better  on  your  emi 
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J.B. 
IM. 

BAIUH.  (srnONQLT,  BTTTKRLT.) 

TesI    TmI    Tea  I 
We  biliave  In  our  Itiok  In  this  house  I 
We've  earned  the  rl^t  to  I    We  believe  In  It  .  .  » 

.(HrrrsRLT  «  j.b.  shb  blames  ht'  for  all  this.) 

UX  but  the  iMdl 

irZCKLSS.   (LEANIMG  Bi.) 

That*  8  teUlng  bin  I 
that* 8  teUlns  hlnl 
If  aod  l8  wm 
*nd  WiU  Is  well 
Then  what  is  HIT 
Ood  stillT 

(mm  SARCASTICALLT.) 
Dmt  teUI 

FIBSX  OFFICER. 

And  nobody  telephenedT 

J.B. 

Hobedy  tAephoMd. 

msT  oFFicra. 

IkreasadT    Row  v«8  «he 
Or*88«dT 

J.B.  (NOT  SURX.) 

WhlteT 

SARAH.   (OF  COURSE.) 

White!  Tou  8nr  her— 
011nr!«rlJig  in  the  tirtli^t. 

FIRST  OFFICER.  (WRITINO.) 

White. 

SAwn. 

All  but  h«r  Aoee. 
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FIKSI  OFFICER. 

Her  ^068  irare  liiatT 
SARAH. 

Red. 
(THERE  IS  A  PAtlSS.     THE  OFFICER  LOOKS  KS  HKR  STCSNTLT.) 
FIRST  OFFICER.    (AWKWARD.) 

Rebeocs  have  a  red  unbrellaf 

(tUSS  CROSSSS  TO  PBfCH,  PICKS  UP  THE  MASK  AKD  STICX.     SICKLES  MOVES 
IH  A  FKW  PACES.) 

SARAH.  ,^„    , 

Parasol.   /     ■   . 
FIRST  OFFICER. 

Little  togr  umtar«U.a« 
SARAH.     '"' '  ' 

Parasol.  Tesi  she  rnl^^t  have  had  one. 
FIRST  0FFICBR4.' ' 

lou  mean  she  owned  <meT 

8ASAR.  ^>.J  !>>■ 
■[,'■/.■. ' 

Tes.  It  belonged  to  a 
'  Big  dell  ve  bought  her  once. 
Scarlet  silk.  It  opens  and  closes. 
She  kept  It  -when  the  doll  ga:ve  out. 
She  used  to  take  It  to  bed  with  her  even- 
Open  and  close  It. 

J.B.  (ACROSS  THE  TABLE  OORHER.) 

.   -{       Tou've  found  the  parasol. 

(m.  strst  itosES  mask  and  stick,   lowers  stick,  dritjeeat.    tjsic, 

SECOND  OFFICER  TURSS  FHDIff,  THE  WRAPPED  PARASOL  IK  HIS  HANDS, 
HMJ3IN0  H  AS  TBOUOH  A  SACKmCE.     FIRST  OFFICER  RISES  AND  flOVES 
RKRir.     SECDND  OFFICER  STEPS  IE  THREE  PACES.     HE  IS  AT  THE  APEX 
OP  TRZAIKK^  MJIH  i,Jh  AMD  SARAH.) 

/ 
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SBOOHD  OmCKR.     (STRAIfflff  OUT.) 

Wiat  vlU  It  tell  youT    Will  It  tell  you  «hyT 

Out  In  the  desert  In  the  tontbe 

Are  potter's  figures i 

T\io  of  warriors, 
.     Tw  of  worthies,  two  of  lonsters.   (CnOSSBS  TO  TAH,K.) 

Ask  then  i*iy.    They  will  not  ansver  you.  .  .  . 
'     Can  the  tooth  a-nong  the  stones  lake  snsverT  .  ,  . 

Cas  the  aaven  bouM  re^y?  .  .  . 

Saath  is  a  hone  that  stancners  .  .  .a  tooth 

JMoc  the  flints  that  has  forgotten. 

(HE  UKROLLS  THE  PARASOL  ONTO  THE  TABLE  WITH  OSB  !<0VSHSI1T,  TUWIS 
BACK  UPSIAOE,  THROWS  PAPER  OFF  BSHDJD  PULPIT,  FACES  DP.     J.B, 
SLOWLY  PICKS  IJP  THB  PARASOL,  HOLDS  IT  CLOSE  TO  HIS  CHEST.     FIRST 
OFFICER  IS  AX  HIS  RIOHT.     SARAH,  FACE  IB  HAHCS.) 

FIRST  OFFICER.   (TO  J.B.) 

Just  past  -nldnlght^quarter  past— 

PBundlng  his  beat  ty  the  back  of  the  lumberyard 

■onabcly  nms  and  ha  yells  and  th^  strntle— 

Big  kid—nineteen  -asorbe— 

Hopped  to  the  eyes  and  soared— soared 

Bloodless  he  could  barely  breathe. 

Constable  yanks  him  up  fegr  the  britohes. 

(J^VES  TO  STOOL.) 

•All  rl^tl    Take  rae  to  it!" 

Just  a  ahot  In  the  dark,  he  uas  so 

Cockeyed  scared  there  had  to  be  soaething.  ,  .  * 

Well  .   .   .he  took  him  to  it.   .   .   .Back  of  the 

Lu'^bertruoke  beside  the  track, 

It  vas  tight  In  her  fiot  rfien  he  found  her— still. 

(CROSSXS  UP  BESIDE  SECOND  OFFICSR.) 

HXCKLES.  (HURRXIHa  TO  J.B.) 

!•«•■  the  time  to  B«y  it,  Mlat«r. 
ZU88.   (AQREEINa.) 

New  is  the  tine.  .  .  .Hew  la  the  time.  .  .  . 

J.B.   (VOICE  BRBAKIHO.) 

THB  LORD  aiVETH.   .   .   .THE  LORD  TAJOETH 
AUX.   .   .   .(SOBS.) 

(SARAH  EXUS  U.L.  SOBBBKl  HTSTSRICALLT.) 
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ZUSS.   (PRO'lPTDtQ.) 

riitlah  Itl     BLESSKO  BS  THI  .   .   . 
(J.B.  STARTS  D.L.)  .    ,    ^ 

MICKLKS.     ,       ,  . 

Hiat  ahotild  h« 
Finish  i«ian  h«i8  said  it  alXT  ' 

ZUSS  (TO  J.B.  AS  HE  PASSES  HIM.) 

Oo  ent       X 

KICKLSS. 

To  i4iat?    To  yhon7    He*8  got  thara,  hasn't  h«T 

How  ha*8  aald  It,  now  he  knous. 

Ha  knows  Vftio  gives.     He  knows  Who  takes.  .  .   . 

ZOSS. 

Knows  and  aooapts  it  all.     All  of  it. 

NICKLES.   (CSOSSINO  O.L.,  SAVAOILT  AS  HB  CONTBinCS.) 

Accepts  it  till     Aooeptsl     A  son 

Daetroyad  by  sone  fool  officer's  stupidity! 

Two  dilldren  sneared  across  a  road 

At  midnight  hy  a  drunkon  (diUdl  ,    . 

A  daue^tar  ri^>ed  and  nurdarwd  bgr  an  idiot! 

(TUMS  TO  zi;ss.) 

And  all  with  Ood'a  ooniantt  Foraknovdedgal 

He  aocapts  itl  '  '" 

ZUSS.  .  >  . 

He  accepts  it 
All.     And  iorel     Ha  Uesses  Ood! 

NICICLKS.   (UHIRLIHO  U.S.  TO  ZUSS.) 

Tou  wait!    He'll  curse  Ood  to  hia  faeat 

(HtIRO  KUSIC  COMES  IN  Wild.     UOHTS  CUT.      -^AIDB  OTTER,  RSJOVE  TABLE. 
CUjn,  LUT  TABLE  TOP,  NICKLGS  R&IOVES  THE  hSBS  AND  TOSSES  TH&:  BEHINO 
TRt  POLPn.     HAIES  SET  THE  TABLE  D.C.  AT  EJXIE  OF  SXAQB.     NICKLES 
HOnS  STOOLS  TO  BBIIHD  PULPIl'.      'lEANUHILB  THE  SOUND  OF  PLANES  AND 
BOHEDIO  SMBfliS  UP.     AS  THIS  FADES,  "lUSIC  FADES  UNDER  VOICES.     OLD 
MOWM  DTBR  HI  THE  DARK.     LKKTS  COME  UP  TO  OIK.     THET  COUCH,   AS 
THSr  SHUFRE  IN  THE  DARK,   FOIXOWSia  I'RS.  BOTTICELLI.     SHE  FEELS  HSR 
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VKC  taomn)  the  d.s.  side  of  dusq  heap,  pauses  u.i..  of  rr.   miss 

HABa  BOMPS  INTO  HER.     AS  ADAH8  AHD  MURPHT  ROUHD  THE  D.R.  COBHER 
OF  THE  Tfma  HEAP,  XHBT  FBH.  THSIB  WAI  OVER  TO  THE  STEPS  OF  R.  LEVEL. 
LESURE  SHUFFLES  U.C..  FIHOS  KO  SHB/TKR,  CROSSB  O.L.  AND  CURLS  UP 

n  Tax  *i,*BErwoB  oboas  aid  uvb..   xkllt  rauxms  lbsorb,  lies  oh 
Lsra.  D.L.   THIS  OCCURS  DORm  nuaam  spbchb.) 

BOniCBLU.   (TO  MABEL.) 

Crlp«8t    Look  out  vith  :n>ur  f»«t|  oan't  youT 

num.. 

Hon  oOTi  a  lady  look  out  vrlth  her  f««tT 

It's  hard  aneu^  with  your  STM  In  thl«  •raothwri  .    ■■'    ^  . 

MORPHT.   (STAKTINO  UP  STEPS  R.)  '       .,      ,  '     ; 

Somebody  gl'*  "i*  a  flagar  to  follow  i 

Thore  lan't  a  walk  or  a  wallt  ■ J  . 

BorricEax.  (seedio  her.) 

litu'll  fAl. 

(MABa  HELPS  '  ;JRPRT  DOHH.)  i 

ADAMS.   (SXTTINO  OH  R.  LEm..) 

Iran  ths  Llggstta  Is  c;ona. 

(THBB  TO  MABEL  «B0  IS  iiOVHia  D.R.) 

Wtere  are  you  hvadadT 

SABBL. 

luisFsvttr  I"n  going. 

LESURE. 

Vhara  has  aha  avar,  but  to  badT 
(AQA-'Q  CRAHL3  DOWN  TO  THE  'L"  OF  R.  LEVEL.) 
BOTTXCXLLI.    (E0CAI4ININO  THE  DfTNO  HEAP.) 

Thara  laa't  a  bad  In  tha  towni    thay'va  foundarad. 
MABEL. 

Tou  ou^t  to  know.    Teu've  baan  Into  aneu^^  of  than. 
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mrapnr,  (srmso  cm  n.  level.) 

And  that's  the  truth  If  tha  kettle  'tees  say  It! 

BOTTICBLLI.   (CBOSSISO  msNACIHQLI  TO  ?<URPHT.) 

Call  le  a  pot,  I'll  tear  your  halrl 

(HURFHT  SPRSAIS  "THE  NBfS"  OVER  HERSELF  AMD  ADAMS,  THBI  SKUOOLES 
DOWH  IIJ  THE  »L".) 

Rere's  the  papers. 
All  ve've  got's  the  NEWS.     It's  mtHl. 

MABBL.   (LTIHQ  OH  STADE  STEPS  BELOW  R.  LEVEL.) 

The  TIMB  ■•••  all  over  j«a. 

(MR.  ZOSS  AHD  NICKLBS  BXCHANOE  A  LOOK.) 

LBSCRE. 

Don't  thejr,  thoo^. 

ADAHS. 

Oon't  *«tT 

HORraTi 

The  tines.    They  go  over  you. 

BOTTICELU:.   <S1TTIS0  08  R.  STOOL.) 

AhhMit 

(A  vmmt  SILBCI.) 

HUKTHX. 

I  fell  asleep  la  tiia  hdll  like  I  told  j«a~ 
Woke  in  the  alley. 

BOTTICEU,!.   (HALF  ASLEEP.) 

Teah  .   .   .you  told. 

LBSDRB. 

We  slept  in  the  pailer  and  wake  on  the  reef> 
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jcaxi. 

Only  there  wasn't  one. 
BOTTICELLI.   (YAWNINa.) 

Terii  .  .  .vs  knew.  •   .  . 

lOBSL. 

Know  what  there  was  In  the  crib  of  the  ark 
VOien  the  world  went  down?  .  .  .Four  old  wo^en. 

USURB. 

Mhat's  the  good  of  four  old  womenT 
AIMHS. 

Oo  on  sailing  In  the  dark. 

J.B.   (OFF  U.L.,  HIS  VOICE  HHSKT  iWD  HDRRIBD.) 

Sardil  .  .  . 
Sar«hl  .  .  .SarAt  .  .  .RiithI  .  .  .Sarahl  .  .  . 

(ALL  ON  STAOE  LOOK  a.L.) 

mjRPmf.    (OONCKRNBaD.) 

Sonebody  calling  his  girl  in  the  «ilddle  of 
That  I 

BOTTICSLLI.    (KJBBIHO  HSR  LEQS.) 

The  blessing  of  blood 's  coming  back  in  me. 
X*n  warn  to  the  knees. 

(SBOOND  CIVIL  BBFBMSE  OFFICER  ESTERS  D.L.   JWD  GOES  C.   CJUC-IIKO  SARAH. 
mST  OFFICER  FOLLOWS,  CARRTIHQ  LDfflTED  FLASHLBfflT,  VffllCH  HE  SHIHES 
AHODND.) 

MaRFRI. 

SqueeM  in. 


Z*m  aqiMectng. 
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MABBL.   (SIHOIRQ  TO  HERSELF.) 

•  .  .who  \i\en  we  court  and  kiss 

8h»  crlesi    0  Sir,  let  got 

But  lAen  we  ooina  viiere  eo-nfort  Is 

She  never  wUJ.  say  no.  -    '' 

(SEC»NO  OFFICER  CABUXB  HBt  U.C.  LOOKSiQ  AROUND  THE  ROai.     J.B., 
WITH  A  FDiAL  "SARAHI*  BIXKRS  FHtW  U.L.,  CJOES  TO  THB1.     FIRST  _ 

OFFICER  TURHE  OFF  LIQHT  AS  BtUE  SPOT  FADES  IN.     JOLLI,  08  KHEES         ? 
OH  L.  LSVSL.  DRAMS  HSR  TAniRID  SWEATER  ASOUHQ  HBl  SaOULOBRS.) 

FIRST  cm. 

She  said  rile  lived  around  here  soneuhere. 
This  Is  all  there  is. 

J.B.   (HIS  CLOTHES  TORN,   DUST  AND  SMUDQES.) 

Sanbt  (TOUCHES  HER  FACE.) 

FStST  CDO. 

Mtere  do  you  want  herT    On  the  fleorT 
You're  lucky,  boy.    lou'vo  got  a  floor. 

(SSOOHD  COO  CARRIES  SARAH ,  TATTERSD  AND  00ST7  TO  THE  D<iIiO  HEAP 
UDBtX  HI  STRirGSXS  HSR  0;rr  ON  HER  SIDE.  HEAD  R.     J.B.  KNEELS  ABOVE 
RBI  WftBt     IXMT  000  N»VSS  TO  D.R.  OF  THEH.     VOKES  WATCH,  OHiCBanO.) 

Jl.lt 

Where  was  aheT 

(HICKLBS  MOVES  ABOVE  RAILQIO  U.S.) 

FIRST  CDO. 

Underneath  a  wall.   (ndHCATES  OTHER  OFFICER.) 
He  heard  her  undemeath  a  wall. 
Tell  hlra  i<>«t  you  heard  her  .  .  . 

SECOND  CDO. 

I  heard 
Two  words.     I  don't  know  what  they  nean. 
(IHITATINa  A  VOICE  CAILINO.) 
RtthI  •  •  .Rath  I  •  •  • 

(HE  RISES,  CROSSES  TO  JOIXT,  QIVES  HER  A  SIP  OF  WAtTER  FnOH  HIS 
CAHTEEH.) 
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rotsT  cix).  (TO  mt  wnt  &ru) 

tlobody  ansvwred, 
Hobody  could  h«v».     Too  b«en  down  thereT 
MMlo  tilook'8  gone.     B«nk  block.     Ul  of  it. 
JaB.'s  bank,  you  know.     Juat  gone. 
lothlag  loft  to  show  it  over  ... 
Jiuit  Ui«  hole,  (cnossss  O.R.) 

J.B.'s  'lllionel 
That's  a  laugh  now—J.B.'s  ■".lUionsI 
All  he's  got  ia  Just  the  hole. 
Flnt  went,  too->8ll  of  it—ererythingt  ■"'  ' 
(amCATES  SECOND  CDO.) 
Aak  hl'nl     Just  the  hole.     He'll  toll  you. 

SAIUH.   (STIRRINO.) 

RuthI  .   .   .RuthI  ... 

riBST  COO. 

He  can  tell  you« 
Re  can  tell  you  idiat  he  sau. 

(SGCONO  COO  RISES  AND  CR03SBS  TO  n.L.  OF  J.B.) 

SABAH.  (WSAKLT.) 

David  .  .  .Jonathan  .  .  .Hary  .  .  .Rath  ... 
Z  cannot  say  the  last. 

4.B.   (TAKINa  HER  HAND.) 

Rebec oa. 

SARAH.   (^^nHELINO.)  . 

David  .  ,  .Jonathan  .  .  .Mary  .  .  .Ruth  »  «  • 
J.B.   (TO  SECOND  OFFICER.) 

Tott  didn't  find  .  .  .T    There  wasn't  .  .  ,T 
SBOOHD  CDO.   (SXRAIQHT  0I7T  FWWT.) 

I  heard 
Two  woria.     I  don't  know  *«t  they  -,egn. 
I  have  brought  thei  to  you  like  a  pair  of  pebbles. 
Picked  up  in  a  path  op  a  pair  of 
Beads  that  night  belong  to  son^ebody. 
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J.B.   (i)L!«)Srr  PLEADINO.) 

There  wasn't  .  ,   .anyone  besides  •  •  •? 
(A  mSTAMT,  WAHJNa  SlSOi.) 
SSOOMO  COO. 

I  OHLT  AM  ESCAPKD  ALONE  TO  TUX  THKE.   (BOTH  CDO'S  EXIT  D.L.) 
(SAD  MUSIC.    WOMIH  FALL  ASLEEP.) 
SARAH.   (GRIGS  OUT.) 

David  .  .  .Jonathan  .  .  .(SHE  SOBS,  SIHADSTXD.) 

nCKUS.   (TO  AnDODHCS.) 

It  Isn't  decent  I 
It  isn't  ^o^ft^  even.     It's  disgustlnel 
(CROSSIMO  TO  ;j.L.  OF  J.B.) 
His  vseplng  vdfe  In  her  despair, 
And  he  beside  her  on  his  trembling  ha~.  bones 
Taking  It I    Eating  it  I    It  isn't  deoanti 

ZDSS. 

Tou  don't  lose  gracefully,  do  youT 

HICXLBS.   (SPBTIHO  IT  OUT.) 

I  don't 
Loae. 

ZDSS. 

Tou  hare. 

(MUSIC  STOPS.) 

OISrANT  VOICE. 

HAST  mou  coNsiatmcD  nr  sxiwAir  jobt 

ZUSS. 

Put  on  your  naak.   (RAISES  HIS  OWN  TO  HIS  FACE.) 
HAST  THOU  OONSIiaaaD  MT  SERVANT  JOBT 

msTAirr  voice. 

THAT  THERE  IS  NONE  LIKE  RIM  ON  THE  EARTH. 
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zuss. 

THAT  THSRB  IS  BOW  LIKK  HP!  OH  THB  KAHTH. 
DI8T«tT  TOICa. 

A»D  STUL  HK  HOLDBTH  r/tST  HIS  IHTBlKEn. 
ZOSS. 

AHO  STILL  HE  HOLDBTH  PAST  HIS  mTBORITI. 

(azous  aers  his  mask  ftom  u.l.  Lsm.  a«d  chdssbs  d.l.) 
aaiut  VOICE. 

ALTHOUOH  IKOU  JOVESST  ME  AOAIHST  HM, 

zuss. 

ALTHOUOH  THOU  iOVEDBT  MK  AflAINST  HIM, 

vatan  voice. 
TO  taarxn  nm  .  »  . 

XDS8. 

TO  DESTHDT  HIM.   .   . 
QISTAIR'  VOICE. 

WITHOirr  CAUSE. 
ZDSS.   (HIB  UBS  OVERLAFPINa  THAI  OF  THE  VOICE.  ) 

VXIBODT  CAUSE. 

(SAMB  RISES,  CROSSES  ABOVE  DOSO  HEAP,  LEAVDIO  J.B.  THERE  ON  HIS 
nUB.     SHE  WATCHES  HIM  AS  HE  KNEELS  THERE  SOBBINO.) 

HICKLES.    (RAISINO  MASK  TO  HIS  FACE. ) 

SKIN  FOR  SKIN,  TEA,  AU,  THAT  A  MAN 
HASH  MIL  BE  GIVE  FOR  HIS  LIFE. 

m  nt  voRTR  ram  hard  ioh  .  .  . 

ARS  TOUCH  HIS  BOKE  AND  HIS  FLESH,  AND  HE  VOU. 
CORSE  THEE  TO  THT  FACEt 


.'  /  r 
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zuss. 

BfflOLS 
HE  IS  IN  THINE  HARD  BOT  SAVt  HIS  tlTB. 

(ZOSS  BRiaOS  DOWN  THE  IH5M8TICK.     »S  THE  BEAT  SOUNDS,  THE  RED 

SPOT  la  TTtmws  oh  j.b.  j«d  thi  aire  is  an.   hb  jbucs  erect  on 
Bn  xmoB  ax)  oasfs  js  pub.   sarah  cries  out  n  nooc.   mss 

HABBL  Sirs  UP.     JOat  KISSS  TO  IWEES,  WAICHINO.    WOMSB  WATCH, 
HORRIFIED.) 

J.B.  (CRnsa  oin.) 

Ood,  l«t  m  diet    Let  n»  dial 

(SARAH  TOUCTSS  HIS  BACK.     HB  WINCES  IN  PAIN.     ZUSS,  TOO,  IS  PAINED 
BI  IT.) 

HICELES.   (SAVAOE.!.) 

I  don't  lose.    (SETS  MASK  DOUN.) 

ZOSS.   (SIARTINa  DOW.) 

Tou  htr*. 

NICKLES.   (CnOSSES  TO  U.L.  OF  J.B.) 

There's  still  the 
Pain.    Cio-i  Mks  the  proof  of  pain. 
Of  physical  agmgr,  the  last,  the  'worst, 
■  '  The  Airthast  suffering  the  nerves  can  bear. 
Re  needs  the  proof  of  pain  fron  each  of  uei 
Bunts  ue  through  our  branching  veins 
With  agony  .  .  .until  ve  .  .  .give  itl 

ZDSS.  (U.K.  OP  J.B.) 

Job  will  mpport  the  proof  of  pain. 

SICKLES.   (POINTINQ  TO  J.B.) 

Hot  even  Job.     Not  now.    Not  after 
That!     Look  at  him  I    Look  at  hl-nl 

ZUSS. 

Even  If 
Ood  rauat  seal  hlri  In  his  sack  of  skin 
Ind  aoald  his  skin  bo  orist  to  squeese 
Th«  mamv  out,  he'll  answer. 
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HICKLSS.  (OFTBRINO  SUICIQB  TO  J.B.) 

lol 

Job  «111  Fiaka  his  owi  cold  poaca. 

A  -am  can  alxrays  caasa.     It's  sonathlng— 

A  Jwlgeient  anyvay— reject 

The  vfeole  creation  vith  a  rtAe  pink  pill. 

ADAMS. 

Poor  soult 

BOITICOU, 

Iroak  «t  then  tumsl    Look  at  thoai  tumal 

HABBC. 

His  skin  looks  like  ... 

EOmCBU.1.  (AS  MABH,  SPSAKS.) 

DanUl 

NABB.. 

.  .  .ThfliirM  flajTBd  Itl 
Tat tars  of  torn  shirt  .  .  .It  looks  Ilka. 

UBUIUi. 

Foor  soull  Poor  soull 

KyrricBU. 

That's  his  wlfla. 


Whose  HifeT    VftiossT  ' 

KURPHT. 

Tou  know.    Tou'va  seen  har  picture. 

J.B.   (Di  'nRTAL  JtOOHT.) 

Qod,  lat  <!ie 
Btol 

SARAH.   (TO  HIS  LEFT,  ON  HER  KNCaiS.) 

Tou  think  He'd  lat  youT    Qod  ia  our  aMngr« 
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Oan*t  ssgr  that,  Sarah.    Ood 

Rm  Mnathing  hiddan  fron  our  hearts  to  Ami, 

MABEL. 

Si*  know*    Sha'a  XooVdng  at  It. 

J.B. 

Try  to 
Slasp. 

(SiUUU!  USS  L.  OP  J.B.,  HSR  UPPER  BODT  ON  IBS  EOHQ  H£AP.) 

HAEBL. 

Re  ahould  have  k*pt  It  hidden. 

J.B.  ■    '      .    .    . 

Onee  X  kneu  a  i^arn  for  sleepi 
Rot  ae  fOrgetfVilness  tmt  gift. 
Hot  aa  sleep  but  second  sight, 
Co"=e  and  fron  ny  eyelids  lift 
The  dead  of  nl^t. 

SARAH.   (HU-'»HLI.) 

The  dead  of  nl^ht. 
Come  and  fron  ^^ly  eyd.lds  lift 
The  dead  .  .  tOf  nl4^t,  .  .  . 

J.B. 

Out  of  sleep 
Sanethlnc  of  our  etn  cones  back  to  us  .  .  • 
A  dnwMd  mm'*  gunent  fron  the  sea. 

ADAMS.   (STMPAXHSriCAU.T.) 

AH  that's  left  hin  new  Is  her. 

tXSURE. 

Still  that's  sanathlng~a  good  wornan. 

MORPHY. 

Vaiat  good's  a  uonan  to  hln  with  that  hide  on  hlnT 
Or  he  t«  her—If  you  think  of  itT 
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LEStmK. 

Don't  than. 

MABEL.   (RISES  AHD  SITS  ON  D.  EOOI  07  LWUL.) 

Can  you  bLvna  her? 

HURIHI. 

I  don't  VLana  her. 
KX  I  say  ls«  she's  no  o»nf6rt. 
She  won't  cuddle. 

ISUBS.  (TO  Musm.) 

■   r         Mitt's  get  Into  jeuT 

MABBL. 

Bothlng  recently,  I'll  haeorl. 
USSURE.  ,    ^ 

lone  of  that!    Ve  have  a  dilld  here.  .  .  . 

NDRFHT.   (TO  ADAMS.) 

Roll  a  little  nearer,  deai^. 
Me  beckaide'a  ftoH.  .  .  . 

You  S'nall  of  roses. 

ADAKS,   (SARCASTICALLT.) 

Helther  do  yeuf  bat  you're  warn* 

BOTTICILLI. 


OoodHilght,  ladles. 

(SHE  STARTS  THK  SORQ.     0THKR3  JOIH  IN.) 

Qood<nl^t,  ladles  .  .  . 
0«od4)l£ht,  ladles,  goed-nlght,  ladles  .  .  • 

(SARAH  SCRXAHS,  JIRXINO  HERSELF  UP  ON  HER  FEET,   PACINa  U.S.) 

SARAH. 

Oh,  my  bableal  My  poor  bablest 
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J.B.  (ODiTLr.) 

Qo  book  to  slaep. 

SARAH.  (O.L.  OP  J.B.) 

Oot    Oo  vhereT  (IN  ANOaiSR.) 
If  Uiare  were  darkness  I'd  go  there. 
If  there  were  night  I'd  Itjr  ae  dsm  In  It. 
Ood  haa  diut  the  night  against  mo. 
Ood  haa  aet  the  dark  alight 
With  horror  lAatlng  blind  as  dqr 
Vihan  I  go  tovard  It  .  .  .dose  my 


J.B. 

I  kzunr  .  .  ,1  know  those  vaking  «7eB. 

(HE  IS  SILBiT  A  MOHOIT.) 

His  wUl  is  evaxxMhere  against  ma. 

I««n  In  rnjr  sleep  .  .  ,^  dreams. 

(PADSE.) 

If  I  kneal  If  I  knew  nhyl 

Vbat  I  oan't  bear  Is  the  .  .  .tfllndnass 

Meanlnglassness  .  .  .the  nu-^.b  blow 

Fallen  In  the  stunblliig  night. 

SABAH. 

K«M  this-^as  It  no  ineanlngt 

J.B. 

Qod  vlll  not  punish  without  cause. 
Ood  is  God  or  vo  are  nothing— 
Meyflles  that  leave  their  husks  behind— 
Our  tiny  lives  ridiculous— a  rafferlng 
Hot  even  sad  that  Someone  Somewhere 
Lau^s  at,  as  we  laoi^  at  tptBt 
Ood  Is  unthinkable  if  wa  are  Innooant. 

SARAH.   (FLSAOIHa  WITH  HIH  TO  imnERSTAHD.) 

Oh,  -ly  dear,   ny  :lear,  ^y  dear, 
Ooea  Qod  demand  deception  of  us— 
Porohaaa  His  innocence  vlth  oursT 
Most  we  be  guilty  for  Hl"iT— bear 
Tha  bnvlM  of  the  world's  'malevolence 
fue  Hia  ibo  nale  the  uorldT 
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J.B. 

JnatI 

SAIUH.   (BITTBRLY  CRTINO  IT  OUT.) 

ood  Is  Just  I  (cnossmo  left  op  j.b.) 

If  0«d  Is 
JuBt,  our  slaughtarsrlt  broken  children 
Stank  «lth  sin  .  .  .vers  rottsn  ulth  HI 

J.B.   (TJUONO  HER  HANS.) 


■van  desperate  we  can't  da^alr.  •  •  • 

(8HS  TRIES  TO  VHTHIKJW  HSR  HARD  FRO^!  HIS.) 

Not     Oon't  let  mjr  hand  go,  Sardi. 
Say  It  after  nei    THE  LORD 
OIVEIH  .  .  . 


SARAH. 


J.B. 


SARAH. 


Not 


Bar  lit 


Ood  is 


THE  LORB  OZVETR  .   .   . 

THE  LORD  TAKETH  AMAX.   .   .   . 

SARAH.   (CHDSSINO  L.S.,  SHOUTIHO  IT.) 

Takes I 
Kills  I     KUlsl     KUlsl     Kills  I 

J.B.  (HU!'^!.) 

BUSSED  BE  THE  HAHB  OF  THE  LORD. 

SARAH.   (OVERLAPPUIO  HIS  LINE.) 

Th«7  are 
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■  OMdt     And  their  iMrs  Innocent  I 
(TORSS  TOWARD  HBI,  BITTKRLI.) 

I  wUl  not 
Let  yoa  sacrlfloe  their  deaths 
I»  lUto  lajaetiee  Justice  and  Qod  good! 
(A  snot  TOWAHD  KCI.) 

Must  WB  buy  quiet  with  their  Iniiooetioe-- 
Thelps  and  yoursT     (CROSSES  D.L.  nvo  PACES.) 

I  cannot  stay  here— • 
I  cannot  stay  here  if  you  cringe, 
Connive  In  death's  injustice,  kneel  to  lt-» 
Mot  if  you  betray  iiy  children, 

J.B. 

T 

■'■'■. 

I  haw*  no  choice  but  to  be  guilty,   .    . 

SARAH.   (CIOSSDiQ  RAPiai  TO  HIM.) 

We  have  the  choice  to  live  or  di« 

AH  of  us. 

(SCRKAKIBQ.) 

Curse  Qod  and  diet 

(aSB  KRKSLS  BBSIOB  J.B.  WHO  LOOKS  AT  HER,  THE8  AWAI.  SHE  RSPSAIS 

m  HDRiB  wRi  aanxT.) 

Cure*  Clod  ,  ,  .and  diet  (HAHD  OOT  TO  HIM,  FLSAnDU.) 

J.B.   (HE  LOOKS  AX  HER,  THEH  AWAI.)  " 

BLESSED 
m  THE  NAME  OF  THE  LORD.  (HE  LOOKS  DOWK,  SOBBDIO.) 

(MUSIC  AND  WIHO.  SARAH  RISKS,  !X)VBS  OUT  DO..) 

MDRPHT. 


-.^  did  I 
SagrT    SiT    Hla  hide  wu  tM  mudi  for  her. 

BOTTICBLLI.   (Wisai.) 

His  hide  or  hi*  heart. 

MinVRX. 

The  hide  eotnee  between. 
LESDRS. 

The  heart  is  the  stranser. 
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BOTTICBlil. 

Oh  I    Stnngal 
!!••  Awgrs  wtTtagt  th«  hMort  Ist 

HiBO.. 

It's  the  skin  m  tivm  knew. 
J.B.    (RBAQtBia  out  H)R  SAIUH.) 

Sarth  .  .  .Sardi  .  .  .Why  do  7»u  not  apeak  to  n«T 

Btrthi  icsnm  re  om.) 

(A  LOHO  PAUSE.     J.B.  SUD  EOMI  SOBBINO.) 
HABS.. 

Now  he  knows. 

And  hs*e  alone  now. 

BonicELLi.  (Hovma  to  his  lsft.    osstdres  to  wohbi  to  oohx*) 

,  Xou're  oold.     Cold.    Co^  down  with  the  rest  of  ua. 
Cam*  dom  with  the  rest.    Weill  keep  you  wan. 
Tkare'a  ftmr  or  five  of  us  out  of  the  wind  there 
leaping  aadi  other  warn.     Cone  dowt. 

J.B. 

MOW  MI  MX  OUILT,  0  CODI 

(THE  WOMEN  OlOUP  AHOUMD  HIK  TO  HELP  HIH  OOVOI.     BOTTICiLLI  PLACES  HKR 
TAnSBfi)  SHAML  OVER  HIS  SIIOII,DEIS.) 

KCCIIiBS. 

WAIT    Ton  going  to  shew  hlisT  .         '  . 

zuss. 

Wait! 
Waltf 

J.B.   (RISES  TO  KHEBS,  ATOB  OUT  AND  UP,  CKHIIO  OUT  IS  DSSPERifflOtl.) 

sacfw  HB  MI  oniur,  o  qodi 
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(IHB  WOiffiS  REACH  UP  TO  HIH.     LldHTS  FADE  OUT.     TRira>Er.     THB 
MUSIC  FLAB  THBOUCffl  DJ  lUS  DARKHESS.     J.B.  IHIOPS  TO  THE  Wm 
HBAF,  HEAD  DOWH.     THE  W.'M    "OVE  K  THE  DARXNHSS  TO  NEW  POSITIONS, 
MABtt  IS  BRAPE)  OP  STEPS  OF  STAGS  D.R.  JOLLT  IS  SITTBIO  OS  D,R. 
WO  or  R.  LSVS..     LBSDRE  PHOFPXD  ADAUISr  D.R.  STEP.     BOTTICEUJ 
UflmRI  AOAIHSI  OROAH  D.I,.     MnRPHT  A0AIH3T  PULPIT,  ums'  RSAO  OH 
HER  LAP.     ALL  EXCEPT'  JOLLT  ARE  ASLEEP.     J.B.  HAS  HIS  HEAD  M  HIS 
HAHDB.     LIQHTS  RISE  TO  DK.     J.B.  STHDOtHJB  SLSSai,  !«)AHI!KJ.) 

JOU.T.   (HOTICUKS  J.B.) 

KoUtarl   (TOUCHES  ADAMS  ON  SHCULtER.) 
(TRS  WDHBf  iWAEn.) 
LE3URE.  ,f       ,   > 

Sora'MilRg  up  with  that  erast  on  hlnl 
OTRPHY. 

How  cm  he  struggle  In  that  ,  .  .crust  of  painT 
MABO,. 

He  has  to  struggle.    He  can't  just  lie  there. 
He's  a  hu^an  being,  isn't  heT  *  ^  ' 

BOTTICELLI. 

aww  ifcat  hu-nanity  IsT    A  potato!     ■ 
Tramp  it  deep  enough     .  .  .grows. 

MABEL.  f      : 

Even  old  and  dry^  it  floari^es. 
miRPHT.  (RBQREIFOLLT.)  '    . 

Don't  I  knowl    Don't  I  lojowl 
J.B.   (HAS  Hism  TO  KNEES,  LOOKS  UP,  FLBADOia.) 

SHOW  KE  MT  OUILT,  0  0001  ,< 

ZUSS.   (ON  PULPIT.) 

licKLes.     iTje  time  has  oonie,  Hioldes-- 

Remember  those  proud  prophecies  of  yoursT  . 

Take  afirerythlng  ho  had  and  he'd  curse  GodT 

Hill,  have  you  heard  hi-,  cursing  Ood? 
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mzE.) 

Ood  has  done  everything  you  asked  fori 
Ood  has  destroyed  hin  vlthout  csase>  «  «  « 

HXCKUss.  (cnossmo  to  above  j.b.) 

Ood  has  destroywl  his  wealth,  his  chlldrBn» 
Stripped  rw  lattere  from  hln  sldn, 
T<M*«A  hla  aaahi  but  hi.n  hlnealf 

•  aod  has  not  touohed.    Teach  his  soul  I        ■,'-, 
(CROSSES  0.1,.,  TURKS.)  ■      \ 

•  flhev  hin  that  there  are  no  reasons  I 
Show  hti  neither  Ood  nor  nan 

Has  reasons  adequate  to  his  oatastrepheal 
Do  you  think  he'll  call  Ood  thenT 
Hot  In  that  voice,  anywayl 

zoss.  ,./...  --    ' 

T«uoh  hJn  where  you  please.     You've  lost  him. 

ffllOM  MX  Mr  OtJUT,  6  OODI 

NICKLES.   (AT  L.C.) 

Sllance! 
.,  The  still  silence  of  the  stars  I 
(LOOKS  XT  J.B.) 

J.B.   (SUPFORTEO  OH  THREE  POINTS,  HAND  OUT  TO  ADOIHCBi} 

Is  there  not  anyone  to  answer  neT 

Where  is  the  vis/ion  of  this  world 

That  once  knew  answers  \iiere  there  were  no  answers? 

Vbere  are  the  answerers  to  answer  ItT 

BICKLSS.   (HANDS  UP,  USTIMIHa.      KOPS  THEM,  SSEBRINO,  U.C.) 

SilsRoel 
The  slow  silence  of  the  soul I 

J.B.   (CRAWUNO  FORWARD  A  BIT,  TO  AOUIWCB,  AN  AUDIBLE  WHISPER.) 

The  hand  of  Ood  has  teudied  ne.     Look  at  met 

invy  hope  I  enar  hKl, 

Bvexy  task  I  put  niy  will  to, 

Bwry  work  I've  ever  dme, 

Amtilled  as  though  I  hsl  not  done  it. 

^y  trace  extlngolAed  in  the  land. 
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(SICKLES  CnOSSKS  TO  PULPIT,  FACBK)  ZUSS.  HAND  OH  RAILItiO.) 

My  diildren  lead.    My  fathar's  naie 
Oblltaratod  In  the  sunlltJit.  .  .  .AnBwer  met 
(HIS  CRIB  OHOW  TO  A  SCRSiUI.) 
Innvr  net     Answer -net     Aasimrnel     Annnr  nel 

(J.B.  OaVSBS  HIS  HSAD  VOTH  RIS  HANDS.     SOUND  OF  DRmTBSAIS.     BILDAD 
DtrSHS  FfiCH  AfJDISNCS.  D.R.     ELIFHAZ  BKI'SBS  D.L.     ZOPHAR  EtTTERS  U.L., 
STOPS  AX  U.C.     TH8X  FORM  A  LABQB  TRIJUiaLB.) 

HICKLES*        '  ■•"'  '       .    ,■ 

Mr.  Zusit  Uho  are  thayT 

ZOSS.  (MATTB3U)K-FACai.) 

Comforters. 

r  ' 
NICXLGS. 

I* at  coriifortersT 

ZOSS. 

Job's  eoiforters. 
Sreryilme  they  pliy  this  play 
'.   Jeb*s  Conforters  must  coue  .   .  .to  comfort  hlra. 

HICXLES.   (CROSSmO  O.S.) 

Xm  mmb  to  Justify  the  ways  of  Qed  t« 
•   Ood  tv  Making  Job  responsible. 

Haklng  hln  .  .  .iiorthy  of  his  .  .  .wretchedness. 

(UHnCAIIS  J.B.  WITH  A  QBSTURK.) 
■    Olvlng  hli!  that  dear  gift  of  guUt,  (R.  OF  J.D.) 

That  putrid  poultice  of  the  soul  that  sucVs 

The  poison  In  not  out  I     That  dirty 

Thumb  our  generation  relishes. 

ZUSS. 

Uiai  are  y»u  afraid  of,  UlcldesT 
Afirald  he'll  find  the  fault  his  ova— 
His  folly— and  be  oonfortodT 

(THE  COKTORrBSS,  PSERIKQ  AI  J.B.,  SHILK  KHOHISaLT.     ON  ZUSS'  WORD 
"FOU,!"  Ifl  THE  ABOVE  SPEECH,  EACH  UOHTS  A  J'JCCH  AND  APPLIES  It 
TO  HIS  S:^iOKE.     JOLLr  IS  STARTLED  m  THE  MATCH  FLAME.) 
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JOU.Y.   (SHAKINQ  ADAMS*  SHOULDER,) 

Look  I     Look I     Look I     Look I 
Mothorl    riotherl 

(AL  1«E  VmU  HOdZOS  IH!  COHfORIISIS.} 
HURPHI. 

ChrlotI     Those  qrMi 


took  Bfc  th»nl     They  hate  each  otherl 
Each  me  knous  the  truth  .  .  .alone. 

(THK  WOVE  TO  L.  LEVEL.     KtLDAD  SITS  ON  RAH.  0.     2DPHAR  SITS 
CHpSS-LBOQED  OH  TOP  OF  LBVH.  C.     BLIPHAZ  SITS  ON  SECOND  STEP 

LESURE.   (AS  THBT  MOVE.) 

That  doctor  one  I    He  nakvg  •ne  creep. 
ADAMS. 

Creep  I    \*«t  tolngs  him  here,  I  wwderT 
MABtt.    (EASISQ  UP  BT  «URPHT.) 

Ihe  human  mtOl  of  heart-elck  misery. 
UaOBXt  (POINTS  TO  ZOPHAR.) 

Who'a  the  oollar? 
KBRPHX. 

Some  great  preadier, 
BOTTICELLI.  (WATCHIHO  BILDAD.) 

See  that  leather-backed  old  bioketT 
Call  you  Co-npsde  In  the  park- 
Blow  your  bralna  eut  in  the  oaUar.  ' 

mmmr.  (mmcAXDio  zophar.) 

Saie  with  hi-..     He'U  dmvn  j»up  aool  to 
Hell  for  saying  pr«yerB  he  don't  say. 
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J.B.   (L0OKD(Q  ABOUND  KC  TRIM.) 

Thank  OodI    Xou  hC7«  coraal    Tou  hwr«  eonwl 

(SILE8CI.) 

Z  kaw  how  ludicrous  I  met  look, 

CovMwd  Kith  ragSt  -ny  skin  pustulent  .  ,  , 

(SIUHCE.) 

I  know  .  .  •!  know  how  othsra  s«e  n«. 

(SILENCE.) 

Con*  Inl     Cons  Inl    I  hsTs  no  dhalrs  now.  .  .  . 

(OBMPnRRS  Sir  HERE.) 

Spsak  to  "let     Speak  to  iiel     I  sit  hers 

Such  as  you  see  'le.     In  riy  soul 

I  suffer  ^at  you  guess  I  suffer. 

Tell  ne  the  wickedness  that  justifies  It. 

Miat  hare  I  denat    Miat  .  .  .have  .  .  .1  .  •  .danet 

(mCKLBS  CROSSES  U.C.  BEHIND  lUIL.) 

BILDAD. 

Fair  question,  Bl«  Boy. 

sonuut.  (iOiocKiiia  oui  his  pipe.) 

Nonstnaei 
thct  «M  amnred  lone  aKO-> 
hang  af*. 

ELIFHAZ. 

In  dreads  are  answers. 
How  do  your  drevns  go,  J.B>t    TeU.1 

J.B.   (BEWUOERED.) 

I  edled  Into  the  ni<ht  A>r 
BILDAD.   (SO  WHAIt) 

And  we  heard  you. 
ZOPHAR. 

And  w«  osne. 
J.B.   (QUBSTIOIilin  VSI,) 

1  called  Oed. 


BStDASa 


20PSAR. 


And  Ood  vaa  aiXeat. 
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Ood  will  not  Himsalf  reply 

FrORi  Uie  hLua  depths  of  Hla  Stemlty. 

BLIPRAZ. 

Blind  dapths  of  His  Unoonsolousness. 
BUJDAD, 

ELank  depths  of  His  Naoeselty. 

zoraAR. 

Ood  Is  far  sbsve  In  t^^rsteqr. 
ELIHtAZ. 

Ood  Is  far  ttlthln  In  :^lndleEsn*s8« 

EZLQAO. 

Ood  Is  far  baytmd  In  Historyt 
How  can  Ood  hcva  tints  for  youT 

J.B.  (SAIZ.Y.) 

I  have  no  diildrwi  any  nora.  .  «  * 
Lova  too  has  laft  le. 

BILQAD.       ': 

Leret 

that's  lova  to  HItiT    One  nian's  miseirl 

J.B. 

Xf  I  en  innocent? 
BZLDAD.   (SCSFFlKa.) 


InnocantT    InnocentT 
Satlona  hare  perlshe!  In  their  Im^ocence. 
Classas  have  psrlihad  In  their  innocence. 
Tottng  -^sn  in  slau^tered  cxtloe 
Offering  their  silly  throats 
Against  the  tanks  in  Innocence  have  perl^eda 
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1il«t*s  your  Ijinocmce  bo  thelrsT 
Ood  1«  HiBtoxT«     It  7DU  offand  Hl"i 
Hill  not  Hl«t0X7  dlQMiwe  with  youT 
Hl«t«i7  haa  no  tliM  far  lnnoc«nc«. 

J.B.  (AROUZNO.) 

Ood  la  juat.    Wa  are  not  aquaoMd 

lakod  through  a  rldlculoua  orlfloa 

Llka  lulls  into  a  tJLazing  ring  *  .  ' 

To  Iftundar  here  by  bllndfol-1  lam 

Wk  nanrar  learn  or  can.  deceived  lor  ^ 

Stratacana  and  foole'i  tgr  felntai 

Iter  aportt  for  nothing,  till  we  fall 

Va'ra  prlokad  ao  badly.    Ood  la  juat, 

Ood  la  Jaati 

BILIUD.  (VIOLSRTtT.) 

Screw  your  Juatlcel 
History  Is  3u8tleel~tlme 
In«»raUL]r  turned  to  truth  I— 

lot  fl»r  ana  r^an.     n>r  hu'-.anlty.   (RISKS,  CROSSES  ABOVE  J.B.) 
On*  man*a  llfv  mn't  Pleasure  on  it. 
One  -^an's  suffering  wn't  count,  no  natter 
Wiat  hla  suffering.     But  All  wlU. 
(fJOVlHG  D.R.S.) 

At  the  md  there  vlU  be  Justloal— 
Juatloa  for  All I    Juatloa  for  everyone! 
On  tlM  «i7  .   .   .(TUmiHa  FDOHT,  AR"S  FOLDED.) 
It  deean't  natter. 

ZU8S.   (TO  HICKLBS.) 

Ho  oalla  that  oonfortT 

HICKUS. 

Hllllans  do. 

J.B.   (CIUHLS  R.t  LOOKS  IX  BILDAD.) 

OuUt  -matters.    Oullt  ^lust  alwagra  natter. 
tinlaaa  guilt  Tiattera  the  itiole  world  ia 
Meanlngleaa.     Ood  too  Is  nothing. 

BILDAD.   (A  STBP  TOWARD  J.B.) 

OuUt  Is  a  soolologlcd  accident. 

VMng  class  I    wrong  century. 

Toa  pay  fOr  your  luck  with  your  lloka,  that's  all. 

(CR0SSR5  R.  AND  PUTS  FOOT  OH  R.  STAIRS.) 
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SLIPHAZ. 

Gomel     Conel     Comal     Ouilb  is  a 

Psjrcdiophenonenal  situation— 

An  Illusion,  a  disease,  a  slcknessi 

(J.B.  TOHMS  TO  HM  OS  KBEES  AHD  HANDS.)  ,  ,       - 

That  filthy  feeling  at  the  fingers. 
Sent  of  dung  beneath  the  nails.  •  .  . 

ZOFHAR. 

Oullt  Is  UJlUBlonT    QuUt  is  roalltyl 
The  one  reality  there  is  I 
All  rnsnkiiyl  are  guilty  always  I 

SILDAD.   (SARCASTICAU.T.) 

The  FeOI  of  Man  I     It  failed  ue  aUI 
ZUSS.   (TO  NICKLBS.) 

They  don't  aouad  inudi  lUce  Comforters  to  me. 
IZCEUtS. 

Kvery  generation  has  its  owu 
J.B.   <T0  ELIFHAZ.) 

Quilt  iiatt«r««    OaUt  mast  ilmgra  natter. 

SLIPHAZ. 

Ro.    We  have  aumounted  gnllt.    It's  quite 

Quite  different,  isn't  ItT    You  see  the  differmoe. 

Seiance  knows  now  that  the  sentient  spirit 

flaats  liVe  the  c^anbered  nautilus  on  a  sea 

That  drifts  it  under  skies  that  drlvei 

Banaath,  the  sea  ef  the  •aboonaeloaai 

Above,  the  vlnda  that  «lnd  the  norld. 

Caught  hatwsan  that  ehy,  that  sea, 

BtUt  has  no  will,  omn»t  be  guilty. 

The  aea  drifts.    The  sky  drives. 

The  tiny,  shining  bladder  of  the  soul 

VaAes  with  wind  and  wave,  or  riiudders, 

■tattered  betwsen  thets. 

ZOFHAR.   (OUTRAQSO.} 

ELasphenyl 
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HILnAD.   (DISOUSTEO.) 

BoUshltl 

(mCKLSS  SMILIS  KMOWINCLT  Kt  WSS.) 

OJFHAZ. 

There  is  no  gu51t,  ny  frlendi    Wa  all  are 
Vlctins  ot  our  gullt<~aot  guilty. 
Our  will  Is  underneath  the  sybil's 
Stone— not  knotm. 

J.B.   (PAUSE,  THEM  DETGie-'INED.) 

I'd  rather  suffer 
Krery  unspeakable  suffering  Ood  sends 
Knowing  It  vas  I  that  suffered, 
I  that  earned  the  need  to  suffer, 
I  that  acted,  I  that  diose. 
Than  wash  nj  hands  with  yours  In  that 
Defiling  Innooanoe.     Can  we  be  -■ten 
Jnd  iMdn  an  Irresponsible  Ignorance 
Respenalt3.e  fOr  everything? 
I  will  not  listen  to  you  I 
(DUCKS  HEAD,  FliS  RAflS  OVER  II,) 

aiFHAZ.   (RISES,  CROSSES  U.C.S.) 

,  But  you  will.   .   . 

znss.  (SAaY.) 

Tiwre  ma  a  tl^e  rtian  -^en  found  pity 

Flndlag  eaoh  other  In  the  night i 

Risory  to  walk  with  nlseryt 

BMther  In  liiose  brother  guUt 

OuUt  eottld  be  eeneelTed  and  recognised. 

(noiciaiia  ooHioitrns.) 

New  oenfiert  has  Ksrgotten  pity. 
20HUR.   (CnOSSINQ  ON  ZUSS'  LIHS  TO  L.  OF  J.B,) 

■  V 

ih,  my  son,  hew  well  you  said  that  I 
lew  well  you  said  it  I    Without  guilt 
Uiat  Is  a  man?    An  animal.  Isn't  hsT 
A  wolf  forgiven  at  his  neat, 

(J.B.  LOOKS  AI  HIM.) 

A  beetle  Innoosnt  la  bis  oopulatlon. 
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What  divides  us  1*0=!!  tho  universe 

Of  blood  anl  seed,  conceives  the  soul  In  usi 

Brings  us  to  Ood,  but  guUtt    The  lion 

Dies  of  death!     we  die  of  suffering. 

The  lion  vanishes I    our  souls  accept 

Eternities  of  reparation. 

But  for  our  guilt  tj»  too  would  vanish. 

Bundles  of  corrupting  bones 

BaK«l  In  «  hairless  hide  and  rotting.   (FOOT  ON  DUIW  HSAP.) 

lappy  the  -nan  vhom  Ood  correctethl 

Re  tastes  his  guilt.    His  hope  begins. 

He  is  in  league  with  the  stones  ?ji  certainty. 

J.B.  (CRAWLS  TO  ZOFHAR.) 

leadi  lie  and  I  will  hold  -Ty  tongue. 
Shov  me  ^  transgression. 

ZOffiAR.  (KNEELINO  IS  LIFT  OF  J.B.) 

Mo, 
Mo,  ^y  son-     You  diow  -^e. 
Seardi  your  Imost  heart  I     Question  it  I 
OttUt  is  a  deceptive  secret. 
The  labor  often  of  years,  a  work 
Conosivad  In  infancy,  brought  to  birth 
In  unpredictable  fons  years  afteri 
At  twelve  the  palpable  elder  brother! 
At  seventeen,  perhaps,  the  servant 
Seen  ty  the  larip  by  accident.  ... 

J.B.  (ORASPIXa  HIS  FROCK,  VIOLENTLY.) 

Hy 
Sin  I    Teach  me  ray  sin  I    My  wickedness! 
Surely  iniquity  that  suffers 
Judgment  like  nine  cannot  be  seer«t. 
Mine  is  no  diildldi  fault,  no  nastlnesa 
Concealed  behind  a  bathroo-n  door. 
Ho  sin  a  prurient  virtue  practices 
Licking  the  silence  fro-^  its  lips 
Like  sugar  afterwarls.    Mine  is  flagrant, 
Wdrthy  of  death,  of  -^any  deaths. 
Of  Aame,  loss,  hurt— indignities 
Suc^  as  these  I     Such  as  these  I 
Speak  of  the  sin  I  ^lust  have  sinned 
To  suffer  what  you  sea  rae  suffer. 
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Da  m  nMd  to  name  our  tin*  * 

To  knov  th«  naed  to  bo  IbrglvMT         .^      ' 

Repent,  ny  sonl  RepantI 

J.B. 

Shill  I  .       ' 

Repent  of  (ins  I  have  not  sinned 
To  understand  It?    TiU  I  die 
I  will  not  violate  -ny  integrity. 

(CXK^roitrERS  SHOUT  WITH  LAUOHTER.     BILDAD  HOViS  TO  D.R.  OF  J.B.) 

ZOPHAR.   (STAMDIHQ.) 

Tour  integrity I    Your  intefrltyl 

What  Integrity  have  jouT 

A  -nan.  a  ^leeraliLe,  mortal .  sinfol 

Venal  nan  like  any  otherl  _    ; 

BIUUU). 

A  etatlstlol    Like  another I  "     .  '^     ■ 

ttlPHAZ.  ■-■'i  '    •'■ 

A  oaae-hlstoryt 

ZOPHAR.   (CROSSIHa  L.) 

Tour  Intagrltyt 
Tou  equat  Uiere  chullenglm  t^e  universe 
To  tell  you  what  your  sin  is  calloi . 
Thinking,  because  your  llf*  is  virtuous 
It  can't  be  called.     It  can  I  (WHIRLIHO  BACK.) 

Tour  sin  is 
Slmplel    Tou  ware  tern  a  ntai 

BILDAD.   (CROSSES  TO  R.  OF  J.B.,  ONE  FOOT  UP  OH  LSVO..} 

Tour  eln  Is 
Slnple.     Tou  were  boni  One  :>an. 

BUPHAZ.  •  'M 

Tear  sin  Is  sl^iplet    you  have  none. 

Tou  are  a  leaf  the  vlnd  blows  through.  _  .'  ^ 

Flutter?— it's  the  wind,  not  you,  :'     •     '  '    i. 
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J.B.   (PULLS  20FHAR  AROUND  TO  HJK,  aUTCHINa  AT  HIS  IliOGSECULaa.) 

What  i»  ny  fsultT    What  have  I  donaT 

ZOPHAR. 

What  Is  your  fault?     lan'a  heart  Is  evUI 

Vlhat  have  you  d<xtaT     'an's  will  Is  evUI 

lour  fault,  your  eln,  are  heart  and  villi 

The  w>m  at  heart,  the  vilful  will 

Corniptod  with  its  foul  iiiaginlng.   (CROSSES  D.La) 

J.B.    (BITTERLY.) 

lours  is  the  oruelest  comfort  of  then  ell,      • 

Making  the  Creator  of  the  'Jnlverss 

The  misoroator  of  -nenklnd-- 

A  party  to  the  crimes  He  punishes  ... 

Making  my  sin  a  horror  .  .  .a  dafomltyl 

ZOPHAR,      ■         . 

If  it  were  otharwiM,  m  could  not  bear  lt> 

J.B. 

I  can  bear  anything  a  >nan  can  hear 

If  I  can  be  one— >lf  -ny  life 

Somehow  can  Justify  -ny  living— 

If  -ly  own  self  can  answer.     Tou 

Refuse  -.e  ov«i  that.     You  tell  m»  (TO  E3LDAD.) 

One  -lan's  guilt  is  -leaninglass— 

History  has  no  tlTie  for  guUt—  (THBi  TO  ELIFHAZ.) 

Science  has  no  sign  for  guilt—  (THIS  TO  ZOPHAR.) 

Ood  created  all  ion  guilty. 

Comforters  you  call  yourselves  I 

I  tell  you  those  ol ;  wo^.en  by  the  wall 

Mho  sleep  there  shivering  have  given  comfort 

Greater  than  all  of  yours  togetheri 

They  gave  their  nisory  to  keep  me  warm. 

(DRIH  BEGINS.     ALL  WOMEK  RISE  AND  SHUFFLE  OUT  U.L.     COMFORTERS  CROSS 
10  DUNG  HEAPi    ZOPHAR  D.L.,  BILDAD  ABOVE,  ELIFHAZ  D.R.) 

ZOPHAR.   (CHAHTINO.) 

Without  the  fault  of  Adam's  Psll 

We*re  nad  mm  .  .  .dJ.  of  us  are  inad  men. 

We  watch  the  stars 

That  creep  and  crawl 

Like  dying  flies 

Across  the  wall 

Of  ni^t*s  sornlse.  ... 
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BILOAO. 

And  call  .  .  .and  call  .  .  . 

ZOUUR. 

.  .  .anl  nl^t  rapCUas 
And  that  ia  «U. 

BJPHAZ. 

The  drsai  rapllea 

And  that  la  aU.  ■;;*'  ■ 

BILDAD. 

Tha  (hot  rapliaa 
And  that  la  aU. 

(THXX  CROSS  TO  L.  LEVEL.     BILDAD  AT  OTPER  ffilD  OT  LBVB.,  GLIPHAZ  CBRER 
<m  SSOONO  STSP,   aSPRAH  OH  STAGE  AT  HBAR  END.) 

ajMAB. 

Without  Uia  PaU 
Wa're  Md  MQ  alX, 

KLIfflAZ. 

W»  mtoh  the  stars 
That  craop  and  oravl 

BILDAD. 

Llka  dying  CLlas 
Across  tha  wall  .  .  • 

OKODBIISS.   (rOOETH&R.) 

Of  nightl   .   .   .{JU«P  TO  STAOB  FLOOR.) 
And  ahrlekt  .   .  .and  that  is  all. 

(norr  Km  OFT  D.L.  LAD(s{r4a  AT  j.B.) 

HICKLKS.   (CnOSSina  ABOVS  J.B.,  is  HITTBt  TRZIJTffR.) 

Toti  think  he'll  aquot  there  In  hla  anguish  now 

Bagging  tha  universe  to  love  him? 

Ha  loioiiB  now  that  no  reasoning  on  earth 

Can  Ratify  the  suffering  he  suffers. 

He  knows  that  good  is  nol  rewarlai. 

Re  knows  that  evil  is  not  punl^ed. 
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.  Ha  knowa  his  life  is  meaningless.     It's  over.  > 

It's  done  vith.    Over»     He'll  curse  OodI 
(OTOSSIHO  U.L.) 

He'll  never  lift  his  voice  again 
To  that  deaf,  unintelligible  Heaven I 

J.B.   (STnONOLT,  OESPSHiQ'SI.T.) 

000  .    .    .(INTO  THE  RAQS.) 

MT  QODI   (HEAD  UP.) 

!fr  OOD,  AHSWSi  MSI   (OR  lOiEB.  CHALLBHOINa.) 

.  .    (TIIERS  IS  A  lONO  SILBICE.) 

1  CRI  OUT  OF  WRDNQ,  BUT  I  A!!  MOl"  HEARD! 
I  CRI  ALOUD,  BUT  THBRB  IS  NO  JUDaKSJTI 

rHou(Hi  Hs  sia  mb,  ist  wiu,  i  trust  m  Hit'-.-       • 
BUT  I  vfiu.  maihtaih  mt  oun  waxs  bsfori  him  I 

0,  THAI  I  KNEW  WHERE  I  'IlOin  FIND  HTIt 
THAT  I  [iKHrr  COKE  EVEN  TO  HIS  SEAT  I 
I  WOULD  ORDER  MY  CAUSE  BBH)RE  HIK 
ABD  FILL  ;Tr  ;10CTH  WITH  ARQ0MBHT3. 

(IICKLES  CROSSES  TO  R.  LEVEL  STEPS.     ZU5S  STEPS  DOWN  TO  LEVEL.) 

-      BEHOLD, 

I  CO  rORWARD  BUT  HE  IS  HOT  THERE, 
BACKWARD,  BUT  I  CANSOT  PERCEIVB  HIM.    .    .    . 

niSTAHT  VOICE.    (MICmT  WITH  WRATH.) 

WO  IS  THIS  THAT  DARXSHETH  OOUKSGL  '  i  . 

ir  WRD8  WITHOUT  KNOWLEDOm   .   .   . 

mn  WAST  THOU 

Mn  I  LAID  THE  POUSOJfflOKS  OF  THE 

lAXIHf  ... 

»tIR  THE  MORMXHO  ST^BS  3ASG  TOGKTHER 

MD  ALL  THE  SOUS  OF  OOD  SHOUTED  TOR  JOTt  '   ' 

HAST  THOU  OOM-IAHDED  THE  .XORKDJGt 

HAVE  THE  OAIES  OF  DEATH  BE3B1  OPffiED  UBTO  THEET 

(MICKLES  CROSSES  UP  TO  ZUSS.     BOTH  THSI  AND  J.B.   ARE  ID  AMI.) 

WERE  IS  THE  VAX  WHERE  THE  LIOHT  mni^Wil 

AND  AS  FOR  THE  OARK}IESS ,  MISRE  IS  THE  PLACE  TRBREDFT 

'    HAST  THOU  ENTERED  INTO  THE  TREASURES  OF  THE  SNOWt 

BT  WHAT  WAT  IS  THE  LIOHT  PARTED 

WHICH  SCATTERETH  THE  EAST  WIND  UPON  THE  EAHTHT 
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CAS 'ST  raOU  BDiD  IHB  SWEET  ISFLaESCBS  OF  THE  K.EIA0EST 

HAST  THOO  aivm  THE  HOUSE  SI  TSNOTHT 
EAST  THOU  CLOTHED  HIS  BECK  WITH  THUDDERT 

HI  SAXrs  mm  thi  tkompsts,  ha,  hai 
n  anuLga  thx  baitu  afar  on, 

THE  THU8DER  Or  THE  CAPTAINS  AJJD  THE  SHOffTIIIG. 

verm  thi  baoue  mouht  \i?  at  tht  ooM^'tAsm 
m  hb  nHDLD  afar  off. 

RKR  lOnSG  ONES  ALSO  SUCK  JP  ELOODi 
AHD  VHGRE  THE  SLAIN  ARE,  TRSBM  IS 


(A  PAUSE  WHILE  J. 6.  COWERS  Hi  HIS  RAflS.) 

HE  THAI  REPflOVKTH  OOD,  LET  HB!  AHr.JER  ITI 

(AXmiSR  PAOSS  AS  J.B.  SEARCHES  FOR  WORDS.) 

J.B. 

BBIOLD,  I  m  VZLEl     WRJUt  SHALL  I  ANSWER  THEET 
I  WILL  LAY  KIKE  HAHD  UPON  iHT  '100TH. 

DISTANT  VOICE.   (THESE  WRDS  QRIVE  J.B.  OOWN  AOAIH.) 

0I8D  OP  IHI  LOmS  LIKE  A  MAS 

I  WHi  DBMAila  OP  THEE,  AND  DECLARE 

THOO  DKTO  KE.  -    .    .    , 

VIUT  TBOl'  DISAHFuL  MT  JUDGMENTt 

WILT  THOU  OOSDSHS 

K£  THAT  THOU  !«A1ST  BE  RIOHTBOOST 

■AST  THOO  AH  ARM  LIKE  OODT     OR  CARST  THOtl 
IR0SDE8  WITH  A  VOIC-  LIKE  HJi'l 

DECK  IHISaF  HOW  WITH    'AJSSTX  AHD  BXCSLLEHCY 
iKS  Amur  THI  SELF  WITH  OLOHT  AHD  BEACTI  .   .   . 

nm  vm.  i  also  confess  imTo  thke 

THAT  THIME  OWN  RIOHT  HAHD  CAN  SAVE  THSS. 

(ZOSS  CROSSES  REVEREKTLI  TO  ABOVS  J.B,     J.B.  SLOHLX  LUTS  HIS  HEAD, 
LOOKS  AT  HIS  HJWD.) 

J.B.   (FEELDia  THE  WEBHT  OP  THE  VOICE'S  WORDS.) 

I  SNOW  THAI  THOU  CAHSl'  DO  EVERTnilNO  .   .   . 
MD  BUT  K)  IHODQBT  CAS  BE  Wri'HHOLOBS  FROM  TREE. 
MUBtBORB  HAVI  I  OTTERED  THAI  I  UJIDSRSTAND  HOT, 
THINQS  TOO  VONDERFUL  FOR  MB  .    .   . 
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WIICH  I  UH0ERSTOOD  HOT. 

BIAH,   I  BESE8CH  THSB,  AND  I  VOU.  SPSAK. 

I  HAVE  nSARD  OF  THKE  BT  THE  HEARTNO  OF  THB  EAR 

(RIC  HANDS  ARE  UP  Hi  PRAXBM.IICI  AITITUDS.     ZDSS  DUPLICATIS  THIS 

ATrrruDB  bhiind  him.) 

BOT  HOW  MSIR  ETG  SEETH  TH«. 

WHSRSroRI 
I  AaiOR  MTSILP  AND  REPBIT. 

(J.B.    DROPS  HIS  ARHH  SUWLY  AHD  BOWS  HIS  H^AlI.      ZJSS  DROPS  HIS  HANDS 
BUT  RT'lAIIiS  LOOKINO  UP.     IKERE  IS  A  LONO  SILEMCS.) 

■ZCKLB.   (DI80U3TSD,  OOBTB>IPT  IH  HIS  TOICI,  CROSSIW  O.R.) 

VtU,  Uiatic  that  I 

ZDSS.   (BEAMIHO  WUH  PRIDB  niAT  KB  HAS  WON  THS  WMKR.) 

That's  tliat. 

■ICKLES.  . 

Tou  vin. 

ZOSS.   (CHOSSDKl  HP  TO  PtlLPIT.) 

Of  course  I  win.     I  told  you. 

HICKLES.    (R5K0VIHQ  HIS  CAPI^  IN  ANOKR.) 

Pious.  eontsr\ptit>lei  seddam  riie«pl 
(SMASHB  IT  TO  THE  TUXR.) 
RepaatingI    And  for  liiatT    Fbr  asking 
Reasons  of  the  unl'"erBel     For  asking  why  I 

ZUSS.   (EXALTED.) 

He  had  heart  of  (Jod,  an-t.  now  he  saw  hl-n.    (HA«D  ON  RAIUNO.) 
Planets  and  Pleiades  and  eagles ■ 
Soree^ing  horses,  sfisles  of  light, 
tast  Orion,  least  sea  shell. 
The  wonder  and  the  ^stsry  of  the  uniyers«i 
Beauty  beyond  the  feel  of  flngerst 
Manral  beyond  the  nase  of  nlnd, 
,   The  ■whole  eraatloni     Searohless  power 
Burning  on  the  hearth  of  stars.  ... 

■ICKLES.   (LOOKQia  ABOUT  THE  STAOK.) 

tAtere  did  I  put  that  popeom  .  .  .  T 


nnjuMsioii  07  am  n 

J»B.  Md  Hr.  ZuM* 


n.4X5  xz 
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(IICn.ES  OETS  THE  TRAI  TOOM  O.L.  ASD  STRAPS  Tl  ON,  ADJUSTINO  TtB 
STRAPS.     HE'S  ANOfOr.     MR.  ZOSS  STAHCB  ABOVE,  LOST  IN  THE  ECSTAST 
OF  HIS  TRIUI'.ffl.     IJSSKBS  BI  KTTHER,  J.B,  LIFTS  HIS  FACE  FfOi'.  THE 
RAGS,  HIS  SI8S  ON  THE  AUDIHSCE.    HIS  VOICE  IS  A  WHISPER  IN  VMICH 
THI  ORIAI  MORIS  HE  HAS  HEARD  RKTORN  TO  HIS  MOUTH  WITH  THE  SOUR 
MORTAtUT  ON  THBf.     ZUSS«  USES  OVERLAP  THOSE  OF  J.B.     BOTH  ABS 
AUDISLE  TO  THE  AUDIEHCE.) 

J.B.   (LOOKIHO  AX  HIS  HANIS.) 

Hast  thou  an  arm  .  .  .  T 

Ilk*  Ood  .  .  .  T 

mi  «ati'«t  tti«u  .  . 

ZOSS. 

His  was  th«  true  rspmttnce,  wasn't  it? 
J.B.   (ON  HIS  KNEES.) 

Deck  thysalf  no»  ... 


«lth  Majasty  .  .  . 

and  Sxcellaney  ... 


ZOSS. 


True  surrandsri  To  the  faar  of  Ood I 
Met  to  Uia  lovai  the  faarl 

J.B. 

Hack  thy8d.f  I 
Than  wUX  I  also  confasa  unto  the* 
Ihct  thlaa  ovm  .  .  .rl^t  .  .  .hand.  .  . 
(tirrs  HIS  RIGHT  HAND  TO  HIS  KTES,  TREiaiiro.) 

can  save  thee I 

ZDSS. 

Cftifbrt,  jwi  see,  Is  not  a  chntging  fashion. 
Co^fbi^  is  one  and  always  the  sa^-.e 
Ibr  every  hu-ian  heart.    Me  have  no 
teTifort  but  the  fear  of  Qod. 

NICELBS. 

He  feared,  77  friend.  Why  not?  Why  x«uldn't  heT  .  .  , 
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J.B. 

Whsrefbr*  ... 

Wharafor*  .  •  • 

r  -         I  aUtor  niyself  .  .  . 

and  r«p«ntl 

nCKLBS. 

Ood  with  all  those  stars  and  staillonsi 
Throwing  the  ^ole  creation  at  hl-nl 
Job  with  little  children's  bones  ...» 
Let's  not  talk  about  those  ohlli^rwt 

ZD8S.  (TBUPflPHASTLr.) 

■•  turti  Oed  tnd  he  repented! 

nCKLES. 

The  dioloe  is  swaUowlng  this  ewlll  of  viorld 

Or  voTilttlng  in  the  trough.     Job  swallowed  It.   (TOKB  TO  ZD88.) 

That's  Ood's  triumph— that  he  swallowed  it. 

ZUSS.   (SHOCKSD.) 

Is  Ood  to  be  fbrglvanT 

HICn.BS.  (A  LOSO,  IHSOLEHT  LOOK.) 

Isn't  Het 

(HICKLBS  H«iDe  HIS  KASK  TO  ZBSS,  T0RH8  HIS  BACK  AND  CWS8K  TO  THE 
AISLE  m  WHICH  HE  BHTERED.) 

ZUSS.   (CHOKINQ  WITH  A80ER.)  ■  ' 

That's  not  the  and. 

HICKLBS.  <OOHTIHUIHa  UP  THB  AISL5.) 

Why  notT    You  win. 
Ton'Ts  nade  your  bow.     Tou  want  anotherT 

ZUSS.    (SHOUTISO  AgQMLI  AFTBR  HIM.) 

Tou  know  as  w«ll  as  I  there's  -wre. 
There's  always  one  lOre  scene  no  -natter 
Mm  playa  Job  or  when. 

Tou're  running 
OutI    Xeu  hwran't  got  Uie  guts 
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To  |a.iy  your  part  throu^jh. 

lou're  no  aetorl 
You're  a  popoem  peddlor  to  the  heart  I 

HICKtES.  (STUm,  STOPS,  STARTS  BACK.)  .   .    . 

What  other  soonaT 

ZIISS. 

Tha  setn*  UkUt  andt  it. 
Ood  rostoroa  hln  at  the  end, 

nCKLBS.   (QODia  UP  TO  ZUSS*  LEFT.) 

Ood  restorea  ua  dJ..    That'a  nomtO..     (THBH  SARCASTICALLT.) 

That's  Ood' a  neror  ^^  :iianktnd. 

We  never  asked  Him  to  be  bom. 

We  never  chose  the  Uvea  we  die  of. 

Ihagr  beat  mtr  rumpa  to  -nake  ua  breathe.  (FAcmo  zass.) 

Bat  Oed,  If  we  have  suffered  patleotlyi 

Borne  It  In  alienee,  stood  the  stanch,  (SLAPS  THB  RAHJNO.) 

Rawarda  ua.     Qlvae  our  dirty  souls  back. 

ZDSS. 

Ood  restores  hla  here.     On  earth. 
Oives  hli  all  he  ever  hi»,l  and 
Hore. 

NICKLSS.   (STAIU'IHO  OFF  AOAIH.) 

Sure)    His  vlfel     His  children  I 

zuss. 

He  gets  his  vife  back  and  the  ahlldrea  .  •  • 

Fbllow  in  nature's  course. 

NICKLES.   (SIOPS  SHORT,  TORSS.) 

Tou're  lying. 

toss. 

I'm  net  lying. 
RICKLES.  (VAULTS  TO  BHUJW  PiXJIT.) 

I  aagr  you're  lying. 
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ZD8S.   (WOSTDKI  MASKS  OH  LKTTUiffl.) 

Miy  Bhould  I  lieT    It's  In  the  Book. 

HXCXLXS. 

Wife  baekl    Wtfel     He  wuldnH  touch  her. 

He  wjuldn't  take  her  with  a  glove.  (CHDSS  O.C.) 

After  aU  that  fUth  and  blood  and 

Fury  to  begin  agalnl 

After  life  like  hie  to  take  (OESTORB  TO  J.B.  Cn  "HIS* ") 

The  seed  up  of  the  sad  creation 

nntiag  the  hopeful  vorld  again,  .  ,  , 

He  can't. 

He  Hon't, 

',  Y  "•  wouldn't  touch  her. 

ZD8S.  tixmna  toward  hickles.) 

He  does  thooifu    . 

HICKLES.  ..*' 

Live  his  life  againT 
Mot  even  the  -nost  ignormt,  obstinate. 
Stupid  or  degraded  nan 
This  fiathy  planet  ever  farrowed. 
Offered  the  opportunity  to  live 
Hla  bodily  life  twice  over,  would  accept  It— 
Leaat  of  ell  Job,  poor  trampded  bastard I 
It  can't  be  borne  twice  overt 

Can't  bel  (CRDSSB3  D,I„) 

ajss.  ,  ';  :_■, 

It  is  though.    Tine  and  again  It  is. 

Bvety  tilessed  generation,  -   -    ■ 

Tine  and  agalat 

Tine  and  agalnl 

(J.B.  STRUaaBS  TO  HIS  KMKHB,  OASPMO  IN  PAIS,  THEH  TO  HIS  nSBT. 
HICKLES  CROSSES  A  STEP  TO  HIM.) 

J.B. 

RepentT    For  erylag  outT    Far  aafferAngT 
ZD8S,   (IN  WONOBR.) 

Did  you  hear  thaitT 
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NICKLSS.   (CfiOSSDIO  UP  TO  L.C,  HOPEFOai.) 

I  did. 

J.B.  V  . 

Hast  I  ba 
Qinb  beccusa  ny  niouth  Is  mortal  T.. 
Blind  baomaa  my  ayes  will  one  d^r 
Caoaa  ftravart    la  that  ny  vickerinesB— 
That  I  Kn  VMk. 
(HB  OASPS  m  PAIS  AS  HE  SHIFTS  WECCKT.) 

HXCKLES.  (mcxjm  zuss.) 

Tlma  and  again,  ahT 
J.B. 

Muat  my  breath,  ny  breathing,  be  forgiven  net 
HCKLBS.   (SETS  POPOORH  TRJUf  OH  L.  LBVEt.) 

Tina  and  again.  ahT    (CROSSES  TO  J.B.) 

J.B.t 
J.B.  I 

(J.B.  TAKES  SOME  OF  HIS  RAOS,  CHOSSBS  TO  L.S.  AND  TOSSES  THKK  OVER 
IHI  EDQE,  H3NCIN0  IN  PAIN  AS  KB  i«VES.) 

J.B. 

Lat  me  alone. 

HZCKLBS.  (FOILOUIHO  HXIt.) 

It's  rae. 
I'-n  not  the  Father.  I'm  the  .  .  .Friand. 

J.B.  (CHOSSISO  BACK  TO  DOSO  HEAP.) 

I  have  no  friend. 

NZCXLES.  (roLUTWIHO.) 

Oh,  oo^e  off  It, 
Tou  don't  have  to  act  with  ma. 

(J.B.  IS  SILENT.) 

All  I  wanted  was  to  htflp. 

Professional  counsel  you  "il^t  otOX  It. 
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Of  course  you  know  how  ril  this  andsT         ,' 
(J.B.  PICKS  UP  mps  RMS.)  .      .' 

I  wndsrad  hov  jrou'd  \a.»if  the  «nd. 
J.B. 

U)«t  oad  !■  thartT 

Hiatus.   (TAKISa  RAOS  AND  THROWIIIO  THEM  AWAX.) 

You  don't  know? 
Why  should  I  t«ll  you  wh«n  you  knowT 
What  Is  the  werat  thing  you  can  think  ofT 

J.B.   (TO  NICKLES.) 

I  have  Bskod  fiir  death.     Begged  for  It.     Prayed  for  It. 
mCKUS.  (SOFTU,  POBdEtl.T.) 

Thtn  the  vorst  thing  csan't  be  death. 
(J.B.  STARES  AX  HIM.  OHOmPRBiraDIHO.) 

He  gives  It  baok  to  you. 

J.B. 

What  backT 

KICXISS, 

Bverythlag. 
I*«rythlng  He  ever  took— 
Wife,  health,  children  .  .  .everything. 

J.B.  (TtmHS  WAT.) 

I  have  no  wife. 

mcxLss. 

Re  gives  her  baek  to  you. 
J.B.  (MOVIHO  D.R.) 
I  have  no  ohUdren. 

axcoa.  (rowMsn  rim  to  far  d.r.) 

Xeu'll  have  better  ones. 
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J.B. 

Kr  'iciji  is  .  .  . 

NICKLES.  (COTTINO  HIM  OFF.)  ,        . 

Oh,  oon*  oiu     I  Vnow  tha 
Look  of  gr«asepftlntl 

J.B.  (POLum  UP  uis  TiirrsRiD  subtb.) 

.  .  .idiolat    It's  haaiodi 
(RX  RIPtATB  THE  WORDS,  HORS  A«D  MORE  SZCITBS  AS  NICKLBS  TALKS.) 

nCXLBS.  (ORABBZNO  J.B.IS  SHOULDERS.) 

fan  saaT    Iva  saa  lAiat  I  rtsaanT    What  ha  plans  for  youT 

(SAMI  ATPIARS  D.L.  MOVINO  TOWARD  CBHIIR.     lU  HAS  A  OREEM  BRANCH 
n  BBl  HARD.     NIOCLIS  SEES  HER  AHD  CIRMB  mMRIC.) 

Tall  ria  how  jrou'll  play  the  and~ 

Any  -nan  was  aerawad  as  Job  vas.  ... 

(UHIRLS  J.B.  ABODHD  SO  HE  CAH*T  SIX  SARAH.) 

I'll  tall  you  how  to  play  It  I    LlstanJ 

Think  of  all  the  -nucked  up  "billions 

Slaee  thia  buggarad  world  began 

Said  Hoi     said  Thank  youl     took  a  ropa'e  and. 

Took  a  window  f»r  a  door, 

Bwdloaad  eoiething,  gagged  on  soiethlng.  ... 

(J.B.  LIFTS  HQ  HEAD,  LISTENIHO,  BUT  HOT  TO  NICKLES.) 

Not  one  of  then  had  knoun  vhat  you  know. 

Not  one  had  learned  Job's  truth.  ,  iti 

J.B.   (RVfiVXS  NICKLES'  HANIS.) 

Thera's  someone  .  .  . 

tacxLss.  (TO  zass.) 

Job  won't  take  It  I    Job  won't  ton*  It! 
J.B.  (TaRMmo.) 

There's  soneone  standing  at  the  door. 

NICKLBS.   (FRAHl'IC.) 

Job  won't  take  Itl  Jab  won't  teach  lit 
Job  will  .  .  . 
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(HE  RIPS  OFF  HIS  JACKET  AND  BlINOS  IT  TOWARD  THE  PUUTT.) 
.  .  .fling  it  In  Clod's  faca 
With  half  his  guts  to  nake  it  apattert 
Ra'd  rather  suffocate  in  dung, 
Drowi  in  ordure  •  .  • 

(HE  SCRA.<!H.ES  TOWARD  THE  PUU>IT  TO  QST  HIS  HANDS  ON  ZUSS.     HE 
SLIPS  AND  FALLS  AT  TOE  FOOT  OF  THE  STAIRS  AND  REIAINS  THERE 
aOBBZHO.) 

Suffi>cat«  In  dungt 
Oroin  In  ordure.  •  .  • 

(ZUSS,  IN  TBim^PH,  VUmS  OFF  HIS  BOBB  AND  STRIDES  DOWN  THE  STAIR, 
HIS  FACE  SHIHINO.     HE  STRIDES  TO  C.     J.B,  IS  0.R.   AND  SARAH  IS 
D.L.  OF  HJH.     SARAH  IS  LOOKINO  AT  J.B.  HALF  TENQRR,  HALF  AFRAIDt 
HE  IS  ORB!  FACED.) 

ZUSS.  .    . 

Job!    Toa*ve  anaiMrad  hint 

J.B.  (TORUS  AUAT.) 

Let  me  alone.  I  art  alone. 
I'll  sweat  it  out  alone. 

ZUSS. 

Tou've  found 
Th*  anwr  «t  the  endl    Tou've  ansvsred  hlral 
We  take  #>at  Clod  has  sent~the  Oodsenl.  (aBSTURSB  TO  8ARAR.) 
Th*M  la  no  resolution  of  the  'nystsrjr 
Of  wiHtaOLllglbla  suffering  but  the  du.ib 
BwaJ  head  that  makaa  in^stlee  Just 
Ir  ylSl'ilng  to  the  Will  that  willed 
.  A  world  \iiere  there  can  be  injustice.   (A  STEP  U.R.) 
Toa<ve  learned  that  now.     You've  bowed  your  head. 

(SARAH  TAKES  A  STEP  TOWARD  J.B.) 

The  end  Is  the  acceptance  of  the  end. 
We  tall*  «het  Ood  has  willed. 

J.B.   (CROSSIKa  SAVACILT  TO  ZUSS.) 

I  will  not 
Itaok  Tjr  head  again  to  thunder  I 
That  bulliAlp  cracl0.1ng  at  my  ears  I— although 
Re  kill  me  with  It.     I  nast  toow. 


IM 


(HlOilLES  HAS  RI8BS  ilHD  IS  KAKKO  HIS  WAT  SLOWLY  DOWH  THK  LEVa.) 

ZUSS.    (ASIONIfflED  AT  MHAI  HB  HAS  HEARD.) 

We  have  no  peace  but  in  obe<llencs. 

Our  peace  Is  acquieBoence  in  the  Will  of  Ood. 

J.B.  (TDBTS  TO  HICKLES  WHO  IS  D.B.) 

I'U  find  a  foothold  so^euhere  knowing. 

Life  is  a  filthy  farce,  you  say, 

And  nothing  bit  a  bloody  stage 

Can  bring  the  curtain  dovn  and  i-«i 

K;iBt  have  ironic  hearts  and  perish 

Laughing.   ... 

, Well,  I  TiUl  not  laugh  I 

(n  Btaaas  back  ro  zuss.) 

ted  MltlMr  idll  I  veep  ar'tone 
The  ebediant  tbe  lie  ^mn  to  die 
In  iieek  r«llnqnlahnent  pretesting 
Nothing,  questioning  nothing,  asking 
Nothing  tat  to  rise  egtdn  and  bowl 
Nelthor  the  bowing  nor  the  blood 
Will  lake  an  end  for  "-«  novt 

Neither  the 
las  In  Ignorance  ... 

the  No  In  spite.   .  .  < 
Belther  of  them  (TO  HICKLES.) 

Neither  of  thaml   (TO  ZUSS.) 

(ZUSS  AND  HICKLES,  BOIH  OTTERLT  DEFSffiED,  STAHD  FOR  A  WKSKT  TRBI 

aoHLT  Errr,  zuss  d.l.  and  niokles  u.l.    j.b.  turhs  to  sarah.) 

Sarah  I  .    . 

Wiy  have  you  ootie  back  agalnT 

SASAB.   (aWFOSED,  HOLDINQ  THE  BRANCB  TO  HIM.) 

Look,  Job, 

The  first  fsi;  leaves  .   .  . 

Hot  leaves  thoug^-a 
Petals.     I  Itound  It  in  the  ashes  growing 
Orean  as  thou^  It  did  not  know  ... 
All  that's  left  there  now  Is  cshes.  ... 
Meuntaias  of  ashes,  shattered  glass, 
OUtterlne  dlffe  of  0.ms  aU  Mattered 
Stealer  than  a  cat  oould  dliib 
If  there  were  cats  still,   .   ,  , 
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J.B. 

WhyT 

SARilR. 

I  broke  the 
Brandi  to  strip  tha  leaves  off. 

Petals 

Agalnl 

Bat  they  so  dung  to  itt 

J.B. 

Curse 
Ood  and  die!     You  said  that  to  ne. 

SARAH.    (A  FEW  STEPS  TCfWARD  HIM.) 

Yes.    Xou  wanted  Justice,  didn't  ywit 

J.B.   (CBOSS  D.R.  THREE  STEPS.) 

Ciy  for  Justice  and  the  stars 

WHl  stare  until  your  eyas  sting t    Weep, 

EnorraouB  winds  will  thrash  the  water I 

SARAH. 

Cry  In  sleep  for  your  lost  children. 
Snow  will  fall  .  .  . 

snow  will  fall. 

J.B.  (TURHISQ  TO  HER.) 

You  left  me,  Sarah. 

SARAH. 

Yes,  I  left  you.      -,  . 
I  thougjit  there  was  a  vray  away. 
Out  of  the  world.  Out  of  the  world. 
Water  under  bridges  opens 
Closing  and  the  companion  stars 
Still  float  there  afterwards.  I  thought  the  door 
Opened  into  dosing  water. 

J.B.  (SHOCKED  AT  HER  THOOOHT  OF  SUICIDE.) 

Sarah  I 
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SUUR.  (qUICRLT.) 

Oh,  I  nnrw  eoald, 
Z  a«T«r  could.     Even  thla~(KHEIILS  OH  DUHQ  HEAP.) 
Xran  th*  grasn  l«af  on  tha  braneh~oould  stop  me. 

J.B. 

Why  h«v*  you  coiu  back  againT 
aum.   (TAKIHO  A  STUB  OF  CAHILI  rSDH  HSR  FOCKST.) 

Bmibm  I  lov«  joo* 

J.B.  .  . 

Because  you  love  nel 
The  one  thing  certain  In  this  hurtful  vorld 
t»  love's  inevitable  heai^break. 
Hiat's  the  future  but  the  past  to  een< 
Over  and  over,  love  and  less* 
VSiat's  loved  aoat,  lost  iiiost* 


SAR/IH. 

I  know  that.  Job. 

J.B.  (CHOSSDIO  TO  HBR.)  -,  C  . 

Nothing  is  certaljn  but  the  loss  of  love. 
And  yst  .  .  .you  sigr  you  leve  mel 

SABAH. 

Tea. 

J.B. 

The  stones  in  those  dead  streets  uould  crack 
With  terrible  indecent  lau^ter 
Hearing  you  and  no  say  love. 

SARAH.   (SBtFLT,  LOOKING  DP  AT  HIM.) 

I  have  no  ll^t  to  light  the  candle. 

J.B.   (HIS  HAND  ON  HER  HAIR.) 

Tou  have  our  love  to  li^t  it  with. 

Blow  on  the  coal  of  the  heart,  poor  Sariti. 


>-^ 


XXFLANJITIOH  07  FUTK  Zn 
J«B.  aad  Sarib. 
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SARAH. 

Bot  <m  the  oo«l  of  tha  heart  .  .  .  T 

J.B. 

The  candlM  In  diarches  are  oat. 
The  ll^ts  have  gone  out  In  the  slqrl 

SKRm. 

The  oancUeB  In  churches  are  out. 
The  lights  have  gone  out  in  the  slqrt 
BIOH  on  the  coal  of  the  heart 
And  m'll  see  by  and  ty.  .  .  . 

ve*ll  tee  lAare  «•  are. 
We'll  know.    v;e'U  know.  (UWKDia  UP  AI  HI!.) 

J.B.   (SLOHLI,  MITH  DIFFICULTI,  THE  HARD  WORDB  SAID  AT  LAST.) 

We  can  never  know. 
He  answered  rim  like  the  stUlness  of  a  star 
That  silences  us  asking. 

Ho,  SarAt  net 
(POUJSQ  HER  tip  TO  FACE  HE'!.) 
We  are  and  that  is  all  our  answer. 
We  are  and  -rfiat  «•  are  can  suffer. 
3ut  .   .   . 

what  suffers  loves. 

And  love 
Will  llva  Its  suffering  again. 
Risk  Its  own  defeat  again, 
Ktdore  the  loss  of  eveiTthing  again 
And  yet  again,  and  yet  again. 
In  doubt,  in  dread,  in  ignorance,  unanswered. 
Over  and  over,  with  the  dark  before. 
The  dark  behind  it  .  .  .and  still  live  .  .  .still  love. 

(THE  TRUHPir  RAT  BSCAH  THS  PLAT  IS  HBARO  AS  J.B.  STRIKXS  A  KAIOI 
TO  THE  CAHIU  AHD  ItJUCHSS  SARAH'S  CHEBK  WITH  HIS  HAND.     TH8X  STAND 
FACE  TO  FACE  FDR  A  I-DMSST,  THEN  SLOWLY  TURN  AND  EXIT  U.L.     THE 
TKUJ'J'Br  FADES  OUT  WITH  THE  LIOffTS.     THERE  IS  DARK  TOR  A  M0?5ENT, 
THBI  A  SPOT  LICBfl-  PICKS  UP  THE  TWO  MASKS  OS  THE  LECIHRS,  HOLDS 
FOR  ABOUT  TEN  SECONDS.  THEN  SLOWLT  FADES.     THE  HOUSE  LIOHTS  FAIffi 
UP  SLOWLY.     THERE  IS  NO  CURTAIN  CALL.) 
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On  pcOplt  pdatfiMmt  •  «lwir. 

On  laeturni  •  raok  tat  nnntliig  th«  •nms\m. 

!M«r  l«etuxni  Zum*  porplU  nrt»  aad  Klskleai  tOLack  oape. 


nlsodlamoua  robae  anl  stoles. 
On  floor  bablnd  pulpit  ■  tvo  black  allokvrs. 

two  police  oapa. 
BdilAd  t.  l«vd.t  a  oriara. 
On  dlnnar  taUL**  aarvla*  fl>r  mvmu 

Arwuv)  linnar  UUUt  an*  atMl  «t  hMl,  ana  at  fiMt,  thraa 
^Mitaca«  twa  <tewnatasa* 


0«  U.L.t 


On  8:idJL  tatilai  Un  aasrvlng  traya« 

tnriMor  on  a  aarvlr«  plattar. 


Off  laftt 


On  propa.  tatilai  daoantar  and  Ct>ur  glsases. 
bib  fi>r  llabaoea. 
Sarth's  aoHlne. 
clear  and  natehaa  Sor  <J>B> 
bmOaa  of  raga  ibr  Wonan. 
aantaan  ftnr  Saoood  COO. 
•OBlly  Maw*  ftor  Mrphy. 
Iwllloiw  OB  a  atlok  tov  Zuaa. 
popaam  traj  ter  HiekXaa. 
paraaal  la  taowi  papar  flMr  Saaond  Offioar. 
MUbeek  and  paoell  flnr  Flrat  Offioar. 
pdLpa  awl  totiaeao  fbr  Zophsr. 
alcaratt*  and  heidar  for  Ellphaa* 
aaaapapar  «lth  haadllna.  "War  Bnda.* 
flaiMiiDit  flar  Flrat  COO. 
algarattae  far  NldAaa. 
4ni  and  atlek  fin*  aounl  orotr. 


m 


APPENQIZ  C 
Costume  not 


IIsKLmi  Milt«  vwdmr  jaelwt,  black  snsalcara  and  aodca,  ULaok 
tiirtl*HMdc  mmiAvr,  tilack  trousers. 
BLaek  eape  lined  vith  v»i, 

Zuaai  VBilta  ymdar  Jacket,  dark  shoes  ani  socks,  Ait*  ritirt, 
dark  tie,  dark  trousers. 
Parsde  robe. 

J>3.]  Dark  business  suit,  dark  shoes  and  socks,  dark  tie,  i<ilt« 
draw  aUrt. 
RLidd  aaaklBg  Jacket. 

Tnx  trousers,  topcoat,  \iiite  scarf. 

Tattersl  mvl  sollad  ihilo  Inrisers  and  rfilrt,  old  shoes. 

Santii  Bliie  dinner  dress,  falue  bow  and  shoes,  pearls. 

White  evening  dress,  fur  piece,  *lte  heela,  necklace, 

l«|Xl«ee,  slippers. 

HAaA  ULue  skirt,  vhlte  ULeuse,  dark  {lata. 

Osvld  and  Jonathan:  Oark  suits,  ithlte  ehlrts,  dark  tlea,  dark  shoes 
and  sodca. 

Ilil7,  Buth,  and  Rebeccat  Blue  dresses,  blue  bom,  dark  ttiow. 

n»  Olrlt  Rlah.  rod  drosa  (low  out  and  tl«ht  fitting)  i  red  heAai 
andl  shiny  poraa* 

Mrs.  Bottloellli  Dark,  vom  dreest  searfi  Old  thoesi  dark  ahaid.. 

Mrs.  I,e8ur*j  Dark,  «om  dresst  long,  dark  eoat;  old  choes. 

Mra.  Adansi  Print  dress,  faded  red  coat,  old  ahoea. 

Mra.  Kurphyi  Faded  polka  dot  dress,  old  oxAard  *o«b,  old  blue  hat. 

JtfUyi  £lhort,  daric  dresst  flatsi  dark  red  coat. 

Irst  HoManceri  Army  unlfsm,  dark  shoes  and  socks. 

IW.t  hat.  ptTMB  card,  bronn  sport  jacket. 
B&Mk  tHiimft  police  car>. 
Hhlte  COO  hainet. 

8«eead  HaaMngari  Amy  imlflsr-n,  dairk  shoes  and  socks. 
BUe  sport  Jacket. 
HUsk  slicker,  police  cq>. 
Milte  cm  helnet. 


in 


Maids i  HLock,  li>ng>Sleev»l  dresses;  iJilte  aprons  and  ei|W| 
ta.aek  flats. 

BUdsdi  <Atork  clothM.  Isatlisr  .Jac!<«l,  uork  shoes. 

Zopiiari  Black  shoes  and  sockat  faded,  dark  priest's  frock. 

ELlphasi  Dark  business  suit,  'blaek  Shoes  mi  sooks,  dark  topcoat, 

Thd  Aimsni  &aietad  nan's  uniforns. 

Tvo  Olrlsi  ^irta  and  MMters,  aats. 
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AFPnon  D 

ProgrsT!  Not*   - 

ArdtlMU  KmSAAA,  thrM-tlne  winiiar  of  tha  oeT*t«d  Pollttara 
Arlaa,  has  had  a  llatlnaolshad  reoord  as  •  public  sarrant  and  jour- 
nallat.     Althou^  he  had  pmlously  published  t-«  radio  verae  dramaSf 
iti^  waa  hla  first  andaavor  «t  '««»•  en  tha  atafai  wd  with  It  ha 
his  won  iioiadMdde  aeclaliu :  '       ♦»'■.    - 

ia  It  «a8  produ(3*i  con-iarolally  la  Haw  York,  tha  aattlng  r«a 
praaoited  a  portion  of  a  clroas  teat.    Thara  was  a  clroua-rlng,  ■ 
hlsh  tl^t  wlra  ytrtii,  «d  othar  aaucO.  featoras  an^r  jprlate  to  that 
Batting,    Ihaaa  facts  mxtHeiii  tha  fVequant  aUuslons  to  tha  "circus* 
aa  the7  occur  In  tha  script.     Our  stating  of  J.B.  Is  consldarably 
tln{dlflad  troa  tha  fomar  ooncapt.    Tha  simplification  has  bam 
mada  for  tm  reasons  i     (1}  our  staging  shifts  audlanea  attentlm  -nora 
eonplotoly  to  the  taxi,  nai  (2)  auch  slxvXlolty  la  'oon  approprUlta 
to  tho  Chapel  atnesphare. 

Our  pirposa  In  producing  J.B.  Is  not  to  pff— ant  a  particular 
philosophy  or  to  proniote  any  dogma  or  denonlnatlon,  but  rather  to 
•Bbnlt  one  nan'a  Interprotatlon  of  !>!an*s  ralatlonriilp  to  Qod. 
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A  PTODDCTIDH  STOUT  OP  ARCHIBALD  MAaBISH»S 
J.B. 
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AN  ABSTRACT  OF  A  THESIS 

Bttlntttad  In  partial  fVilflllnent  of  the 

raqulramants  fbr  Vh%  dagraa 

MASTIR  OF  ARTS 

Otpartnant  of  Spaaoh 
KANSAS  STATE  UNIVBIffiITT 


This  thesis  racords  tha  procedure  folloHsd  In  the  preparstlon 
and  presentation  of  a  contemporary  verse  drama  on  tha  campus  of 
Kmsas  State  University,     The  writer  desired  to  learn  i*iat  factors 
had  contributed  to  the  success  of  versa  drsna  In  a  period  when  verse 
dees  not  appear  as  the  popular  style  used  -uhen  vrlting  plays.     He 
<^o8a  J.B.  ty  Archibald  MacLelsh  because  It  was  the  most  recently 
successful  play  of  this  type  in  Aaerica«     In  addition  the  writer 
chose  ./,B,  because  it  would  present  a  new  and  challenging  experience 
to  hln  as  a  dlraotor  and  to  tha  studKits  in  tha  cast.     Ha  also  de- 
sired to  know  lAiather  a  successful  verse  play  such  as  J.B.  would  be 
as  well  received  on  the  campus  of  Kansas  State  University  by  an  audi- 
ence of  students  and  Manhattan,  Kansas  residents  as  it  had  been  re- 
ceived by  Sew  York  audiences  in  1958  «vd  1959. 

In  the  prooeas  of  his  preparation  for  the  production  the  writer 
studied  the  background  of  the  author,  Archibald  MacLelsh,  so  that  ha 
might  better  understand  his  play.     He  learned  that  MaoLaiah  had 
chosen  the  Book  of  Job  as  his  model  because  of  its  parallel  to 
'nodem  ti-<ies  and  that  poetry  was  chosen  because  no  other  fom  of 
expression  was  powerful  enough  to  express  what  the  author  had  to  say. 
The  basic  four-beat  line  was  used  because  it  nest  nearly  represented 
modem  Amerioaa  speech. 

The  writer  studied  other  plays  based  on  the  Job  theme  and  com. 
pared  the^  to  J.B..     He  read  every  critical  review  of  previous 
productions  of  J.B.  that  he  could  locate,  noting  both  favorable  and 
unfavorable  reactions,  so  that  his  production  Tilght  profit  from  the 
application  of  tacfanlquas  iltieh  had  sucoeoded  and  so  that  he  might 


lnpr»T«  on  tadmlqties  which  hsd  not  succeeded. 

The  jUv  vas  produced  on  Uie  "open  atage*  of  the  All  Paitha* 

Nenorlal  Chapel  In  an  attempt  to  create  a  ^wre  intimate  atnoaphere 
for  the  audience  and  actors.     This  technique,  along  vith  the  non- 
llluaory  setting  designed  by  the  writer,  proved  to  be  popular  with 
the  audience  and  the  perfomers.     Several  innovations  in  staglnci 
design,  and  script  revisions  were  llkewdse  approved. 

The  writer  learned  that  a  contemporary  verse  drana  ean  be  suo- 
cessftil  on  the  canipcs  of  Kansas  State  Unlveralty  as  well  as  en  the 
Broadway  stags,  and  that  factors  contributing  to  that  succeas  Indlnded 
HaeLelah's  four-beat  line,  the  universal  theme  of  the  play  and  the 
fact  that    lodem  audiences  can  identliy  closely  with  the  characters 
in  ijjgt.     In  ac^dltion  the  writer,  performers  and  the  audience  gained 
a  wsrthiAlle  experience  as  the  result  of  this  atudy  and  production. 


